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the excitement of nothingness 3amouuu nycrotbi

OAUH U3 MacTepoB COEpeMeHHOﬁ ApXUTEeKTYpbl 3asiBUJ, 4YTO XOXAeHue no MarasuHam - 37O, no)Kanyl?l, eAMHCTBeHHhIﬁ
oCTaBWMWWCA BuA  OGLECTBEHHOW [AeATEeNbHOCTU, CTaBWWWA  YacTbl MPaKTUYECKM BCEeX aCNeKToB  ropofckon

KU3HK, Py n ee. Moaenb PO3HMYHOW TOProBNM U ee | np

KO BCemy: OT al3ponopToB A0 LKon, oT 6GonbHuy A0 WUHTepHeTa. My3en TOXe He cTanu WCKI4YeHueMm.

Npy BHUMAaTENIbHOM PacCMOTPEHNU MeXaY p 1 BbICTaBO! cT MOXHO 3aMeTuTL Gonee rnyGokoe u Gonee

OCHOBaTernbHOe CX0ACTBO: BCe Yalle OHM CO3AakTCA OAHMMMU U TEMU XKe NpeanpUHUMATENAMU U NPOEKTUPYHOTCA OAHUMMU U TEMU Xe

[AV3aiiHepamu. OHY BbIMOMHSAKOT aHaNOrMy4Hble TP , Bbl CX0 dy HbIM KPUTEf 1 cTaHpap
KayecTBa, YCTaHOBMEHHbIMU Bce Gonee T W, K ocBe, ol 1 Tpeb: TeNbHO OGLYEeCTBEHHOCTLIO.
noatomy np oB, hop 0ro A3bIKa U KOHCTPYKTUBHbLIX 3MIEMEHTOB HEU3GEXHO. CEeroAHs HUKOro He yAUBMLbL

3CKanaTtopomM B My3ee, HO He CTOMUT 3abblBaTb, YTO M3HA4YanbHO 3TO 6bINO HaCTOsIEN CeHcauuew, MNOTOMY 4TO 3CKanatop

BocCnpl 1CA KaK Tl T TOProBbIX 3AaHU, UCNONb; Ana co aTaxen u yﬂOsCTBa ﬂOKyﬂaTeﬂeﬁ.

My3en KOMMY le MeToAbI BCe 6orbLue NOXOXM Ha MeToAbI, UCMONb3yeMble B TOUKaX NPOAaX KPYMHbLIX MOAHLIX MapoK.

My3€§|Hblﬁ MarasvH MmeeT O4YeHb BaXHOe 3HadyeHue, TaK KaK NokKynka ysenuv4ivBaeT Bne4yatneHue OT nocelleHus; ecnu noxoa B

MySQVI 3aKaH4yuBaeTcsA I'IDKyI'IKOIZ, TO Bne4yaTtneHusi npoaneBarTCA BO BpeMeHu, np B n 3Mmouyum.

KPOMe TOro, XOXAeHWe MO MarasuHam Gornblue He HanpaBreHO TOMbKO Ha MOKYMKY, BCE Yalle OHO CTaHoBUTCS ¢hopmoit
06u.|eva W pa3BnevyeHus. B HawW OHU yOoBONbLCTBME OT MNOKYNKU npeoGna,anT Haa yAoBONbLCTBUEM OT nmpeGneHMn,
a pasBneKatenbHas CTOpPOHa LWoONMNUHra HaGMpaeT Bce GOmnblUMA Bec C 3MOL|VIOHaJ1bHDIZ n Kynh'rypHon TOYeK 3peHus.

B nocnegHuve roabl  Bce 6onblue BO3pacrtaet tIpeSEI:I‘IaI;iHO MrpMBblﬁ u pa3BHeKaTeHhthﬁ 3KCﬂepMMeHTaJ1I:HI:Iﬁ

noaxoA K MOKYyMKam. 3ayacTylo camo mar p T Gonble yAOBONLCTBUA, 4YeM noTpebneHue,
3TO ele cunbHee Yycu T pekp DHHYI0 LIEHHOCTb  XOXAEHWsI MO Mara3uHam U [NaseHUs Ha BUTPUHBbI.
noatomy apxuTekTypa TOProBbIX nomeLeHumn oTnuyaetcs 0cob!

LIeHHOCTb  BbICTaBMEHHON Ha MokKa3 npoaykuMM M 3awuMualowmMm  ee OT M3HOCA. KaKk U apXuTeKTypa My3eesB.

npu Gonee BHMMaTenbHOM paccMmoTpeHnn CTaHOBUTCA o4YyeBUOHO, 4yTOo B

n BbICTAaBOYHbIX 3anax cBeT ucnonb3yeTcs Tak xe, Kak 3To aenanuv q)namauncme XYAOXHUKU Xvil

Beka: OHM  CO; pasp yio u 6 ylo  cpeny, pamnsioLLyo eBHbI 06BLeKTbl U
XecCTbl, KoTopble P petanu BO: i Xapakrtep Gnaro.qapﬂ unssilwecTey " o4apoBaHuKO cBeTa.
ecny BHUMAaTeNbHO NPUCMOTPETLCA K TaKUM Npowu: , KakK ", P " K F TO CTAaHOBUTCA BUOHO, KakK ﬂaAaIOLLlMﬁ n3
OKHa CO. I cBeT T ronbin i UIHTepbep, CKP Tk KOTOPOTO elue 6onbLue NoAYePKMBaET Pa3GUToe OKOHHOE
CTekKno, cosjailiee CUNbHbIA Ny4yeBon GpuUnsTp U Hakpax A Yenuuk Ly . 3Ta CBeT:! TouKa
HEeBONbLHO NpUTAruBaeT rnas Tens, HbIM P oTMeYas Ha4yano ucrtopum, paccxazaHHoﬁ LUBEeTOM. HaTHPMOPT,
KOTOpbIiA, Gnaropaaps XU3HEHHOMY CBeTy pPa3BGUTOro OKHa, MpPUOCT CA BO B! WU oTng TCA B BEYHOCTb.

NoTOMYy 4TO CBeT - 3TO XXW3Hb. OOWeHMe U O6WMIA A3bIK AAT HaM BO3MOXHOCTbL BUAETE M YYUTBCH, PackpbiBaTb
OpMbI, MOBEPXHOCTM U UBeTa naHAWadgToB, rOPOAOB, 3AaHWNA, a TaKke WHTEPLEPOB UM  COAEepXaluXcs B
HUX O06bekToB, hOpMMpYsi W  BOCMUTbIBasS TakuM O06GpasoM WHAMBMAyanbHoe BocnpusTMe. Ge3 cBeTa He
cyuiecTByeT BuauMoi  opmbl, OH obycnaBnuBaeT TO, KaK Mbl  BUAWM M YYBCTBYEM OKpPYXawWWidi  Mup.

B KOMMEpYeCcKMX U BbICTaBOYHLIX 3anax cBeT Tem Gonee onp b Tb, TEKCTYypy ©

Aetanu, Te oco6GeHHOCTH, KOTOpble NO3BONAKT 06Hapy)KVITb MU  MOHATb 3KCMOHAaT, YNOBUTb €ro OoTnuYUTenbHble

YyepTbl U M Tb U OUEeHUTb npoaaBaemoe wusgenuve WU  BbICT np

UCKyCCTBa, npoﬁy)Kp,aﬂ MeuTbl n XKenaHwus. noTtomMy 4To MbI MeyTaem B TeMHoTe, a Xusem npm cBeTte.

one of the s of porary archi e has declared that shopping is probably the last remaining
type of public activity and that it has become part of almost every aspect of city life, taking it over

and even replacing it. from airports to schools and from hospitals to the internet - the retail model and

its have

pted to every type of space. museums are certainly not an exception to this.

as a matter of fact, on closer inspection, the similarities between commercial and exhibition spaces are a lot deeper and

mor: blished: bothtypologies are more and morefreq ly issionedbythe busi peopl. ddesigned
by the same designers. similar requir: are met as a result of similar functional criteria and quality standards and
in response to an ever more politan, k ledgeable and d ding public. it is therefore inevitable that there

should be a coincidence of approach, formal language and construction elements: nowadays it is of no surprise that a

hould be

d with an I

, and yet it must not be forgotten that the first to have one caused a stir

QUIPF

b atypical el of retail areas was used to connect the various levels of the building and improve accessibility.

inthe same way, communication of museums are increasingly similar to those used by big fashion names for their outlets.
a museum shop is vital in contributing towards the success of a museum, because the
shopping experience enhances the visiting experience and, when a  visit ends with a
purchase, this experience is extended and over time becomes a memory and an emotion.

moreover, shopping is no longer simply aimed at the purchase, but is more and more frequently a form of

lays, the pl e of sh ing prevails over the pleasure of consumption

and enter PF

and the recreational di i of sh i is becomi an increasingly emotional and cultural practice.

the type of purchase that has increased in recent years includes an extremely playful and entertaining

experiential approach. in many cases the act of going to the shops has overtaken the pleasure

ki h o d, I .

PPINg

of consumption and this highlights the recreational value of g Ppur and
retail spaces are therefore architectures conceived to be suitably lit, so that they can enhance the

value of the items on display and protect them from disrepair. museums are exactly the same.

on closer inspection, then, porary cial and display spaces employ light as 17th

century Flemist i s did: creating a rarefied and silent environment to frame everyday objects

P

and gestures and sublimate them with the grace and enchantment of the lighting atmosphere.

if we look carefully at a work such as vermeer’s the milkmaid, for example, it is evident how the sunlight from

d

the window on the left illumi a bare interior wh desty is increased by a broken pane which,
letting a stronger ray filter in, lightens the woman’s starched headgear. the observer’s eye is irresistibly drawn
by that luminous point which magically marks the beginning of a story comprised of colour. a still life which,
thanks to the vitality of that light through a broken window, is suspended in time and consigned to eternity.

because light is life. ication, shared | g us see and learn, revealing forms, surfaces and colours

land 1di

of pes, cities, b gs, interiors and the objects contained therein, informing and educating our individual

perception. there is no visible form without light, which therefore conditions the way in which we see and feel our world.

so esp ly in cial and display places, light defines image, tonality, texture and details, those

features that allow us to discover and understand what is on show, grasping their distinctive differences,

and urge us to perceive in the most appropriate way an object on sale or an artwork on show, to

appreciate them, nourishing dreams and desires. because we dream in the dark, but live in the light.




salon le chocolat, dubai

prog project: ia giangrasso

luogo location: city walk 2, dubai

committente client: meraas

progetto di luce light project: Ig studio - davide orsi
rivenditore Viabizzuno retailer: vbomedioriente
resp bile ico Viabi: hnical sales
sabrina i, s iani@viabi:
fotografia photography: UpO Viabizzuno
corpi illuminanti light fittings:

men sole

com

NoAHATE KOHAUTEPCKUIA GYyTUK A0 YPOBHS X T ranep peBpaTUTL Aerycrauuio B MHOT P

OMbIT, @ CUCTEMY OCBELUEHUS B HACTOSILIYHO XeM4YyXuHy cBeta: B GyTuke le chocolat B gy6ae 3ta uenb Gbina gocTurHyta
6narofaps COTPyAHUYECTBY MeXAY apXMTEKTOPOM aHHOI Mapuei AXaHrpacco, CTyaAnen NioMbep, rpynnoi niombep u Viabizzuno.
MeHee YeM 3a roj Gbin peanu3oBaH NPOEKT B TOProBOM LieHTpe city walk, NonHoCTbIO COOTBETCTBYHOWMI TpeGoBaHusaM ‘dubai

plan 2021, uenbio KOTOPOro SAIBMSIETCA NMPOABWXEHNE MPOEKTOB MO3UTUBHOrO OGOraleHUs ropofa. 3TOT MPasfHUK LWoKonaaa

pasbirpi B ar dep n B cebe ouap p HOro OYTMKAa M 3MeraHTHOCTb COBPEMEHHOro

My3esl, caMble MPECTUXHble MUPOBbLIE Mapku LWokonaga npeac C ucnone: WHTENNeKTYyanLHoi CucTeMbl
, BbINO. W Ha 3aKa3 W NPOAYMaHHOM B MenbYyalluMX AeTansx. C MOMOLIbLIO CBeTa Mbl CHayana uccreayem
, @ 3aTeM 1 Ay no [ y MapLupyTy, co3, A X

NPOCTPaHCTBO U Mnpurnawawwmm Hac BOWTW. 3aTeM B3rns4 MoceTUTernend OCTaHaBNUBAETCsl Ha AeTanbHOM paccmoTpeHumn

v3pgenuii, cneays 3a cBeToMm, Bce Gonblue np B n y Ans cc

AparoueHHbIX TBOPEHUA MacTepoB wWokonapa. MebenbHaa cuctema men sole Viabizzuno couyetaetr B ceGe AeMOHCTpaTMBHYIO

WU OCBeTUTENbHYI (DYHKUMM, NepeaHuii cBeT yer Ha W Wwokonagke, BbIGPaHHOW U3 NyYLWUX MUPOBbIX
COopTOB, a 3agHee T owyueHve rnyﬁum,l WU TPeXMepHOCTU: KaK Ha TeanaﬂhHOﬁ CueHe, BbICTaBfIeHHble
y peBf B UCKY 3Be3q, npi peTasi NNOTHOCTb U 06 bEM. 3NeKTPUPULIMPOBaHHbIE CTOMKMU, OCHALLEHHbIe

kabensimu c Pas3nuMyYHbIMKU BKNOYaTensaMu, obecneunBaioT SOHbLI.IyIO rMbKOCTb CUCTEMbI, a, CriefoBaTeNlbHO, BO3MOXHOCTb

co3nanus Gonee p pasHbIX burypaumit NONOK, YAOBNETBOPSAIOWNX MIOGLIM BBICTABOYHLIM TpeGOBaHUAM.
raise a confectionery boutique to the level of an art gallery, transform a chocolate tasting into a multi-sensorial experience,

turn alighting system into an actual jewel box of light: at the boutique le chocolat in dubai, this objective was achieved through
collaboration between architect annamaria giangrasso, lumiére studio, lumiére group and Viabizzuno. in perfect harmony
with ‘dubai plan 2021/, which aims to promote projects for positive enrichment of the city, the project in the city walk shopping

mall was completed in less than a year. the celebration of chocolate suspended between the fascination of a luxury boutique

and the eleg ofa porary with the devising of an intelligent lighting system, bespoke in every detail

at the service of pr ing the most prestigious international brands of chocolate. the light guides us first to discovery of
the space and subsequently to the products in an imaginary itinerary that sets out from a diffused lighting which caresses
the space, inviting us to enter. the visitor’s eyes are then drawn to a detailed discovery of the products by a light that

becomes increasingly suffused in the environment, to create ideal conditions for contemplation of the precious creations

s. the furnishi y men sole Viabi:

of maitres ch is at once display and illumination, with a frontal light

that emphasises each of the chocolates selected from the world’s best, and a lighting of the backdrop which adds depth
and three-dimensiondlity: as on a theatre stage, the packages on display become sophisticated stars, taking on body

and volume. the electrified uprights, cabled with different switch-on, ensure great system flexibility and therefore the

possibility of creating increasingly diverse luminous shelf configurations in backup to every kind of display requirement.




penhaligon’s, rockfeller new york

progetto project: al-jawad pike

responsabile del progetto project ger: k2 'y

luogo location: rockefeller, wic (new york);

shorthills (new jersey), rodeo drive (los angeles);

regent street, canary wharf, covent garden (london);

stanford, westfield (san francisco); honolulu (hawaii),

tsum (russia), doha (qatar), ion (singapore)

committente client: penhaligon’s
Vv

s

| sales morrish

corpi illuminanti light fittings:

n55 sospensione ceiling

displei led

13° angolo, libreria library

13x8, linea di luce tavolo table

porta profumi perfume container table
le ovali lumii lumii oval shelves

coTpyaHuyecTBo al-j p W[ i b B aBrycte 2014 ropa, korga

apXuTeKTOp BbIMrpan F ypC Ha odof BUTPUHBI HAa PUIKEHT-

CTPUT, NPeACTaBUB KOHLIENLMIO, ONMPaBLUYHOCA Ha GoraTyto UCTopuio GpeHaa U XUMKNIo

pd [ BUM Npe; no co3p; KOHLeNTyanbHOro MarasuHa
peBpaTUNUCh B rnoo: " NPOEKT AN BCEX HOBbIX TOYEK NPOAAX B JIOHAOHE 1 Mo
BCEMY MUPY. BO3MOXHOCTb COTPYAHUYECTBA C TaKUM KPY aHrnui r

c Goratoit uctopuen, kak penhaligon, no cnyyato ero 145-neTus, cTano CrnoxHon

3afjayen: apxXmMTeKTOpPbI

p BAOXH u3 cotorpacuin nepsoro
MarasvHa Ha CeﬁHT-ﬂ)Kel‘/’IMCC-CTpVIT, 4TO6bI €034aTb MU3bICKAHHOE U 3neraHTHoe
nomelyeHue, NOJTHOCTLIO COOTBETCTBYIOWEe Tpaauumsam GpeHaa, Ho, B TO Xe Bpems,
npegnarawouwee aKTyaanblﬁ noaxon, rae cBeT wurpaet d)yHAaMeHTaﬂthlO ponb

Ha Mu3aHCLUeHe WCKYyLeHHOoro GpeHna. Pble Tbl 6binu

pa3p ‘aHbl C opwuri HbIX W, cnerka WHTErpupoBaHHbIX
C HanpasneHHbIM MArKMM CBETOM: TakK, Hanpumep, ueHTpanthlﬁ BbICTaBOYHbIN CTOM,
Ha KOTOPOM oOTAesibHble ONOpPHble NOBEPXHOCTU ANA AYXOB OCHAaWeHbl CKPbITbIMU

cBeT TaHua B UeHTpe Mara3nHa. HacTeHHble

KDHTeﬁHepI:I, CO34aHHble NO aHanorum C aHlr

HenpepbIBHO OKYTbIBAakOT NPOCTPAHCTBO, UX CBET NMpPeKpacHO noaxoauT AnA TOYHOro

OCBeLeHUs1 KaXaon MonkKu. B K , 7 " (¢

MSAFKUM MOTOMOYHLIM P CBETOM, Orp: W XapaKTepuayowmm
| NPOCTPaHCTBO, B TO BpPeMsi Kak CBepxy cny cs paTUBHbIe n3

CTeKna u Mmeau, MaTepuarnos, U3 KOTOPbIX Bbl oCT: p Thl

3To ocBeTuTenbHbIe NpUGopLI N55 ¢ AMHAMMYECKUM GrNOKOM NUTaHus,

AvameTpom 65 MM 1 cBeT 3000 VbK, U (CRI),

98, co cTtaHAapTHbIMM uBeTamu 14+1, a, cnepgoBaTenbHO, CNOcoGHble oGecnevynTb

X o ans 0 o, ocs

06bIYHO H Ti . oe THOe CTeKno,

paapaGO'raHHoe apxuTeKTopaMu Ana OaHHOro 3akKasa, Tenepb CTano 3neraHTHbIM

OTNNYUT 'TOM Op noBT B KOHL BCex mar
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collaboration b al-j Ipike and hali dates to aug 2014

P P g

when the architect won the design competition for the shop window in regent
street with a concept that drew on the brand’s rich history and the chemistry

of perfumery. subseq ly the proposals for the concept store became the

global project for all the new outlets, in london and worldwide. the chance

of collaborating with an important english brand with a history as long as

hal:
F g

’s, on the ion of its 145th anniversary, was a great challenge:

the architects took inspiration from archive photos of the original shop in st
james’s street to create a refined and elegant space that fully respected the
brand’s tradition but with a topical approach in which light plays a fundamental
role in the mise-en-scéne of the brand’s sophistication. some of the furnishing

elements were designed by harking back to the originals and lightly integrating

them with a dedi d and soft lighting: as with the central display table where
the led sources are concealed, perfectly integrated into each individual support
element of the fragrances which seem to dance in the centre of the shop. taking
english timber panelled rooms as a reference, wall-containers were created that
envelop the space in a continuous manner where the light is perfectly integrated

to illuminate each shelf in a precise and dedicated way. in completion of the

lighting design, illumination of the products is backed up by a soft indirect ceiling

light that delimits and characterises the space, while decorative lamps in glass £ g Y Y Y Y. .Yy,

i AANAANDNH
and brass, the same material as the furnishings, descend from above.these are
n55 suspension light fittings with dynamic propeller, 65 mm diameter and led
3000 VbK, with CRI (Colour Rendering Index) equal to 98, with reference to 14+1

sample colours, and therefore capable of supplying a high value, especially in

the saturated red sample which is usually the most critical. the special borosilicate

glass, designed for the ion by the archi has now b an

of brand r isability and el

recurrent in the concept of all the shops.




selfridges, londra

progetto project: david chipperfield architects
luogo location: londra

committente client: selfridges retail Itd.

area area: 5.000 mq

responsabile tecnico Vi zuno technical sales consultal

jonathan morrish, j.morrish@viabizzuno.com

fotografia photography: lewis ronald for selfridges
lluminanti light fittings:

eco plafone orientabile eco ceiling adjustable

selfri

PacronoXeHHbIN B BOCTOYHOM YacTM Mara3uHa Ha OKC(OPA-CTPUT, 3an aKCecCyapoB CBA3bIBAET TPW PasHbIX 3[4aHUA:

Knaccu4yeckoe BOCTOYHOEe 3AaHuWe, 34aHUe COMMepCeT-CTPUT U 3aaHue swod. HoBbI 3an akceccyapoB BXo4QuT B cocTaB Gonee

KPYNHOro npoekTa peKoOHCTPpyKuuu 6OMbLIOro NOHAOHCKOrO MarasuHa, noaromy paspaGo‘rKa 6yne'r NpPOXoAUTb Ha pa3HbIX 3Tanax.

ocHoBoMonarallWMM siBnseTcs npeobpasoBaHne dacaaa Ha ALIOK-CTPUT, B TO BPEMsi Kak C BOCTOYHOW CTOPOHbI OTKPOeTcs

HOBbIW BXO/, KOTOPbLIN NPeo6pa3uT BHYTPEHHNE NYTH NepeMeLeHUs U CO34acT eiMHbINA NepBbiil 3TaX. HOBbIN COEAUHUTENbLHBbIN

nepexoaA AaeT BO3MOXHOCTL onpeaenvuTb eAUHYH WAEHTUYHOCTb CTPYKTYpbI, cocrosilein u3 nepapxum apxmMTeKTypHbIX

3MEeMEHTOB. CBET TaKKe UrpaeT (pyHAAMEHTamNbHYI0 POsib, PacCesiHHOE W HENpPsIMOE OCBELLEHNE OKYThIBAaeT NPOCTPAHCTBO BO BCEX

HanpasneHusax. KIaccuM4eckuil si3blK KONIOHH U KECCOHHbIX MOTONKOB HaxoauT OoTpaxeHue B CBEeTALWMUXCA NOTONMOYHbIX cd)epax

C YABOEHHbIM, HanpasneHHbIM BBepX CBETOM, NMoA4YepKUBalOLMM BbICOTY MOTONMKOB W pacrnpocTpaHAWMUMCA C MOMOLLbIO

Gq!epOOGPaGHI:IX onanosbIX pacceuaareneﬁ. 3TW 23neraHTHble NoABeCHble CBETUNIbHUKKW, NpeAcTaBnslowme coboit HOBYHO

WHTepnpeTauuo OpUrMHanbHOro Knaccu4yeckoro Au3aiiHa ocBelleHns 3aaHus 1920-x roaos, noA4YepKUBaKOT MOHYMEHTaNbHOCTb

W NPOCTPaHCTBEHHOCTb U npeBpallatT 06bI4HbIN MarasuH B Benukuit XpaM apxXuTeKTypbl U POCKOLIW. nocrne 6ecuncneHHbIx

npo6 U MakeToB B MOMCKax Hauny4wero ocBelieHUus NpoAyKUUM U MapOK 3TOro KOMMep4ecKoro ropopackoro cbnarmaHa, Mbl

BbIGpanu HauGonee NOAXOAAWMIA MO TeXHWYECKMM XapaKTepucTukam npoxektop Viabizzuno eco spot, oGecneuuBsarowmit

MakcMManbHoe Ka4YecTBO cBeTa C TOYKU 3peHus LBETOBOW MOLIHOCTU M BO3MOXHOCTM B3aMMO3aMEHSIEMO ONTUKN (10°, 25°,

40°), KOTOpO€e MONMHOCTbIO COOTBETCTBYeT TpeGoBaHMAM K OCBELLEHUIO NOMeLueHus, rae MapLpyThbl, obwue Yy4acTKu ¥ BUTPUHbI

CcnuBarTCA B eAuHOe, TeKyllee U rapMoHU4yHOe Lernoe. TopXeCcTBeHHas LepeMOHUA OTKPbITUA 4YacTu 3aaHus swod 3HamMmeHyeT

co6oi1 3aBeplueHne nepBoi hasbl 3ana aKceccyapos, B TO BPeMsi Kak BeCb NPOEKT AomkeH GbiTh 3aBepweH B 2018 rogy.



located in the east side of the selfridges oxford street shop, the accessories hall links three different buildings: the classic

east building, the somerset street link building and the swod k ing. the new ies hall is part of a larger redesign

project for the great london store, and for this reason will be developed over different phases. a fundamental aspect is

transfor ion of the prospect over duke street, while to the east a new entrance will be opened which will transform

internal circulation by creating a single ground floor. the new connection offers the chance to define a unitary identity

by means of a connective structure comprising a hierarchy of architectonic elements. in this sense lighting too plays a

fundamental role, with a diffused and indirect light which envelops the space in all directi the

the columns and coffered ceilings finds form in the luminous ceiling spheres with a twofold emission of light, upwards to

emphasise the height of the space, and diffused by means of an opal bowl diffuser. these elegant suspension light fittings,

a reinterpretation of the original lighting design of the 1920s classic building, contribute to the per ion of lity

P

and spatiality, giving the visitor the sensation of being in a great temple of architecture and luxury and not simply in a shop.

to highlight the products and brands in this cial flagship of the city, after innumerable mock-ups we chose, due to
its technical perfor the Viabi: eco spot floodlight which ensures maximum light quality in terms of chromatic
yield and the possibility of interchangeable optics (10°, 25°, 40°) to meet the lighting needs of a space where itineraries,
shared areas and display corners blend into a single, flowing and har ious whole. inauguration of the swod building

part marks completion of the first phase of the accessories hall, while the whole project should be finished in 2018.

Proenzal iScholiler

| ATELIER SWAROVSKI
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sulwhasoo, seoul

progetto project: neri&hu design
resp bile del prog project ger: ly neri, r hu
collaboratori collaborators: anne-charlotte wiklander (associate in charge)
sela lim, yinan li, kailun sun (design)
brian lo, nicolas fardet (product design)
christine neri, haiou xin, litien poeng (graphic design)
luogo location: seoul
committente client: amore pacific
superficie area: 1.949 mq
progetto di luce light project: neri&hu design, mario nanni
rivenditore Viabi: retailer: ji
bil o Viabi
v

Ivnd.

| sales

P

b i ch h hinello. L.chinell

Vi i, luca
fotografia photography: pedro pegenaute
corpi illuminanti light fittings:
n55 track, spot, plafone ceiling
094 system

microtraccia

cubo medium

cl, c2, c2 ip68

displei led

arco led

13x8

mé4

fi50
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VCMOKOH BEKOB (DOHApM WMEenu nUTepaTypHbIi W  MUGONOrMyeckun Cmbic,
3aHMMaloWMii BaXHOe MeCTO B MWCTOPUM as3nuMU. 3TO NPOBOAHMKM B TeMHOTe,
yKa3biBalolue NpaBubHbIN NyThb, OTMEYas ero Ha4arno 1 KoHell. apXUTeKTypHoe Glopo
neri&hu B3sno 3a y 3Ty M0 NpPK P TPYKLUU NAT (] B
ceyne, l0XHas Kopesi, BO chnarmaHckomM mMarasuHe sulwhasoo, Beaywyeii KocMeTUuyeckoi

KOMMaHMM Ha a3naTCKOM pblHKe. OTAaBasA AaHb np neri&hu
paspaborana npoekT, 6GoraTbii KyNbTYPHbIMM U TPAaAULMOHHLIMUA a3MaTCKUMKU
Tamu, oT KNnMeHTam GoraTcTBO a3vaTCKOW MyApOCTH, nexailee

B Y. CUHEprus Mexay apxuTekTypoi neri&hu u cBetom

¥ ¥ Y

Viabizzuno co3aana npocTpaHCTBO, B KOTOPOM 3a4eiCTBOBaHbI BCe YYBCTBA KIIMEHTOB
C TOro camoro MOMeHTa, Kak OHU nepecTynarT Nopor marasvuHa. BeCb ﬂOCneﬂleLl.lMﬁ
nyTb NOSIOH Bneqarneuvm, ocTaBnarwmnx CUNbHbIN OTNEYaTOK B CO3HAHWUU KIUEeHTa

ewe ponroe BpeMmsa nocne P pa3yetca B
OGBOnaKMBaIOU.lyIO NaTyHHYI0 KOHCTPYKUUIO, KOTOpasi NOKpbiBaeT BCHO NOBEPXHOCTb

3 p DCTh, noceTuTeneii, npurnawas ux

K pa: y4YacTKOB MarasuHa, NoAHUMAsCh C NepBOro aTaxa Ha
Teppacy, OTKyAa ropoj OTKpbiBaeTcs B oGpamneHUuM BeTBel rMOGKON KOHCTPYKLUM,

npeBpau.lalou.Leﬁc;l B KpbiWwy. 3agayYa npoeKTa ocCBelleHusa 3aknw4anacb B TOM,

4TOGbI Tb Bb W Me[HYI0 KOHCTPYKLMIO,

npuaaBsas el FyGUHY M Marvio: KaxeTcs, Y Hee HeT HU Hayana, HU KOHua, Kpome Toro,
OHa HeceT (hYHKLIUIO UICTOYHUKA CBeTa, Gnarofaps anekTpuULUNPOBaHHbIM TPYGYaTLIM

Tam, nep CBeT, OCT: IMU U Tep B KOHCTPYKUUW. C

il || 1 10 ITUX p TaHHbIX U U3rOT
- = - Viabizzuno, npuBoasTca B AelWCTBMEe CBeTUNbHMKM sul sole va; 3To HoBas,
CMPOEeKTUPOBaHHAA aPXMTEKTOPaMM CepPUsi OCBETUTENbHBLIX NPUGOPOB U3 CTEKNA, KOXU
S M Meau, uMelowasn pasnuyHble 3cTeTUYeckue U (PYHKUMOHANbHbIE XapaKTepUCTUKM, ot =) _I

= oTBevaloLme 0CobbIM BbICTaBOYHLIM Tpe6oBaHUAM. pe3ynkTaToM NpodecCUoHanbHon | = { | [\ J_
pa6otbl Viabizzuno cTtano cosaaHue Aopormx CBETUNLHUKOB Py4HOW paboTbl U3 meau
N KOXW. ANA OCBELeHWUs1 MOAYNbHOW KOHCTPYKUMM UCMOMb3YIOTCS CBETOAUOAHbLIE | .

ncTouHukn 2700 K ana ycuneHus TennbiX LBETOB MeAW, OKpyXalllee ocBelleHue P]
L] | g, MMeeT HelTpanbHylo LBeToBYyl0 TemnepaTypy 3000 K. BbiCTaBreHHble Ha npoaaxy
et S 4 3 1 1 k. §
d E JE = TOBapbl KaXyTcsi AparoueHHbIMU KaMHsAMM Gnarogaps koHTpacTy cBeta 3000VbK

B GenbIX TOHaX CaMoro BbICOKOro KayecTBa CO Rg, | 103
rammbl), 1 Rf, p 96 (MHA i), no wkane TM-30 (IES - meToa oueHKu

uBeronepenavym UCTOYHUKa CBeTa); 3Ta cUcTeMa OCBeLLeHUsi OCHOBaHa Ha 99 LBeTOBbIX
BKn4asa u cnerka useTta. 6naronaps| rmékocTn

MOTONOYHOM CUCTEeMbl N55 ANs OCBeleHWUsl MOMEeLUeHUA M U3[enuin, BO3MOXHOCTb

e = 3ameHbl GMNOKOB NUTaHUA U ONTUKMN, n un ‘0 ny4Ka
o 3 nocpesACTBOM TOHKOM HAacTPOWKW rapaHTUPOBAHO AaXe Ha 3aKMuUTeNbHbIX 3Tanax

- . npoekKTa. 3To T bl BOpPUTL BCe TP K 0
14 BUTPUHBI, HOBeCTByIOLI.leﬁ 06 YHUKarbHbIX U CFIOXHbIX KOCMeTU4YeCKUX cpeacTBax. pO




since the beginning of times, lanterns have had a literary and mythological
meaning of great importance in the history of asia. they are the guides in the
dark that point you to the right path, marking the beginning and the end of the
journey. neri&hu adopted this concept in restructuring a five-story building in
seoul, south koreaq, in the sulwhasoo flagship store, a leading cosmetic company
in the asian market. to celebrate the brand roots, neri&hu developed a project
rich with references to the culture and traditions of asia, allowing customers
to discover the wealth of asian wisdom that is at the roots of the sulwhasoo
philosophy. the synergy between the neri&hu architecture and Viabizzuno’s light
created a space that involves all senses, to capture the attention of customers from
the initial moment they cross the threshold of the building. the experience then
continues along the entire path, leaving a strong imprint in the customer’s mind,
long after their visit. the concept of the lantern is translated into an enveloping
brass structure that covers the entire surface of the space, creating continuity
while guiding the visitors, inviting them to interact with the various areas of the
store, rising from the ground up to the terrace at the top, where the city is framed
by the offshoots of the supple structure that here turns into a roof. the challenge
of the light project was to illuminate at the same time the products and brass
structure, giving it depth and magic: apparently without beginning or end, it also
acts as a light source, thanks to electrified tubular elements that transmit light,
while remaining invisible and blending into the structure. through this invisible
track, specially designed and manufactured by Viabizzuno, sul sole va lamps are
powered; it is a new family of lighting fixtures made of glass, leather and brass,
designed by the architects with different aesthetic and functional characteristics
to meet the special needs of the display. the result is the creation of precious
hand-crafted light fittings, fruit of Viabizzuno’s expert work in brass as well as
leather. while the illumination of the modular structure is achieved with 2700K
led sources, to emphasize the warm colors of brass, ambient lighting has a 3000K
neutral color temperature. the actual products instead stand out as precious gems
thanks to the contrast of 3000VbK light, in white tones of the highest quality
with an Rg value of 103 (gamut index) and an Rf equal to 96 (fidelity index)
in the TM-30 (IES Method for Evaluating Light Source Color Rendition) scale, a
system based on 99 color samples, including saturated and slightly saturated
colors. thanks to the use of n55 flexible ceiling system as ambient and product
light, the possibility of interchanging propellers and optics is guaranteed until the
very last moment, redefining power and light beam in the delicate fine-tuning

final stages of the project. this makes it possible to fully meet all the display

requirements needed to tell the story of unique and sophisticated beauty products.
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aishti foundation, beirut

ct: adjaye associates

luogo location: beirut

committente client: tony salamé

superficie area: 22.500 mq

progetto di luce light project: UpO Viabizzuno
rivenditore Viabizzuno retailer: ariss lumiere group
resp bile ico Viabi: hnical sales
fotografia photography: guillaume ziccarelli
corpi illuminanti light fittings:

094

eco system

1 b

ienfe

coHp aishti pacnonoxeH B ToproBoM LeHTpe nnowaabto 35 000 kB.M. B camom cepAue GeiipyTa, rae pacnonoxeHbl GYyTUKK

Beaywux mexayHap 1X PCKUX GpeHAOB, cneuvanu3IvpyrLmMxca Ha mMmoAde U ofexsae. Kpome TOro, B KOMMnekce

X i ranep B KOTOPOW MpeacTaBneHbl pabGoTbl M3 KOMMEKUWM NMBAHCKOrO NpeanpuHumaTens

TOHM caname. uenb 3TOr0 MHHOBAaLUMOHHOrO NPOCTPAHCTBA - BAOXHYTb XWU3HEHHYIO JHEpPruto B pPervoH, KOTOprﬁ B nocneagHue

roabl BCe Yalle CTaHOBUTCA LUEHTPOM mexay 0 X! TBEHHOro TBa. HeobGblyHOE co4eTaHue

onnuHra u ucKyccrTea noTp 10 OT iHep co3paHua HOBOFO NPOCTPAHCTBEHHOrO TMNa ANA conuxeHus

YacCTO KOHTPACTHbIX I'IOTpSGHOCTSﬁ 3TUX ABYX MMUPOB. OOHUM U3 MPUOPUTETOB MNpPOEKTa CTano KOHCTpPyupoBaHue 34aHuA,

C MaKcUManbHOW TrMGKOCTLI0 oGecneuynBaloLWero oTAenbHble BXOAbl Ha pasnuyHble y4YacTKu wunu, npu Heob6xoQumocTH,

06b 0 BCIO PXHOCTb OTAENbHLIX YPOBHEN B OAHO 06LUee NPOCTPAHCTBO. 3TO OGLACHSAET, NOYeMy NPaKTUYECKU BCe
ABEPY, CTEHbI 1 Neperop MOryT GbITh Y WU OTOABUHYTI, OCTABMAS BO3MOXHOCTbL A CO3AaHUA HOBOW NITaHUPOBKU.
CBETOTEXHUYECKUM NMPOEKT T HeoO! YIO ANSA TaKoro nc TMGKOCTb € NOMOLIbIO cucTeMbl 094, cnyxaluen
Ans p Texi , KOTOpble T Ha NOTONKE PUCYHOK, Yy W BUA | bIX Apyr 3a
ApYyrom u yeMbl W, n np 1, Gnarogaps ucnonb. apXUTEKTYPHbIX pelleHnit U MaTepuanos,
BeCb NPOEKT B ef 7] P " A3bIK. Np TOpbI €CO Mini - 3TO eAUHCT 1 OCBETUT “np P, KOTOPLIX CaMm No
cebe yAOBNETBOPSIET BCEM MPOEKTHLIM TP ero Heb6 vf p No3BonseT cBo60AHO NepeMellaThCes, He co3aaBas
fnomex. KpoMe TOro, CBETOAMOAHbIE WCTOYHUKM €CO Mini OTNMUYAIOTCS BbLICOKOW LBeTonep ", W KayecTBO
cBeTa, ans o6p Ha 9KCK Takue Kak np nA McKyccTBa.

JATOT CBETUNBbHUK ABNAETCA W,

POM ANsA My3en YCTaHOBOK, TaK KaK OH OCHalLLiEH CBETC no
paspywatowmin hakTop Kotoporo coctaensiet Bcero 0,150 MBT/nM, 3TO 0AUH M3 CaMbIX HU3KUX MNOKa3saTerneil, KOTOPOro yaanochb

Ao6uTbes COBpPEMEeHHbIM TeXHONoruam (,Clnﬂ CpaBHEHUs, aHanorm4Hble npu oM wnu npu

TpaguL ranoreHHbIX namn npesbiwatoT 75 MBT/nm, yto B 500 pa3 Bbiwe, 4eM cBeToauoabl Viabizzuno).
the aishti foundation is part of a 35.000 sq.m shopping mall situated in the heart of beirut, a showcase
™~

ol feachi

and cloth the |

for boutiques of | g internati I desi brands that in p

9 P
also features an art gallery that exhibits works from the lebanese entrepreneur tony salamé’s collection.
this innovative space is designed to inject vital energy into a region that is increasingly

becoming the focus of the international artistic community’s interest in recent years.

9

g an utterly

the wunusual blend of shopping and art has required s to

new spatial type created to converge the often contrasting needs of these two worlds.

one of the project’s priorities was the creati of a building that could offer the utmost flexibility
with separate access to the various areas or, when required, even link up the entire surface of

the individual levels into a single large space. this explains why doors, walls and partitions can

lidi daptable to p ial i ive internal layouts.

almost all be either removed or are and

the light engineering project ensures the flexibility required for such a location with 094 system fittings to

P org in seq

create technical grooves that design the ceiling, enhancing the perspective of

detailed architectural

and arranging, along with the and materials, the entire project into a

single | g language. the eco mini spotlight is the only light fitting adopted, which alone has

met all project requirements. its small size allows it to be freely directed without intruding. moreover, eco
mini also features led sources that have a high chromatic rendering, thus ensuring the appropriate quality

of light required to emphasise exclusive commercial products, such as works of art. this light fitting is the

ideal choice for i lati

since it is characterised by a led source with potential damaging factor

0.150 mW/Im, one of the lowest levels achieved by modern technology ( ider that the sun or a traditional

halogen source have a value in excess of 75 mW/Im, which is 500-fold higher than Viabizzuno led sources).




lumiére! l'invenzione del cinematografo, bologna

progetto project: gian luca farinelli, cineteca di bologna
a cura di curated by: thierry frémaux, istituto lumiére di lione
in collaborazione con in collaboration with:

ionale del ci di torino e cinémathéque royale de belgique
luogo | ion: P di pi re enzo, bolog
periodo period: 25 giugno 2016 - 22 g io 2017

progetto di luce light project: mario nanni
resp bils ico Viabi: ical sales
maicol fedrigo, m.fedrigo@viabizzuno.com
fotografia photography: lorenzo burlando
corpi illuminanti light fittings:

n55 plafone ceiling

n55 track

13° angolo

tubino

cubo 15

c2 led

arco led

mensolona

sempreinfila

0cobbiM cobBbiTMeM, nocBslweHHbIM XXX decTtuBanto “il cinema ritrovato”, ctana BbicTaBka "niombep! nsobpeTeHne KuUHO",
OCBelLaoLasn UCTOPUIO (hPaHLLy3CKOI CeMbU, CAenaBLueil ABNXYLLNECS KAPTUHBI XKM3HEHHON HEOGXOAMMOCTbIO U, YTO HEMaroBaXHO,

npu6 Aaenom. cTanu no nMu peraTensaMuv 1 nepBbLIMKU aBTOpPamMu1 U paspaSm’HMKaMM KMHemaTorpad)a,

Ha UX CYeTy He ToNnbKo MSOspeYeHMS ABUXYLINXCA KapTUH, HO U Heo6bIKHOBEHHOE KONUYECTBO NaTeHTOB, BKIOYasa aBTOXPOMBbI -

nepBble LBeTHbIe hoTorpacum - u 3D np pasnuyHble 1 MK, CO3aHHOI NoA PYKOBOACTBOM Theppu hpemo,
NPeACTaBNAIOT C/IOM U NepensieTeHNA TeXHONIOrMYEeCKo IBOMNIOLMM, KOTOpasi NpUBena K U30GPETEHNIO KMHO U ero NPOMbILNIEHHbIM
paspaboTkam, 34eck pacckasaHa UICTOPUSA CEMbMU NIIOMbEP, OCBELLEHbI Ae6H0ThI NNaTHLIX NOKa30B U Nocneaylolee pacnpocTpaHeHue
hunbMOB no BceMy MUpy, cobpaHa 6onbLuas yacTk 6oratom hunemorpacdum paHuy3ckux 6paTbeB. BbICTaBKa pa3MellieHa B CaMoM
cepaue 60MoHbLY, B 3AaHMM, KOTOPOe A0NToe BpeMsl 6b1N0 3aKpbITO Ans Ny6nuKKY, a Tenepb BHOBb OTKPbLINOCKH MO CIy4alo 3KCNO3NLUK.

AnA co34aHuA YCTaHOBKW MCMNONb3yeTcsl CBeT, npnrnamaiou.wm nocetutenen B 3TOT aneKaTeﬂthlﬁ MUp " onpenenﬂmu.wm

YO U 3MNUPI y armocq)epy Ta. AU3aiiH OCBELLEHUA U 3KCNoHaTa nogpa3symeBaeT UCMONb30BaHWE OTKPbITbIX

BUTPUH, rae Kaxpan paﬁm’a MOXET 6bITb Un3onupoBaHa NnocpeacTBOM OCBeELLEeHUs, a ee UCTOPUA NpPeacT: Kak T

UCTOPUM KUHO. 3TO N NPOCTE (*)yTﬂHPI:I, n3ror KOl Viabi: cneunanbHO Ans AaHHoro

co6bITusA. napannenenuneabl 13° angolo co cBeTAWMMEA npocunem npeacTaBnaioT co6oi rubkyto MHYI cuctemy s

pa3Mep KOTOPO MOXeT 6bITb MaKCUManbHO M3MEHeH U aAanTUPOBaH K AN3aiiHy CTEHAA. MATKWIA CBET HanpaB/ieH BHYTPb BUTPUHBI,

He 3afeBasi U COXpaHsAA FerkocTb Kopnyca. ewe ogHa TexHu4yeckasa u d)yHKLlMOHanI:HaR cucrtema [J,eb'iCTByeT KaK nocpeaHuk,

apanTUpyNAcb K tlpe3BI:I‘IaI‘;IH()I‘I'I rmékocTn 1a. 3ToT T U3 3KCTPY ‘0 arllOMUHUA C HAaCTeHHbIM

KpenneHuem BbICTynaeT B KauyecTBe BbICTaBOYHOMN KOHCTPYKUUMK, npennaralouleﬁ MaKCUManbHy CBOSOAy npu O(hOPMHeHVIVI

JKCnoHaTa. B AaHHOM crniy4ae yCTpOIZCTBD ucnonb3yeTrcs B KayecTBe Onopbl U SHEKTPM(*)VIKBIJMVI BUTPWUH, HO MOXET BbINONHATb

M MHOXECTBO APYruX (hyHKUmiA 6naronapsi 4YeTbipeM BCTPOEHHbLIM IMEKTPUYECKUM LEeNsiM U LMPOKOWA ramMmoin yap

the special event of the 30th ‘il cinema ritrovato’ festival is the exhibit ‘lumiére! the invention of cinema’
covers the adventures of an entire french family that made moving pictures the breath of life and, last but not
least, a profitable entrepreneurial business. the lumiéres were the last inventors and at the same time the first
authors and programmers of cinema, and not only the invention of moving pictures, but also an extraordinary
gamut of patents is owed to them, including the autochromes - the first colour photographs - and 3d projection.
the sections of the exhibit curated by thierry fremaux overlap and intertwine the technological evolution that leads
to the invention of cinema and its industrial developments to the lumiére family matters by covering the débuts of
the paid showings and the subsequent distribution of films around the world by gathering together a large part of

the exterminated filmography of the french brothers. hosted inside a space in the heart of bologna that has been

inaccessible to the public for a long time and is now re-opened for this ion, the use of light
to lead the visitor in this fascinating world and to define the magical and empirical atmosphere of the exhibit. the
light and exhibit design entails using open display cabinets where every work can be isolated by illuminating it
and therefore telling its story like an essential element of the history of cinema. these are ideal and spatial cases
made to measure by Viabizzuno for this event. these 13° angolo parallelepipeds with luminous profile are a flexible

linear light system that offers ultimate personalisation of the size so it is perfectly adaptable to the stand’s design.

a soft light turns toward the interior of the showcase without disturbing, retaining the lightness of the housing.

anothertechnicalandf Y tsasanintermediaryby adaptingitselftothe design withits extremeflexibility:
mensolona. this extruded aluminium element fixed to the wall serves as a display system that offers ultimate freedom
in laying out the stand. in this case applied as the support and electrification of the showcases, it can be used in a

multitude of applicationsthankstothefourelectrified chasesitcontainsandthemany accessoriesmakingupthe system.

22




mensolona

OCBeLLALLMI KOPMYC U3 antoMUHUEBOTO NPOUNS MOXET BbiTb OkpalleH B 6enbli LBET Unn NoABEpPrHyT NeckocTpyiiHon obpaboTke, ceveHne 200x48 MM, AnvHa
2000 1 3000 MM. npodhunb OCHaLLEH YeTbIpbMS Nasamu AN NPOBOAOB LWKMPUHON 10 MM C aneKkTpudULMpoBaHHON AOPOXKON 24 B NOCT. Toka, KOTopas MOXeT
nofgaeaTh NUTaHWe Ha: NpoxekTopbl micromen co ceetoguogamu 1W 2700K, nuHeiHble cBeTtogmodHble npocunu 2700 K 500 mm 7,5 Bt 1 1000 mm 13 Br,
3Komnoru4Hble MuHKU-ceeToamoabl 2700 K 12 B1/350 MA, ceetoamoapl n55 10,8 BT 2700 K/350 MA, coBMecTMble € ABYMS LLenkoBbIMU abaxypamu @400x365 Mm
1 @170x135 mm, ceeToauoabl n22 2,5 BT co CTEKNAHHLIM paccenBaTenemM Unu paccensatenem 13 npoLleaLero NeckocTpyiiHyto o6paboTky nnekcurnaca, sipkas
CBETALLAACS MOSka 13 MeTakpunata. B KOMMMEKT He BXOAST UCTOYHUKM NUTaHNS, KOTOpble MOTYT GbiTb MOMeLLEHb! BHYTPL Npochins 6riaronaps CbeMHOM KpbILLUKe.
KpOMe TOro, AOCTYMHbI MeGenbHbIE akceccyapbl, KOTOPbIE MOTyT UCMONL30BATLCA BMECTe C mensolona B 3aBUCUMOCTM OT (PYHKLIMOHAMbHBIX TPeGOBaHWIA: NONKK,
3epkana, KOHTEiHepbl, lepXaTenu Ans nonoTeHeL|, AepXKaTeni 15 TyaneTHon 6ymaru, pakoBUHbI, e pKaTeni 115 KyXOHHBIX NOMOTEHEL], 3aKIMbI ANt KIOYen U T. M.
illuminating  body in alluminium profile available in  white painted finishes and natural sandblasted aluminum, section 200x48mm  and
2000mm length and 3000mm. on the profile there are four wired 10mm wide grooves with electrified track 24Vdc on which can feed:
spotlights micromen wired with LED TW 2700K, 2700K linear LED profiles 500mm 7.5W length and 1000mm length 13W, eco mini LED
2700K 12W/350mA, n55 led 10,8W 2700K/350mA configurable with two silk lampshades of @400x365mm and @170x135mm  size,
n22 2.5W LEDs with diffuser in glass or sandblasted and a bright window shelf methacrylate lampshade. excluding power supplies, which can
be inserted inside the profile, thanks to a removable lid. there are also available furnishing accessories that allow you to configure mensolona
functionally depending on the requirements of use: shelves, mirrors, containers, towel holder, toilet paper holder, sink, kitchen roll door, key clip etc.

preludes




museo della guerra e della memoria di beirut

progetto project: youssef haidar

luogo location: beirut

committente client: municipalita di beirut

progetto di luce light project: maurice asso
rivenditore Viabizzuno retailer: ariss lumiere group
responsabile tecnico Viabizzuno technical sales consultant: vbomedioriente
corpi illuminanti light fitti

catena parete wall

displei led

m4 led

p1 parete wall

13x8

B 1924-1936 rogax Gb151 NOCTPOEH XWUION KOMMIEKC, BO3BbILWAKLWUICA Haj NepekpecTKoM CofeKo. 3aaHne 6apakaT COCTOANO U3 ABYX OTAeNbHbIX HECUMMETPUYHLIX CTPYKTYP,
B KaXAyl U3 KOTOPbIX BXOAWIO MO TPU 3TaXa, COEAMHEHHbIX Ha Yrny ynulbl OGLWMM LIOKOMbHBLIM 3TaXOM M noAbe3aom. 6naroaaps NycToMy MPOCTPAHCTBY MeXAy ABYMS
KPbINbAMU 34aHUA, YKPALIEHHOMY MU3SLLHO MPUMOAHATBLIMU apKkaMu, BUA Ha YNUUY OTKPbIBancs U3 KaXAOi KOMHaTbl BCEX LIECTW anapTaMeHTOB nnowaabio no 500 ke.m.
BHYTPeHHe YGPaHCTBO He YCTYNano apXvTeKType. CTUMb MOAEPH AVKTOBAN PYYHYH POCMMCH NOTONKOB; apT AEKO 3anui Nofbl UBETHLIMUA Y30paMu U3 MPaMOPHOW MANTKU.
AepeBsAHHbIE paMbl, NbIWHbLIE ABEPW, NNaBHbIE apKuU U BOCTOYHbIE MOTUBbLI CTanu AOMOM AN CeMeN NPOrpecCUBHOM 3MOXW. Yepes NATHaAUATh NeT rpaxAaHCKoN BOWHbI
XUNOW KOMMINEKC OKa3ancs Ha 3eNeHoW NIMHUK, pa3aensBluei BOCTOYHbIN U 3anadHbIii GeiipyT. HeOGLIKHOBEHHAs apXMTEKTypa KOMMMeKca NpuBnekna cHanepos, KOTopble
BbIGPAnM 3Ty XEeMUYXWUHy B KayecTBe CTPaTerMyeckoro Mecta Ans y6WIACTBA. CEroAHs OH WrpaeT porib NEepPBOro MHOrOrPaHHOro KynbTYPHOrO LEHTpa ropoaa, Myses W
MeMopuana - GeWT GeipyT - no6eanTena KOHKypca “nyylliuii NPOeKT roga B HOMUHALMK OCBelleHue o6LecTBeHHbIX MecT" Ha BbicTaBke light middle east 2016. npu Bxoae
B 3/laHWe OTKPbIBAETCA BUA HA LEHTPanbHbIN 3an, rae CyLecTBYHOLWas KOHCTPYKLUMA COEAUHAETCS C AOCTPOMKaMU. ANs NOCTOSIHHO MEHSIOLWNXCA IKCO3nLMiA 3aeck Gbina
paspaboTaHa yHUBepcanbHasi CUICTEMA OCBELEHUS. TOYeUHble CBETUMbHUKM, BpaljaloLMecs BOKPYr LIEHTPaNbHOro OKHa Ha Kpbille, PAacCTaBASIOT akLEeHTbI N o6ecnevnBaioT
OCBelLeHNe NoMeLIeHs. eABa PasNiMiMMbIe CBETOBbIE 3HAKN Ha Mony BeAyT K rMaBHOW, ABMXKYLLENCA BePTUKaNbHO paMne, CBA3LIBaOWEN CTapbie KOHCTPYKLUMN C HOBLIMU U
coeAuHAIOWEN 3TaXN Mexay coGoil. apxuTekTop locced xanaap oTAan AaHb HEOGLIYHOW NMYCTOTe, OCTaBMB AOCTPOWKY OTAENEHHOW. B pe3ynbraTe, LeHTpanbHbIA aTpuyM 1
OKHO Ha Kpbllle BUAHbI B NepBYI0 o4Yepeab M3 BXOAA Ha LLOKONIbHOM 3TaXe, a 3aTeM M3 NoABanbHOro TeaTpa. C NOMOLLLI0 TOYEYHOro CBETUMbHUKA C HanpaBneHHbIM Ha aTpuyM
y3KMM Ny4OM Ha TPeTbeM 3Taxe 6bin ycuneH 3dhpekT NMyHHOro CBeTa. KaX/Abl 3TaX PacckasbiBaeT O XWU3HW ropoaa; NPOorynmBasicCb MO HUM, MOCETUTENN SMOLMOHANBHO
nepeXnBaloT ero UCTOPUIO. Halla 3ajaya 3aKIovanach B BOMMOWEHUM 3MOLIMIA C MOMOLLbLIO MOAXOASALLErO OCBELIEHNSA C PAa3NUYHLIMU (PYHKUMOHANBLHBLIMU BO3MOXHOCTSAMU.
nepBbIf 3TaX CMYXUT HETPOHYTLIM MEMopUarnoMm, rae 6bLINK pacnonoxeHbl GyHKepbl CHaNNepPoB, 34eCk NOCETUTENAMU OBNaAEBaloT Henerkue YyBCTBA. Mbl AOMKHbLI Gbinu
npuaate ApPaMaTUYHOCTbL 3TUM BrevaTneHWsIM 6e3 MCNoNb30oBaHMA NOABECHOrO NoTonka. ¢anbl-nonbl 6bl UCNONL30BaHbl ANA Pa3MeLleHUsl NIMHEeWHbIX CBETUNbLHUKOB,
KOTOpble OMbINY TeNNbIM OCBeLLeHUeM BCe M3ypPOAOBaHHbIe CTeHbI M GyHKep. Ha APYTMX y4acTkax NpeAcTaBeHbl TYCKIbIe NaMibl HaKaMBaHWsA, HaBUCcaloLmMe Haa ocTaTkamu
KYXOHHbIX PaKOBWUH U TyaneTHbIX CUAEHUN. HaMoNOBUHY BOCCTaHOBIIEHHOE, HANONIOBUHY COXPAaHEHHOEe TEMNJIOo, MOCTENEeHHO OLYyLAeTCA Ha BTOPOM JTaxe. Ganku Ha notonke
6bINK 3a[eCTBOBaHbI ANA CO3AaHUs ABYX CLUEH C UCMONb30BaHMEM HeNnpAMbIX UCTOYHUKOB CBETA M TOYEYHbIX CBETUNLHUKOB. HAa MepBOW CLeHe, NpeaHa3HauYeHHON Ans
BbICTaBKM, NPOEKTOPLI OCBELLAlOT CO6paHHbIe IKCMOHAaTLI, OTPaXaloLye XN3Hb 1 3BoNoUMIO GelipyTa. o6pamnsioLime NPOeKTOpPLI BTOPOW CL€HbI NOAYEPKUBAIOT COXPaHEHHbIe
MOTUBBLI, MO3anKy U UCMOBEAM, OCTAaBNEHHbIE HA CTEHax conpaaTtamu. 6naroaaps NoABECHOMY MOTOMKY MOTOMOYHbIE OKHA BMECTE C HanpaBMeHHbIM NTMHENHBIM OCBELLeHNeM
€037aloT BreyaTyieHUe CONHEYHOro CBETa, MPOCaYMuBaloLLErocs Yepe3s TPETHiA 3Tax, a Takke OCBelasi Teppacy Ha Kpbllle. AyX CTapoii apXUTEKTypbl BO3POXAAETCS C MOMOLLbIO
HECKOMNbKMX OCBETUTENbHbIX NPpGopoB Viabizzuno. ABa HacTeHHbIX CBETUNBHMKA catena OCBeLWaloT U NPUBIEKaloT BHUMaHMe K FMaBHOMY BXOAY B 3AaHue. NPY pacnonoXeHnn
B HenocpeACTBEHHOIN GNM30CTM OT apoK, OHWU MOFYT 3aNUTh MATKMM CBETOM BCe 3aHue BNMoTh A0 KpbiwK. cBeTunbHUKK displei led dn35 scomparsa totale 66111 nomeweHs!
B CTapble MeTannuyeckue TPy6bl 34aHMsA, YTOGbLI co3AaTh 3pdeKT MOABECHOro CBETa, OCBELLAloWMA BeCb 3al Ha MepBOM 3Taxe, a Takke 6uGnuoteky, ayautopuio 1
W noABanbHbIe apXMBbl. WTYKaTypHas ceTka cheuuanbHo Gbina ocTaBrieHa Ha BuAY W MUCMONb30OBanach ANA CO3A4AaHWUS CBETOBOTO 3NieMeHTa rpyGoro apxuTeKTypHOro
XapaKTepa. HeCKOmnbko cBeTUnbLHMKoB m4 led 3W, 10° 6b1510 NoMeLLeHO NoAa apkaMu, YTOGbl NOAYEPKHYTL M CKOMMPOBATL KOHTYP BHYTPEHHEro pasaeneHuns Mexay cektopamu
My3esi. CBETUNBbHUKM pP1 C Y3KUM IyYOM U MOANKULIMPOBAHHBLIM OCHOBaHWEM GbINiM YCTAaHOBIEHbI AMNsi OCBELIeHUs KOMOHH Ha Teppacax W3-3a HEBO3MOXHOCTW MoA3eMHON
YCTaHOBKU. NpUGOPbLI OCHALLEHbl KOHTPOMNEM SIPKOCTM, KOTOPbIV MO3BONSAET BbINOMHUTE TOYHYIO HacTPOWKYy CBETa B 3aBUCUMOCTM OT BHELIHEro OCBEL|eHUS. HECKOMbKO
CcBeTUNbHUKOB p1 parete GbINO CNPATAHO 3a CNIOMaHHbLIMU CTyNeHbKaMu pa3éuTon NecTHULbI, NPONYCKas Ny4Yu Yepes ee TPewMHbI. IeCTHULA Gbina pa3pylueHa cHavWnepamu
ANA cOGCTBEHHOW 3alUThbl, YTOObLI HUKTO HE CMOr A06paThCA A0 BEPXHMX 3TaXeW. 3neraHTHble CBeTUNbHUKM 13x8 cnpsiTaHbl Ha BepxHeW YacTu ABYTaBPOBLIX npodmunein
Ha KaXAO0M 3Taxe, YTo6bl NPUMNOAHATL CTapble MOTOMKU C MOMOLLLIO PEryfiMpyeMoro Msrkoro CBeTa, BbIAENsIoWero crnefbl oT 06CTPenoB, paspyLlieHus, a Takke cTapble
runcoBble penbedbl. BeNIMKONENHbI HeGonbLWwol pa3Mep cBeTunbHuKa 13x8 NO3BONWUN Ham cNpsATaTk ero Ha 3-CaHTMMETPOBOM yCTyne ABYTaBPOBLIX Npodunen, TOT xe
13x8 6bIN BCTPOEH B OKHO Ha Kpbillie, SIBMSAIOLWEEeCcs XapakTepHOW OCOGEHHOCTbIO AHEBHOrO OCBELeHUs BepPXHero 3Taxa, Mo3BONsAsi TakKMM o6pa3oM co3faTb MCTOYHMK
cBeTa KaK Ans BHYTPEHHEro OCBelIeHWs, TaK U ANs OCBelleHWUs BHELWHEeN 4acTh Teppackl. 6narogapsa MUHWaTIOPHBIM pa3MepaM ero Hemnb3si YBUAETb HU NOA KakuM Yriom
HU CBepXy, HU cHu3y. 13x8 npeacTaBnsieT co6oil o4YeHb YAOGHbLIN OCBETUTENbHLIA NPUGOP, KOTOPLIA Mbl B3ANKU ¢ COGOM U UCMONL30BanyM NOBCEMECTHO. 3aBepluaeT Hawy
ncTopuio pl, YCTAHOBMEHHBIA HA KPbile. BCTPOEHHBIV NPOEKTOP P1 C ANIMHHBLIM KPOHLUTEHOM GbINl YCTAHOBIIEH HA 3€MeHbIe U CTanbHbIE CTEHbI, @ Takke 3a CTEKNAHHbLIMU
GanocTpagamu. HeGOmNbLWOI pa3mep, BbICOKas MOLWHOCTL M XOpolee KayecTBO CBeTa CAeNanu ero YHMBepCallbHbIM WCTOYHMKOM, OCBELAloWMM PasnuyHble YyacTKu
Teppackl C MCMOMNb30BaHUEM MHOFOUYUCHIEHHLIX 3dhheKTOB, NpUAaBas MaKCUManbHYH rMGKOCTL NPOCTPaHCTBY, KOTOPOe MMaHUPYeTCHA UCMONL30BaTh B KayecTBe pecTopaHa.

throughout 1924-1936, a residential complex was built to dominate sodeco’s

intersection. barakat building was composed of two separate asymmetrical
structures, each three floors, and linked on the street corner by a common
ground floor and entrance. the void between its two structures, veiled by
delicately perched arches, brought forth a street view to every room in the
six 500 sq.m apartments. its interior was as desirable as its architecture. art
nouveau claimed the hand painted ceilings; art deco flooded the floors with
colored patterns of marble tiles. wooden frames, lavish doors, flowing arches,
and oriental motifs were home to families that represented the progressive era.

15 years of civil war landed the complex on the green line that

separated east and west beirut. exploited for its remarkable

architecture, snipers adopted the elite gem as a strategic weapon to kill.

today it stands as the city’s first multifaceted cultural center,

museum, and memorial beit beirut - was awarded ‘best

pubblic

space. -

lighting project of the year’ at light middle east 2016.
upon entering the building, you'll notice a central space where the existing
structure meets its extension. a versatile lighting layout was created
here for the constantly changing exhibitions. track projectors rotating
around a circular skylight’s center provide accent & ambient lighting.
subtle lighting signals across the floor lead to a dominant ramp circulating
vertically, linking the old structures to the new, and every floor in between.
architect youssef haidar paid tribute to the atypical void by keeping the extension
disconnected. the result, a centered atrium and skylight peering into the ground
floor entrance first, then basement’s theater below. with a narrow beam projector
on the third floor directed towards the atrium, we enhanced a moonlight effect.
each floor serves as an episode of the city’s history; walking through
leaves the visitor transition. our

them emotionally aware of its

expertise came with rendering these different emotions favored,

and providing adequate lighting for the different functions.
the first floor serves as a memorial, untouched where snipers had positioned
their bunkers, means to trigger an uneasy sentiment. our challenge was
to subtly dramatize this experience with no false ceiling. we manipulated
the raised floors to house linear luminaires, and with warm lighting,
washed every scarred wall and bunker. other areas include dimmed
incandescent bulbs hanging over remnants of kitchen sinks and toilet seats.
half restored, half preserved, a gradual warmth in atmosphere is realized
upon arriving on the second floor. beams that run along the ceiling
helped create two scenes using irect light and track projectors. the
first related to the exhibition, projectors reveal collected data depicting
life and evolution in beirut. second scene’s framing projectors accentuate
preserved motifs, tiling, and confessions left on walls by mi
skylights embedded with

impression of sunlight

iamen.

with a false ceiling, directed linear

lighting give the seeping through the third

floor, while illuminating the rooftop’s terrace situated above.

the spirit of the old architecture is revived with several of Viabizzuno’s fixtures.
two wall mounted catena luminaires flood up and accentuate the main
entrance of the building. when precisely position next to the arches,
they were able to cast a soft wash all the way up to the roof floor.
the displei led dn35 scomparsa totale was used inside recycled metal |
tubes, some from the old pipes of the building, to create a suspended light
element that illuminated all the ground floor lobby as well as the library,
auditorium 1, and basement archives. the mesh of the plaster kit was kept
visible and used as part of the rough design character of the light element.
several m4 led 3W, 10° were used under the arches to accentuate and redraw the
contour of the internal separation between the internal sections of the museum.
narrow beam p1 with a modified base played on the terraces to highlight the
columns since digging in the floor was not possible. these were also provided
with dimming control to give the exact amount of light in contrast with the |
exterior lighting. some flood p1 parete were hidden behind the broken steps
of the broken staircase to glow from the cracks. the staircase was destroyed
by the snipers so nobody can reach the upper floors for their protection.
the very sleek 13x8 was hidden on top of the i-beam on every floor to
graze the old ceilings with dimmable soft light bringing out the traces of
fire, destruction as well as the old gypsum reliefs of the ancient ceilings.
the magnificent small size of the 13x8 allowed us to hide it over a ledge of
3cm inside the i-beam, the same 13x8 was integrated in the roof skylight
element which was a signature daylight feature of the upper floor allowing us
to create a light source for the interior as well as the exterior of the roof terrace.
because of its very small size it cannot be seen from any angle above and below.
13x8 was a very handy light tool which we took with us and used all over the place.
then p1 topped our story on the roof top. the integrated long arm p1 projector
went into the green walls, steel walls and behind the glass balustrades. its
significant small size, high power and good light quality made it a universal

source that lit up the different areas of the terrace in different effects allowing

maximum flexibility for the space that will be used as restaurant in the future.



fondaco dei tedeschi, venezia

progetto project: oma, the office for metropolitan architecture (aree comuni common areas)
jamie fobert architects (area commerciale retail area)

responsabile del progetto: rem koolhaas, ippolito pestellini laparelli, jamie fobert
collaboratori: francesco moncada, silvia sandor

luogo location: venezia

committente client: edizione s.r.l., dfs lvmh group

supel 9.000 mq

progetto di luce light project: UpO Viabizzuno & pjc light studio

responsabile tecnico Viabizzuno technical sales consultant: andrea cinquetti, kurt bruggeman, jonathan morrish
fotografia photography: delfino sisto legnani, marco cappelletti

corpi illuminanti light fittings:

c2 led

sistema 90x45 system

n55 track, vetro sfera oma sphere glass

arco led

cornice led

corrimano in luce 1

cubo bandiera flag

trasparenze bandiera flag, plafone ceiling, incasso recessed

picchetto p1

n55 sospensione suspension, vetro tubolare oma tubular glass

n55 sistema albero shaft system

n55 p.s. orientabile adjustable

n55 plafone ceiling

fi50

LIGHTING
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retail project of the year

apxuTeKTypHoe 6lopo orna 3aBepluna pecTaBpauuio Asopua ¢oHAaako-Aen-TeAecku B BeHeuuu, noctpoeHHoro B XVI Beke,
npespaTve 9000 KBagpaTHLIX METPOB B POCKOLUHLI TOProBbIi LIEHTP. U3HAYaNbHO NOCTPOEHHLIN B 1228 roay y noaHOXMs MocTa
puwanesTo, ABOpeLy q)DHAaKD-AeM-TeAeCKM npeacrasnseTr coboi OAHO U3 CaMbIX KPYNHbIX U y3HaBaeMbIX :mauuﬁ BeHeuuun. oHoO
MCMONb30BaNoCh HEMEeLKUMM KynuaMy Kak MecTo oGMeHa, kak TaMOXHsi BO BPeMeHa HanoneoHa U Kak noyToBoe oTaeneHue B
nepuopa npaBrneHus MycCONnuHU. 3aaHue 6bino ABaxAbl pa3pyLleHOo NoXapomMm, a 3aTeM BbICTPOEHO NPaKTU4eCKNU 3aHOBO U3 6eToHa
B TPUALATLIX rogax, (hOHAAKO - 3TO UCTOPUYECKMIA NANMMNCECT M3 COBPEMEeHHOW MaTepum, UCNbLITaBLIMIA Ha ceGe CTpouTenbHbIe
MeToAbl MATU CTONETUNA. BO BPEMs OCYLUECTBNIEHUS NMPOEKTa apXuTekTypHoe Gropo rem koolhaas monHocTbio nonaranacb Ha
Viabizzuno B Bblsope ocBeTUTeNbLHOM annapaTtypbl Ans BCeX KOMHaT: OT rmaBHbIX BXOAOB B MOHyMeHTaﬂhthﬁ LleHTpaﬂI:HI:Iﬁ
BHYTPEHHUII ABOP A0 NepuMeTpanbHbIX raneper, COeAVMHUTENbHbIX U aBapUHbLIX NIECTHUL, KPbITOW apkaabl M MaHopaMHOMN
Teppacbl C YHUKanbHbIM BUAOM Ha naryHy. 6b1710 MPUHATO pelleHWe ucnonb3oBaTb Gonee 1200 CBETUNLHUKOB cUcTeMbl n55
C TeXHUYECKON NaMMoi, CMPATaHHbIX 3a AepeBAHHbIMU GankamMu ranepeil Ha KaXx4oMm 3Taxe, a Takke C AeKOPaTMBHOMW Namnon
(cneunanbHo pa3paboTaHHOI CTyAuei oma) B MecTax obLiero nofib30BaHMsl U Ha COeAUHUTENbHBLIX y4YacTkax; U 3TO pelueHue
OKasanochb npaBuUibHbIM. yHUBEPCalibHOCTb CUCTEMbI U B3aUMO3aMEHUMOCTb 6rOKOB NUTaHUSA U ONTUKU NO3BONUMYU YAOBNEeTBOPUTL
pas3nuyHble I'IOTpeGHOCTM apXUTeKTOpOB, NoAPAAYUKOB U MarasnHoOB Ha BCeX 3Tanax CTpouTenbCcTBa A0 CaMOro OTKpbITUA. UBeTOBas
Temnepatypa 3000 K npu cTyneHn makagama, paBHov eauHuLe, o6ecnevymBaeT LBETOBYIO CTabUNbHOCTL, FapaHTMPYsA Ka4ecTBO cBeTa
Y 04HOPOAHOCTL GecnpeLieieHTHYO ANA 3AaHUIA TaKoro pasmepa. BHyTpeHHUI ABOp hoHAaKo, caMoe cepALe 34aHus, NpeacTaBnsaeT
co6oi BeHeunaHckoe "Kamno", OTKpbIToe ANsA ropoAa v 3aluileHHoe 6oMbWKUM NOTONKOM U3 CTeKNa W CTanu, NoABELEHHbIM Ha
paccTosiHuu Gonee 18 meTpoB ot 3emnu: 100 NOTONOYHbLIX KECCOHOB 060pyAOBaHbl kabenem ¢ 400 cBeToAWOAHBLIMU NpodunsaMU c2
HEeCTaHAaPTHOM ANWHBI, KAXXAbIA U3 KOTOPLIX C TPEMs Pa3NUYHbLIMU LIBETOBbLIMU TeMnepartypamu (2700, 3000, 4000 K). ans cozgaHus
Gornee yloTHOM aTMoccbepbl ANsi amo, U3bICKAHHOTO pecTopaHa, CNPOeKTMPOBAHHOIO (HUMUMNOM CTapkoM, B CaMOM LIeHTpe ¢oiie
"hoHTero" 6bina yctaHoBMeHa CUCTeMa MeTannMyecknx 6anok ¢ perynmpyemoii BbICOTOW U MOTOPU30BaHHLIMM NPOXEKTOpaMu: 3To
[AVHaMUYHOE OCBeLLeHMe CO3AaeT KMBOMMUCHbIV TeaTpanbHbI 3)heKT C NOACBETKON, KOTOPLINA NPUBNEKaeT BHUMaHWe NoceTuTenen
K TakKuM U3MEeHSALWUMCA 3NeMeHTaM OCBeLLUeHUs, KaK COfIHeYHble fy4u, oTpaxawlwuecsa B BoAax rpaHa-kaHana. AMMMepHble
cucTeMbl dmx NO3BONAOT CO3AaBaTh 6ECKOHEYHbIV PAA CLeHapUeB AMHAMUYHOTO OCBELLEHUA B T€YEHME BCEro AHA, OHU MOTYT ObiTh
3anporpaMMuMpoBaHbl AN pasfiMyHbIX cny4vyaes u COGbITMﬁ, B TOM 4Yucrne yaaneHHo. 3TU TeXHONornyeckue acnekThbl, ynpouwjarowue
ynpaBeneHue U o6CnyXuBaHue TaKoW CIOXHON CUCTEMbI OCBELLEHUA, 06 beANHEHbI C PELUEHUSIMU, YCUNTMBAIOLLMMU KNAaCCUYECKYIO
npuvpoay U npoctoTty HOMemeHMﬁ, 3TO, Hanpumep, CBETUNTbHUKU corrimano in Iuce, yCTaHOBIEHHble BOOMNb MCTOpM‘-IeCKDﬁ

necTHUUbI, oGecneynBalowme d)yuxuuouanbnoe 1 aBapuiiHoe OCBelleHUe B FapMOHUM C HENOABNACcTHOW BPeMeHu apxu‘rekrypoﬁ.




the orna architecture studio has completed the restoration of the fondaco dei
tedeschi in venice, a building dating from the 16th century, converting the
9.000 square metres into a luxury shopping area. originally built in 1228,
and located at the foot of the rialto bridge, the fondaco dei tedeschi is one of
the largest and most distinctive buildings of venice. it was used as a place of
exchange for german traders, a customs building at the time of napoleon, a
post office during the period of mussolini. destroyed twice by fire and then
rebuilt almost completely with concrete in the nineteen thirties, the fondaco
is a historic palimpsest of modern substance which has passed through
five centuries of construction techniques. for the project, the studio of rem
koolhaas has relied entirely on Viabizzuno for the choice of light fittings in all
the rooms: from the main entrances to the monumental central courtyard, the
perimeter galleries, the connecting and emergency staircases, the loggia and
the panoramic terraces offering a unique view over the city of the lagoon.

the decision to use more than 1200 n55 system light fittings with a

ot

I lamp, led the den b of the galleries on

every floor, and with a decorative lamp (specially designed by the oma

studio) in the and ing areas, pi d to be the right one.

9

the versdtility of the system and the possibility of interchanging propellers
and optics has made it possible to satisfy the various needs of the architects,
contractor and shops in all phases of the site up to a few days before the opening.

the colour temperature of 3000K with macadam step equal to one

d

ensures that ch i i y is offering a quality of

light and uniformity without preced for a building of these dimensions.
the internal courtyard of the fondaco, the very heart of the building, is an
urban ‘campo’ open to the city and covered by a large steel and glass ceiling
suspended more than 18 metres from the ground: the 100 ceiling coffers are
cabled with 400 c¢2 led profiles of customised length, each with three different
colour temperatures (2700, 3000, 4000K). to create a more intimate ambience

for amo, the gourmet restaurant designed by philippe starck freely inserted at

the centre of the foyer of the ‘fontego’ a sy of metal k with adjustabl

Nled d s i

its dy

height and motorised floodlights has been i

hti its ch

creates a picturesque theatrical phere with lig|

illuminati p like sunb reflected in the waters of the grand canal.

a dmx di y L it possible to create an infinite range

of different dynamic lighting scenarios throughout the day which can
be programmed for every occasion and event, including remotely.
these technological aspects, which make it possible to simplify the

and i of such a pl ligh y , are

joined by solutions aimed at exalting the classical nature and simplicity of
the spaces, such as the choice of corrimano in luce along the historic stairs to

a timel archi re.

provide functional and emergency lighting r:
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mixed color temperatures
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museo delle miniere di zinco, norvegia

progetto project: peter zumthor

luogo location: allmannajuvet, sauda, norvegia
committente client: municipalita

progetto di luce light project: peter zumthor e mario nanni
fotografia photography: per berntsen

corpi illuminanti light fittings:

n55 parete wall, soffitto ceiling, orientabile adjustable
cilindro pl20

campanula
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B TUBbI TYpUCTUYECKMUX MapIPYToB B 2002 roay apxmTeKTopy neTepy LyMTOpY NPeAnoXun NocTpouTh

He6onblION My3eit B annMaHalyBeT, Ha MecTe UWHKOBOrO pyAHMKa koHua XIX Beka. u3-3a nereHgapHoro nepdekuMoHuma

uymMTOopa u reonorn4eckux prﬂHOCTEﬁ, CBOWCTBEHHbIX P , MPOEKT np:! nepecmMmarpuBaTb HECKONbKO pa3s, agantupys

ero K Mop¢oniorum MeCTHOCTU. pe3ynbTar, 6e3ycrnoBHO, YHUKaneH Ars UCTOPUM apXUTEKTYPbI: CIOXKHAsi KOHCTPYKTOpcKas paboTa,

KOTOpas OTKpbiBaeT BUA Ha 3axBaTbiBalolWyl AyX NaHopamy. YeTbipeé KOHCTPYKUWUU, pacnorioXeHHble Ha - U B TO Xe Bpems

OTAENbLHO OT - apXeonorMyeckUx OCTaHKOB Pyl 3 pu3p K Py W, KOTOpble, KaxeTcsi, 6binn

30ecb BCerga. UMHKOBas WaxTHaA apXuTeKTypa HacToNbKO npocTa no d)opme " BMeCTe C TeM HacTONbKO CfoXHa B CTpouTenbCcTBe,

4TO Kaxpas AeTanb Gbina NpeAMETOM CreuWanbHOro M3yYeHUs, OCBELUEHWe 34eChb AOMKHO WUrpaTh Kak 3MOLMOHAsbHYIO,

Tak u (byHKL. Y ponb, OCT: npu 3TOM B rapMoOHUMU C eCTeCTBEHHbIM CBETOM. MapuMo HaHHU U I.IJBEIZI.[BPCKVIVI

ApPXUTEKTOP PeLInsy, Y4TO 3TOT MaMATHUK WaXTepaMm - KyCOYeK HOPBEXKCKON UCTOPUM - AOMKEH Gbil GbITh OCBELWEH UCTOYHUKOM

cBeTa, ucrtopuro CNOXHOCTb NMPOM3BOACTBAa TaKMX UCTOYHMKOB CBeTa, a TakKxe

Heo6Xx0AMMOCTb NOCTOAHHOIO 06Cr B MecTe C orp AocTynom, y6eaunu uymropa BbiGpaTb HOBYH CBETOANOAHYO

TEeXHONOornw, a UMeHHoO cucTemy n55. AeﬁCTBMTeﬂbHO, 3TO pelleHne COOTBETCTBYEeT BbICOKMM TEXHONOrM4eckumMm crtaHpaapTam,

co3faBas CBeT TaKoro KaiecTBa, KOTOpoe MakCMManbHO COOTBETCTBYET APKOCTU Namibl HaKanuBaHus. uaes co3fdaHusa cTekna,

cnoco6Horo pacceumBaTtb CBeT B 3TOM Maru4eckom mMecte, HaCTOSIbKO 3auHTpUroBana apxuTeKkropa, 4To OH pa3pa6o‘ran HOBYHO

namny, KoTopas Tenepb ABNAETCA 4aCTbiO KONnekuun cuctemMbl n55: PZO3 "Mosi uenb 3aknvanacb B TOM, 4TOGbI NOAU BbIWN

U3 CBOMX aBTOMOGUIIE U OCTAaHOBUTL Ha HECKOMNbKO MUHYT B MecCTe, AapsilieMm YyBCTBO NMPUYaCTHOCTU U OCO3HaHUA MCTOPMM".



as part of the norwegian tourist routes initiative, in 2002 the architect peter zumthor was asked to build a
small museum in allmannajuvet, in the late 1800s site of a zinc mine. zumthor’s legendary perfectionism,
together with the geological difficulties inherent to the site, made it necessary to revise the project several
times, increasingly adapting and molding it to the morphology of the location. the result is certainly

unique to the history of architecture: a complex structural engineering work bestowing a view that is both £ 1L ¥ he= g
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breathtaking and dizzying. the four structures positioned above - and yet apart from - the archaeological
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mining remains seem to evoke the ghosts of ancient structures, as though they had always been there. | LA
zinc mine architecture is so simple in form and yet so complex in construction, where each and every detail was the E: &
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subject of dedicated study and where the lighting needed to be both emotional and functional while remainng in
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complete harmony with natural light. mario nanni and the swiss architect agreed on the fact that this monument to the |
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miners - a piece of norwegian history - was to be illuminated by a light source that had written the history of lighting: eaguerth . lginé j
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the incandescent light bulb. the difficulty of procuring such light sources, plus the need for ongoing maintenance in a L - ‘W__ e 'J i - u{ ae Vi~ .
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site where ibility is ard convinced thor to ch the new LED technology and, more specifically, to - }V 7 ,’, .
e ~ p
n55 sy . indeed, this solution meets high technological standards, offering light with a quality that reflects that of

the incandescent bulb as closely as possible. the idea of creating, ad hoc, a glass able to diffuse light in this magical
place so intrigued the architect that he designed a new lamp that is now part of the n55 system collection: the pz03.

my goal was to enable people get out of their cars, to pause a few moments

in a place that imparts a sense of belonging, an awareness of  history’. pz
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