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ceem co3daem yesem light generates

yepHbili k 6eromy black is to white
KakK as

usem k cgemy colour is to light

KaK as

XU3Hb K rpupode life is to nature

KaK as

nmo6oeb k cmpacmu love is to passion
KakK as

cmpoumernsecmeo K Au3saliHy construction is to design
KaK as

ceem k conHuy my light is to sun

u3sy4yeHue ygema u ceema ebixo0um 3a 2paHuybl

cneyuanusupoeaHHol obslacmu. OHO Xueem e Hayke, numepamype,
JKusonucu u My3blKke U mecHO cesi3aHO cO 38yKamu, csioeamMu u obpasamu.
yeem ecezda 6b11 8 UeHMpe 8HUMaHUs

y4eHbIX, M103Moe u XyG0XHUKOS.

8 1873 200y ¢hpaHuy3ckuli noam apmiop pem6o npuwes K momy,

4Ymo packpacuJsl 2niacHble: a - YepHasi, 3 - 6enasi, U - KpacHasi, y - 3eJIeHasl, O - CUHSIsI.
Jo Hezo Ha cesi3b MexAy ueemom u My3bIKol yKa3bieanu

sosibmep 8 1738 200y e nonyssipHOM 3Cce O MeopusiX HbIOMOHa

«éléments de la philosophie de newton» u ¢ppaHyy3ckuli

MameMamuk nyu-6epmpaH Kacmesb

8 1740 200y e pabome «optique des couleurs», nposodsiujeli aHano2uu
Mexdy My3biKasibHbIMU U U8emosbIMU MoHaMmu, no3dHee nepepabomaHHolU
2eme e 3HaMeHUMoLU «meopuu yeeman.

8 1857 200y 600nep 8 cmuxomeopeHuUU «Coomeemcmeus», 8Xo0sUeM 8 JIUPUYeCKoU
Cc6OpPHUK «ysembl 3/1a», 06Hapy)XuJ cesi3b Uyeemma co 38yKamu

u apomamamu. e cpedHue eeka yeem 6bis1 8 yeHmpe

8HUMaHUs1 mpakKmamoe o xy9do)xecmeeHHOU MexHUKe, 8 310Xy 803POXOeHUs
XyOOXHUKU UCKaJlu Hoebll nyms O51s1 nepedayu nepexodoes,

deuxeHull U HLAHCOo8: KpacHbIl, cUHUl, 3eneHbIl U renensHbil (bigio).
ysem cmaHo8UMCS C8AWEHHbIM S13bIKOM MaKke

0Ons nbepo desnna hpaHyecka, KOmopbIl xomer,

4mo6kI ceem NMPOHUK 8 ¢hopMbI Ha €20 KapmuHax u, 3aesiadee KUCMbHO,

cam 6b1 el e20 110 MoSI0MHY. 8 3HaAMEHUIMOM «mpakmaime 0 JXUeonucu»,
ebliwedwem e 1498 200y, 2eHuli neoHapdo Habnodaem u uzmepsiem

Mup ceouMu 2/1a3aMu U ycmaHaenueaem npasusna

e20 u3obpaxeHusi. 8 amoli pabome oH MHO20 nuwem

om yeeme u ceeme, Pa3bsICHsISI UX C8SI3b.

«ceem O2Hs1 OKpalwueaem ece 8 xesimoe, HoO mak 6bl He Ka3asiochb,

ecsu 61 05151 cpagHeHus He 6b1s10 NpedMemos,

oceeuwjeHHbIX 8030yX0M. Miasarowuli ceem oceeujaem cuHuli, kak 6yomo
cMewueasi cuHull U xenmbil, KOmopbie cocmaesisiiom

npekpacHbIl 3eM1eHbIl yeemy». Myka U HacnaxdeHue O1si ecex,

Kmo 3aHUMaemcsi co30aHueM u306paxxeHus, yeem - 3mo 0OUH U3 caMbIX
C/IOXKHbIX KOMIMOHEHMoe OJ151 MOHUMAaHUSI U OUEHKU. 3mo e8u3yasibHoe
socrnpusimue, KOMopoe Hall Mo32 Kooupyem fpu nonadaHuu Ha 2ia3a ceema.

8 ceoell noame «de rerum natura» («o npupode seujeli») nykpeyul e | eexe
0.H.3. y)Ke SICHO MOHS, YMO yeem 3Mmo owyujeHue:

«makK Kak yeema He Mo2ym cywecmeosams 6e3 ceema,

a afleMeHmMapHble Yyacmuybl HUKO20a He oceeuleHbl, MOXHO

cOennamb 861800, YMO OHU He UMetom yeema.

u Kakoe 61 6611 3mom yeem e memHome 6e3 ceema?»

Hay4yHasi hopMyIupoeKa 83auMocesi3u Mexady cmumyJsioMm

ceema u eocnpusimuemM yesema 6bina daHa e 1666 200y, ko2da

HbIOMOH 06HapyXus1, 4Ymo siy4 6es1020 ceema, m.e. TUWEHHO20 yeema, npu
npoxoxdeHuu Yyepe3 CMeKJISIHHYI0 NPU3My pasnazaemcs

8 ceemoeoli criekmp. y4eHbll ebisieus ceMb 4eemos,

cpedu KomopbIx UHOU20, cpedHUll usem MeX0y CUHUM U ¢huosiemoebim,

Xxomsi Ha caMoMm deJie Yesiogeqeckull 2/1a3 8 COCMOSTHUU onpedenums
MUJITUOHBI Y8emoe, KOmopble MOXHO OMHecmu K Wecmu 4e8emosbiM

ceMbsIM padyau: KpacHbIl, OpaHxesbil, Xeambil, 3eeHbll, cuHull u ghuosiemossbil.
He cyujecmeyem HU 00HO20 npedmMema, umeroue20 oOUHaKoebIl ysem

8 meyeHue OHs: o6naka u cosiHye, 3uma u Jsiemo,

Maza3uHbl U yiiuybl Ompaxxaromcesi 8 Hawux 21a3ax Kaxobil pa3

pasHbIMU yeemamu. 3mo HernocmosiHCMaeo cmaHo8umcsi UHcmpymeHmom du3aliHa,
cmumysiom 07151 mo20o, Ymo6bl MO3HaKOMUMbLCS U MO3HaKoMume Opyaux ¢
sonwebcmeom ceema: daxe UCKyccmeeHHbIl ceem HUKo20a He 6bieaem 0OUHAKOEbIM.
noamomy e meyeHue Hedesu KaxObili eeyep pa3HbIl ceem oceewaem
nanayyo MoHoadopu, co30aHHbIU 0 MPoeKmy ockapa HuMmeliepa,

om mensnozo yeema pacceema 00 xos100HO20, Yucmo-6es1020 nos1y0eHHo20
ceema, KomopbIl eo38pawaem UCMUHHbIU yeem

moHaM yeMeHma. 8 amom npoekm padyxHo20 ceema 808s1e4yeHbl
¢homoepadpusi, My3bika, KUHO U lumepamypa, kak ceem u yeem,

OH coyemaem & cebe UCKYCCmeo U 3HaHUsl. yeema MeHsIromcsi

amMecme ¢ oceewjaroujuM Ux UCMOYHUKOM ceema, a 6e3 ceema ece
cmaHoeumcsi YepHbIM. MeMHoma cmupaem ysem.

noamomy Viabizzuno usy4aem ka4yecmeo ceema, ucxo0si U3 ecmecmeeHHocmMu
ysemoe oceeujaemMbix 06bLEKMOo8., UCMOb3ys UHOEKC

ysemonepedayu Ra unu CRI, ecez0a npubnuzumesnibHO pasHbil 98,

a makxe Hoeblli Memod tm-30-15, eeedeHHnblli 8 2015 200y

illuminating engineering society (ies), sedyweli accoyuayuet

8 obnacmu uccnedoeaHuli oceeleHusi. 3Imom mMemod oyeHueaem Kka4ecmeo
ceema Ha 99 o6pa3yax yeema cmpo2um Hay4HbIM Crloco6om,

8blqucrisAs 0s8a pa3Hbix nokazamens: Rf, uHdekc moyHocmu

ysema, u Rg, uHdekc HacblweHHOCMuU yeema (uHOeKc ysemosol 2aMMbl).
xopouwuti du3aliHep ebl6upaem ny4wyto namny, a Viabizzuno

npednazaem 351eKMPOHHbLIE UCMOYHUKU ceema, ydoesiemeopsiroujue pa3HbiM
mpe6oeaHusam: 2700 K, 3000 K u Vb K dns cghepbi ebicokoli MOObI,

20e ceem AosKeH ebisieUMb 8ce yeema crekmpa. mak € Ma2asuHe adeam

8 MOKUO ceem, ysemosasl memrnepamypa Komopoz2o cocmasssem

3000 Vb K, a CRI umeem o4eHb 8bICOKO€e 3HaYyeHue, pagHoe 98,

yeenu4ueaem yeemoeyto HacbIWeHHOCMb 00eX0bl U Opa2oyeHHbIx demarnell.
Ko20a Mbl 2080PUM O yeeme, Mbl He uMeeM e sudy yeemHol ceem,

a ceem, crmocob6HbIl ycunumsb OKpyXaroujue e20 ecmecmeeHHble yeema.
uz2pams ¢ yeemom - 3Ha4um He Ucnosib308amsb, a Nodyepkueams €20, Kak
deMoOHCcmMpayuoHHOM 3are kvadrat,

20e ceem ycunueaem ygemoeoe 6o2amcmeo mkaHel,

unu 8 materioteca garage italia, 20e oceeujeHue so3zepawjaem

UCMUHHBIU Yysem KpackaM, MKaHsIM U KOXXaHbIM o6pa3yam,

ebIcmaesieHHbIM 0J1s1 0eMOHCMpPayuu 803MOXHOCMel MIOHUH2a

Ky30ea asmomoburisi. HabnrodeHue 3a meM, Kak 0OUH U mom e o6bekm npuobpemaem
pa3Hble OmmeHKU Npu U3MeHeHUU ceema e mevyeHue OHsI, UMeem OCHoeorolazarujee
3HavyeHue 015 du3saliHa: usMeHeHue ygeema, UHMeHCUBHOCMU U CyujHoCmu.
cmpaHuua 6esia, monbKo Ko20a Ha Hee nadaem 6enbili ceem,

OHa cmaHoeumcs cuHel, eciu ceem cuHuli, U CHo8a U CHoga ee oceewaem ysem.
ceem crnocobeH oxueumb HeoOywesieHHbIU npedmem,

HarnoJsHss €20 Jly4aMu ceoux G0CMOUHCME U CUJbI.

bigio: cywiecmeumensHoe Myxckoz2o poda ¢ HeornpedesieHHOU amumosioz2uel,
yKa3bleaem Ha nenesibHO-cepbll yeem. npusnazamesibHoe, 8 IePEHOCHOM CMbIc/le
o3Ha4aem deycMbICIIEHHOE, HepewumesnbHoe: 80 ¢hriopeHyuu bigi Hasbieanu
napmu3saHoe Meduy4u, Komopklie 60pPOIUChL C PEXUMOM, YyCMaHOB/1IeHHbIM
caeoHapoJioll, U meM He MeHee 0CMagasiucb OMKPbLIMbIMU OJ151 8PEMEHHbIX
cor0308 ¢ npomueHukamu. 8 1435 200y neoH 6ammucma anb6epmu

8 pabome «de pictura» nod4yepkusaem cesi3b Mexdy ceemom u yeemom u
ebidesisem Yembipe OCHOBHbLIX Y8ema 8 KpacCHOM, 20/1y60M, 3e/1eHOM U
nenenbHoM (bigio), U3 KOMOpPbLIX MOXXHO MOJTyHUMb 8Ce OCMaJlbHble. U38€CMHbIE
XYOOXKHUKU 3M0XU 803PO0XOEHUST UCIMO0Ib308aslUu €20 KaK Nnepexo0HbIl MOH MeXAy
yeemamu, ce200Hs1 nenesnbHbIU Yeem - 3amo «omcymcmayroujull 6enbii»
ce8emoduodHbIX ucmoYyHukoe rgh. daHHasi mexHos02us

He rnoseoJsisiem co3dasame Yucmbill 6enbIll yegem.

OKpacka ux 6bina 6a2poeo-4yepHoll; u Mbl, 8 cOCeOCmee 3Mux MPaYHbIX

(bige) 800, cowntu o ukum mponam ¢ Kpy4u

20pHOU. yeproMbili KJTH04 cmuxaem u pacmem e cmuautickoe 6os10mo, Hucnaoasl...
(Oanme anuzbepu, ad, NecHb Vii)

«0om npu3HaHbsi ME0e20 s1 COXPaHUJ1 CMoJib ceemsibil ced, 4Ymo siema 6eccusibHa
CMbIMb unb oMpadums (bigio) e2ox.

(OaHme anuzabepu, yucmusuue, NecHb Xxvi)

the study of colour and light transcends the barriers

of a specialist culture. it lives in science, in literature,

in painting and music, it is connected to sounds, to words and images.
colour has always been at the centre of the reflections

of scholars, poets, artists and scientists.

in 1873 the french poet arthur rimbaud came

to paint the vowels: ‘a black, e white, i red, u green, o blue’.
before him, others had pointed out the relationship

between colour and music: voltaire in 1738, in his popular
essay on newton’s theories ‘éléments de la philosophie de newton’
and the french jesuit mathematician louis berstrand castel

in 1740 in ‘optique des couleurs’, a study

on the analogy between musical and chromatic tones, later reworked
by goethe in his famous ‘theory of colour’.

in 1857 baudelaire in ‘correspondances’, a poem belonging to the lyric
collection ‘les fleurs du mal’, had found a link between sounds
and fragrances. in the middle ages colour was the focus of attention
of the treatises on artistic techniques, in the renaissance

the master painters were looking for a new path to capture
passages, movements and nuances: the red, the blue, the green and the bigio.
colour becomes a sacred language also for

piero della francesca, who would have wanted the light to
penetrate the forms in his paintings and enter

the brush to guide it. in the famous ‘treatise on painting’

of 1498, the genius of leonardo observes and measures

the world with his own eyes and establishes the rules

of his representation. in this work, he dedicates many
reflections to colour and light, making clear their link.

‘the light of fire tints everything in yellow, but this will not
appear to be true, if not to the comparison of things illuminated
by air. floating the light illuminates the blue and it is like
mixing together blue and yellow, which make up

a beautiful green’. a torment and a delight for anyone
designing using images, colour is one of the most difficult
components to understand and assess. it is a visual perception
that our brain encodes when light hits our eyes.

lucretius, in his ‘de rerum natura’, in the 1st century be had
already understood clearly that colour was a sensation:
‘beyond that, since colours cannot without light exist and the
elementary particles are never illuminated, from here you can
understand that they are not covered with any colour.

how could, in fact, a colour be through darkness without light?’
a scientific formulation of the relationship between the stimulus
of light and the perception of colour came in 1666, when
newton discovered that a beam of white light, thus devoid

of colour, when passed through a glass prism is decomposed
info a spectrum of lights. the scientist identified seven colours,
among them indigo, a colour between blue and violet, even

if in reality, the visual perception of the human eye can
recognise millions of colours, attributable to six chromatic
families of the iris: red, orange, yellow, green, blue and violet.
no one object ever reflects a colour that is constantly the same
throughout the day: the clouds and sun, winter and summer,
the shop and street reflect colours to our eyes

that differ each time. this volatility becomes a design tool,

an incentive for getting to know and for making known

the magic of light: even if it is artificial, it is never the same.

so every night of the week a different light illuminates

the palazzo mondadori, designed by oscar niemeyer,

from the warm colour of the dawn to the cold, pure white
colour of midday that gives back the true colour of the tones

of the cement. this project of iridescent light involves
photography, music, cinema and literature. as light and colour
do, it combines arts and knowledge, colours change along with
the light source that illuminates them, hence all things become
black in the absence of light. darkness obliterates colour.

this is why Viabizzuno studies the quality of light starting from
the naturalness of the colours of illuminated objects, using

the colour rendering index Ra or CRI always near 98 and the
new method tm-30-15, introduced in 2015 from the
illuminating engineering society (ies), a leading association in
the field of lighting research. this method evaluates the quality
of light on 99 sample colours in a scientific and rigorous
manner by calculating two different indices: Rf, colour fidelity
index, and Rg, colour saturation index (color gamut index).

the good designer identifies the best lamp and Viabizzuno
offers electronic sources suitable for different needs: 2700K,
3000K and Vb K for the haute couture sector, where light must
bring out all the colours of the chromatic spectrum. as in adeam
shop in tokyo, where light with a colour temperature

of 3000Vb K and very high CRI, equal to 98, enhances

the chromatic richness of the clothes and the precious details.
when we speak of colour we do not mean a coloured light,

but a light capable of enhancing the natural colours that
surround it. playing with colour does not mean using it, but
emphasising it, as in kvadrat’s showroom, where light
enhances the chromatic richness of the entire range of fabrics,
or in the materioteca of garage italia, where lighting returns
the true colour of the paint, fabric and leather samples
displayed to illustrate the possibilities for car bodywork
personalisation. observing how the same object acquires
different shades following the changes of light during the day
it’s fundamental to design: the colour, the intensity and the
essence change. our page is white only when it is struck by
white light, it is blue if the light is blue, each time it is the colour
that illuminates it. light is able to give life to an inanimate

body radiating it with its virtue, and its power.

bigio: masculine noun with an uncertain etymology, it indicates
the ash gray colour. the adjective, in a figurative sense, means
ambiguous, undecided: in florence were called bigi the medici
partisans who fought the regime established by savonarola
and maintained however an open role to temporary alliances
with the adversaries. in the paper “‘de pictura’ of 1435, leon
battista alberti highlights the link between light and colour and
identifies the four main colours in red, light blue, green and
gray, from which it is possible to obtain all the others. used by
renaissance master painters as a tone of passage between one
colour and another, today the gray is the ‘missing white’

of the rgb led sources. ideed, this type of technology

does not allow the generation of pure white.

‘than much darker was the water; and we, accompanying

its dusky (bige) waves, went down and entered on an

uncouth path. a swamp it forms which hath the name of styx’.
(dante alighieri, inferno, canto VII)

‘thou leave’st in me a memory, from what i hear, so great ant
plain that lethe can neither wipe it out nor make it dim (bigio) .
(dante alighieri, purgatory, canto XXVI)




grand hotel elle decor

progetto project: studio citterio viel

committente client: hearst magazine

luogo venue: palazzo morando, milano
superficie area: 850mq

responsabile tecnico di zona Viabizzuno technical
area manager: matteo vivian

fotografia photography: pietro savorelli

palazzo morando, pacrnosoxeHHbIU

8 camom cepdue Keapmasia MunaHcKou

MOObI, 80 8mopol pa3 npoeses

ebicmasky «elle décor grand hotel»;

cmeHd «the open house» cmyduu

antonio citterio patricia viel, o6nadarouweli 60o2cambiM
onbimom pabomsi 8 20cMUHU4YHOM 6u3Hece, mocmasusn
ceoell yenbto ucciedosamb HOBbIe 803MOXHOCMU O/11 omesied.
npedcmaeJisisi, YmMo 20CMUHUYHbIE HOMepa

Moznu 6b1 supmyanbHO PacrnosIoXUMbLCS Ha 8ePXHUX dmaxax
ucmopuyeckoao 30aHusi, du3aliHepbl CKOHUeHmpuposaau
ceoe 8HUMaHuUe Ha Mecmax obujecmeeHHO20
nosb308aHUsi, coeMew,arouux pasudHbie hyHKyUU:

om HacnaxdeHus npou3eedeHuUsiMuU UcKyccmea,

9o noka3sa ¢hunbmMos, Komopbie 06bIYHO He MoKa3bliealom
8 OCHOBHbIX Cemsix KUHomeampos,

om60opHO20 wornnuHaa u KynauHapHbIX

Meponpusimuli 055 2ypMaHoas.

dusaliHepbl MePeOCMbIC/IUMU KITaCCUYECKYH
nocnedoeamesibHOCMb KOMHam

u uzbasunucb om mpaduyuoHHOU cmolKu peaucmpayuu,
Ka)xOblIll y4acmoK cmaJi MpoeKmoM UHmepbepa,
eKkoyarowum e cebss mebesib Ha 3aKka3, HanoJslbHble U
HacmeHHbIe MOKPbIMUsi, muwamesibHO M0006paHHyHo
ysemosyo nanumpy u ou3aliH 0C8eWEeHUSsI C UCMOIb308aHUEM
oceemumesnbHbIX npubopoe Viabizzuno.

8x00 co deopa 30aHuUsi 80ceMHadyamozao eeka,

MsigKkue o2HU ¢hoHapell

u cepebpsiHoe ompaxkeHue 6apHol cmolKu
npueemcmeyrom 2ocmeli 8 ammocgepe,

8 Kkomopol, Kaxemcsi,

epemsi ocmaHoeusiock edanu
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apparecchi di illuminazione lighting fittings:

n55 binario men sole
mensolona n55 sospensione
sul sole va lanterna
fiore micromen

the palazzo morando

located in the heart of milan’s

fashion district hosted the second edition

of ‘elle décor grand hotel’

and with its installation ‘the open house’,

the studio antonio citterio patricia viel,

with its extensive experience in the hotel trade, was
aiming to investigate new possibilities for hotels.
envisaging that the hotel rooms

could occupy the upper floors

of the historic building, the design concentrates
on public areas accommodating

a variety of different functions:

from enjoying works of art,

to the screening of films not normally seen

in the major cinema chains,

select shopping opportunities

and gourmet culinary events.

reinventing the classic sequence of rooms

and abolishing the traditional reception desk,
each area has been designed

as an interior design project

that includes custom-made furniture,

floor and wall coverings, a carefully selected colour
palette and a lighting design using

Viabizzuno light fittings.

the entrance from the eighteenth-century
building’s courtyard,

the soft lights of the lanterna lamps

and the silver reflection

of the bar counter welcome guests

in an atmosphere that seems

om wyma 20poda. almost suspended in time, far from the noise of the city.

Mapwpym Ha4uHaemcsi ¢ 6u6nuomeku,
nomeweHuem, o6cmaesieHHbIM 8 doMawHeM
cmure ¢ yromHbIM 06W,UM oceeujeHUEM,
supmyasibHO co2pesaeMbiM eudeouHcmannisyuedu,
socnpouseodswel niamsi KaMuHa.

the itinerary starts from the library,

an intimate environment illuminated

by a comfortable general lighting

and heated virtually by the video installation
that reproduces the flames of a fireplace.

aKuyeHmMHoe oceeuwjeHue ebidesisiem

3a20J108KU 8 KHUXXHBIX WKaghax

800JIb CMeHbI, 371e2aHMHO

obwumoli mkaHbHo nbe de nynb.

HanonbHbie namnel fiore, cnpoekmupogaHHbie
numepom 3yMmopoM, pacrosiazaromcsi psioom
C y006HbLIM dueaHOM OJis YMEHUST U CMOJIUKOM,
pabombsl aHMOHUO YUuMMepUo, 8 MO 8pemsl,
Kak Ha 3a0HeM nyaHe pacrne4yamaHHOe Ha
mrosie uzobpaxxeHue ompaxaem apxumekmypy
palazzo morando. e pecmopaHe «the chef’s
table» nodeecHble oceemumersnbHble NPU6OPbLI
n55, coeOuHeHHbIe ¢ QUHaMUu4ecKUM 6710KoM
numaHus 65 750 MA u ocHauwjeHHbIe JIUH3aMu
lensoptica, 2apaHmupyrom udeasnibHbIl
ypOo8eHb oceeweHUs1 U Mo8bIWeHHbIU
su3yasibHbIl KOMgopm, omKpbieasi
nocemumensiM ceKkpemal IPU20MO8JIeHUsI
651100, deMoHcmpupysi pabomy wedgb-nosapa.
ceemunbHuku sul sole va, cnpoekmupoeaHHble
apxumekmopckum 6ropo neri&hu u
uszzomoesieHHble Viabizzuno u3 namyHu u
KOX)u, oceewjarom apoMamHbIl 48emoYHbIl
PBLIHOK. 8 MO 8peMs KaK onbimHbIU ¢hriopucm
co3daem ceou KOMMO3Uyuu, MUKPOMEHbI Ha
ceemusibHUKe mensolona, nepenueasicb Kak
dpa2oyeHHble KaMHU, He3aMemHo U 3/71e2aHmMHO
oceewjarom cmekssiHHble 8a3bl U
8eJIuKosIeNnHble pacmeHusl.

e cna-uyeHmpe ceemusibHUKU n55, 6nazodaps
ceoemMy 8bICOKOMY UHOEKCY ysemornepedayu
(colour rendering index, CRI 98) u xopowemy
Kayecmesy ceema denarom ewie 6osnee
npuesiekamesibHbIMU Yy8em u mekcmypy
HamypanbHo20 depeea u pabomy Mambto
nexaHHepa «liquid marble» u3 yepHo20
MpamMopa, sudHerowyrocsl yepe3 60sbUWYyHo
eUMPUHY, 8bIx00sIUYI0 Ha eua caHm-aHopea.
Mapuwpym 3aeepwaemcsi KOHuenmyanabHbIM
Ma2a3uHoM, uHmepbepHasi cucmemMa men sole
C nomMouw;br0 hpoHMasnibHo20 ceema
npuesiekaem eHUMaHue K 8bICMaeIeHHbIM
dpa2oyeHHbIM npedmMemam, a 3a0Hss
nodceemka npudaem 3KcroHamam 2sy6uHy u
mpexmepHOCMb.

accent lighting illuminate

the titles in the bookcases along

the wall elegantly clad

in pied-de-poule fabric.

the fiore floor-standing lamps

designed by peter zumthor stand alongside
the comfortable sofa for reading and the table,
the work of antonio citterio,

while in the background

the graphic presentation printed

on tulle replicates the architecture

of the palazzo morando.

in the ‘the chef’s table’ restaurant,

the n55 suspended light fittings cabled

with a 65 750 mA propulsore dinamico

and a lensoptica lens guarantee

an ideal level of illumination

and high visual comfort, revealing the chef’s activities in
the kitchen and the secrets

of his preparations. sul sole va lamps, designed
by the architects neri&hu and crafted

by Viabizzuno in brass and leather,

illuminate the fragrant flower market.

while a skilled florist creates his compositions,
the micromen on mensolona,

like precious jewels,

discreetly and elegantly

illuminate a series of glass vases and splendid plants.
in the spa, the n55 luminaires,

thanks to the high quality of their light

and their high colour rendering index,

CRI 98, enhance the colour

and the texture of the natural wood

and liquid marble,

a work in black marble by mathieu lehanneur,
visible from the large window

overlooking via sant’andrea.

in the final area of the itinerary,

the concept store,

the men sole furniture system

enhances the precious

objects on display with

frontal lighting and adds depth

and three-dimensionality

with the illumination of the backdrop.
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kvadrat

progetto project: sevilpeach

luogo venue: ebeltoft denmark

superficie area: 320mq

committente client: kvadrat

progetto della luce lighting project: Viabizzuno/sevilpeach
rivenditore Viabizzuno dealer: cirrus lighting, london, uk
responsabile tecnico di zona Viabizzuno

technical area manager: jonathan morrish

fotografia photography: ed reeves

apparecchi di illuminazione lighting fittings:

n55 sospensione

n55 soffitto

n55 parete soffitto orientabile

n55 terra

n55 binario

c2

frasparenze

kvadrat, damckas koMnaHus, 3aHUMarowasi udupyroujue kvadrat, danish company that holds
no3uyuu Ha MUPOBOM PbIHKE 8bICOKOKa4e€CMeeHHbIX the leading position in high-quality textiles
meKkcmunbHbIX usdenui, mocmaesisiem mKaHu international market supplying architects
apxumekmopam u du3aliHepaM ecez20 Mupa. and designers all over the world.
Mpodykuus komnaxuu kvadrat ompaxaem npueepxenHocms kvadrat’s products reflect the firm’s commitment
ysemy, kayecmay, Mpocmome U UHHO8aUUsIM. to colour, quality, simplicity and innovation.
KomnaHusi nocmosiHHO cogepuweHcmeayem the firm consistently PUSI‘I the aesthetic,
acmemu4ecKue, mexHosio2u4yeckue u fechnologicul and functional properl'ies of |exﬁ|es,
pyHKYUOHanbHbIe Kayecmea mkaHel, compyoHu4as ¢ collaborating with leading designers,
eedywumu dusaliHepamu, apxumeKmopamu u architects anc! artists including miriam backstrém,
Xy@OXHUKaMu, makumMu Kak Mupuam 63kcmpom, pagh raf simons, ronan and erwan bouroullec,

thomas demand, olafur eliasson,

alfredo haberli, akira minagawa,

peter saville, roman signer,

as well as doshi levien and patricia urquiola.
london-based architects sevilpeach

has transformed kvadrat’s head office in ebeltoft
which was commissioned from architects

poulsen & therkildsen of aarhus in 1980.

the red brick of the building echoes

the local architectural vernacular,

while the low profile of the structure sites it
comfortably in the surrounding coastal landscape,
essential in kvadrat’s use of colour,

caliMOHC, pOoHaH u 3peaH 6ypynneku, momac demMaHod,
onnagpyp anuaccoH, anbgpedo xabepnu, akupa
MuHa2aea, numep c38uJlJsl, POMaH 3U2Hep, a makKxe
dowu sleeUH U Nampucusi ypKuoJsia. TIoOHOOHCKoe
apxumekmypHoe 6ropo sevilpeach npeo6pa3usno
20Js108HOU ogpuc KomnaHuu kvadrat e abennbmogme,
KomopblIl 6b151 cipoekmupoe8aH apxumeKkmopamu
poulsen & therkildsen u3 opxyca e 1980 200y. KpacHbIl
Kuprnu4 30aHusi nepeksuKkaemcsi ¢ MECMHbIM
apxumeKmypHbIM cmuJsieM, 8 Mo 8peMsi Kak HU3KuUl
npogusnib KOHCMPYKYuUU yOO6HO enuckbieaemcsi
OKpyxarowjuli NpubpexHbIl naHowagm, 4mo uzpaem

4Ype3eblIyaliHO 8aXKHYI0 POJib Orisi UCMOb308aHUS brought into the building through
komnaHuel kvadrat yeema, nonadaroue20 e 30aHue new floor-to-ceiling windows.
Hepe3 Hoeble OKHa 80 6Clo CimeHy. in their redesign, sevilpeach unlocked
8 npoeKkme peKoHcmpyKyuu 6ropo sevilpeach the location’s potential
oceo600usio nomeHyuas NoMeweHusl, 3acmaeue e2o to better reflect the company’s image,
6osbwe ompaxambs UMUOX KOMIaHUU, U 8 Mo e while enhancing the working experience on site:
epems yny4ywue pabodue ycrsioeusi: cmosiogasl, 20e the canteen, where employees gather
compyOdHuUKu cobuparomcsi, Ymobbi MoOKpenumbcsi for ecologicqlly home cooked meals,
aKosozuyYecku yucmsiMmu domawHumu 61r00amu, is the heart of the site;
senisiemcs cambIM cepOueM MoMeuLeHUsl; the communal space of the canteen
obuwee npocmpaHcmMeo cmoJsi06oll 6b1710 pacWupeHo has been extended into a new library area
nymem npu6aeneHusi Hoeol 6u6ruomeyHol 30HbI C with a long table for dining
OnuUHHBIM cmosiom 0151 edbl U npoeedeHus ecmpey, and meeting, where soft seating areas
30echk ¢ Msi2KUX cudeHull U muxux paboyux Mmecm and quiet workspaces look out
omkpbIgaemcsi NpekpacHbIi aud Ha naHOwagbm. onto the landscape.
OMKpbIMbIe OhUCHBIE MOMeWeHUs U 3asbl 3acedaHull opened-up office spaces and studios
cmumynupyrom coeMecmHyro pabomy; encourage collaborative working;
Hoeasi npueMHasi, Mecma obuie2o nosib30eaHusi u a new welcome area, social spaces
6u6nuomexa coszdarom cemeliHyro ammocgepy. and a library extend kvadrat’s family ethos.
30ech mKaHb U yeem - HeOCMOPUMbIe 2ePOU: 8bLICOKUE fabric and colour are the heroes

of the site: high curtains are used

as flexible boundaries

for meeting rooms, as temporary

dividers or to soften large open spaces,
while loose families of colours

and textures delineate five zones

within the site - welcome, management, product,
social space and studio - linked by a corridor
running through the building.

focal point of the headquarters

is the spectacular 320sqm showroom,
occupying a space formerly used

for warehousing, allowing clients

wmopb! UCMosIb3yromcs 8 Kadecmee 2ubKux 2paHuy,
Os1s1 KOHbepeHy-3asoe, Kak epeMeHHble pa3desumenu
unu ons cMs24eHusl 60/1bW 020 OMKPLIMO20
npocmpaHcmea, 8 mo epeMsi Kak MHO204UCJIeHHbIe
yeemoenie U meKcCmypHbIe ceMbu onpeodesisiom nsimb
30H 8HymMpu noMeuw,eHus - NpueMHasl, 30Ha
ynpaeJsieHusi, npou3deodcmeeHHas!, coyuanbHas u
uccrniedoeamesibCKasi 30Hbl - CO@OUHEeHHbIX KOpUGoOpPOM,
npoxodswum Yyepes ece 30aHue.

¢hokanbHOU moykoli wmab-keapmupbl siesisemcsi
enedyamnsirowull ebicmaeoy4yHbIlU 3as1 naouw,adbro 320 mM?,
3aHumarow,uli Mecmo 6biewez20 cknada, 30ecb

KJIUEHMbI MO2ym MO3HaKOMUMbLCSI C MOHaMU u to explore kvadrat’s range
ommeHKaMu accopmuMeHIma 6 bICOKOKa4eCmeeHHOo20 of high-quality textiles and products,
mekcmuns u usdenulii KomnaHuu kvadrat: with tones and shades:
8x00 Haxodumcsl 8 HaKJIOHHOU cmeHe, caMasi 8 bICOKasl entry is through an angled curtain wall,
moyka Komopou pasHa ceMu Mempam, 08epHbie seven metres at its highesf Poinf,
npoemMbl yKpalweHbl e/limbIMuU Wmopam. with doorways picked out in yellow trim.
aKcnosuyusi emeujaem 8 cebs1 wecmboecsim JIUHEUHbIX the display wall accommodates
mMempoe npodykyuu, 8 mo epemsi Kak cmeHa c sixty linear meters of product,
y6uparowuMucsi mpexmempoebiMU wmopamMu while a bespoke wall of retractable
noseoJsisiem npodeMoHcMpupoeamsb MeKCMuJsib e three metres curtains allows textiles

yCcr108USIX MPUMEHEeHUsl. to be shown as intended for use.
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8 deMOHCMpayuoHHOM 3asie komnaHusi Viabizzuno
ycmaHoeguJsia yMHY cucmeMy yrpaeJsieHusl,
cocmosiwyro U3 ebINnoJ/IHeHHbIX Ha 3aKa3 JIUHeUHbIX
npu6bopoe c2 ¢ damyukamu, pacro3HarouumMu, Kakou
obpa3sey ucrnonb3yemcsi 8 OaHHbIU MOMeHM, u
coomeemcmsayrouum obpa3om yrpasssirouumu
oceeujeHUeM, 2apaHmupysi, Ymo mkaHb
omob6paxkaemcsi 8 Hausly4yuiemMm ceeme.
apxumekmopabl sevilpeach xomenu ucnonb3oeams
obuwuli A3bIK ceema, Nnooxodsiuuii ecemy
nomeuwieHuro, u ebibpanu n55 Viabizzuno kak eduHoe
cemelicmeo ceemusibHUKO8.

2ubkocmb U WUpPoKuUli accopmumMeHm n55 cmanu
udeasibHbIM peweHUeM, MOCKOJ/IbLKY OOHU U me Xe
3/1eMeHMbI MOXHO UCIMOJIb308amb 6 Pa3JIuyHbIX
MOHMAaXXHbIX MOJI0KEHUSIX: M008eCOM, HaCMeHHOM,
HarnosibHOM, MOMOJIOYHOM U Ha Hanpaesissroujux.
crnieyuanbHbIl depxamesib Nn55 nodxodum Onss mpex
murnoe n1aMn: Kjiaccu4ecko20, 0eKkopamugHo20 U
mexHU4YeCcKo20.

wupokull ebi6op dekopamueHbIx abaxypoe
npuweisics no ekycy sevil peach u kvadrat, nockonbKy
C UX MOMOW,bI0 B03MOXXHO Oonpedesiumb KOHKpemMHbIe
y4Yacmeku 30aHusi, ucrosib3ysi 3ghghekm ceemomeHu e
coomeemcmeuu ¢ Ha3Ha4YeHUeM Ka>kOoU 30HbI.
yeem 3aHuUMaem yeHmpasibHoe Mecmo 8 du3alHe,
noamomy Heob6xodumo 6b1/10 ucrnosib308amp
oceemumersibHble NPUbopkI ¢ Haunyyweul
yeemonepedayel.

ucmoYyHUKU ceema n55 cmanu udeasibHbIM 8 bI6GOPOM
u 6b11U ycmaHoe8s1eHbI 10 8ceMy 30aHuUro0, Ymobbi
npuesiekamb 6 HUMaHUe K mKaHAM U Yucmome JuHul
uHmepbepa.

CRI (uHOekc ysemonepedayu) paseH 98, R9 - 98, ies
tm-30 ¢ uHOekcoM moYyHocmu yeemonepedayu Rf,
pasHbIM 96, u uHOekcoMm ysemoegol 2ammbi Rg,
paeHbIM 103, 2apaHmupyrom Ka4yecmeo ceema.
ocoboe 3HavyeHUe 3mo umeJsio 8 dusaliHepcKux
nabopamopusix u woy-pym, 20e 6bi1u rnpoeedeHsbl
MHO20YUcJ/IeHHble mecmbl, ceudemesnibcmayrou,ue o
mom, Ymo ceem nepedaem peasbHbIl yeem
u3desnul, 0asasi 803MOXXHOCMb Ou3aliHepaM mkaHeul
ycnewHo pabomams.

within the showroom, Viabizzuno

installed an intelligent system with

a bespoke linear ¢2 with sensors

that recognize which rail is in use

and manage the light accordingly,

ensuring fabric is displayed

in the best way possible.

sevilpeach wanted to use a common
language of light fitting throughout

the space, and chose

Viabizzuno’s n55 as a unifying

family of luminaires.

the flexibility and range

of the n55 were ideal as the same elements
can be used in various mounting positions:
either suspension, wall, floor-standing,
ceiling and track. the specific n55 lamp-holder
allows to change three types

of light bulbs: classic, decorative and technical.
the extensive range of decorative

glasses appealed to sevil peach

and kvadrat, as these assist in defining
particular areas of the building,

with various

designs of shade matching

the functions of the individual spaces.
colour is central to the design,

a light with the best

in class colour rendering was therefore essential.
n55 light source was the perfect choice

and was used throughout the building

to render the textiles

and enhance the clarity of the interior.

CRI (colour rendering index) of 98,

an R9 value of 98, ies tm-30 with a colour fidelity
index Rf 96 and a colour gamut index

Rg 103 guarantee the quality of light.
indeed it was crucial, particularly

in the design studios and the showroom,
where extensive tests were undertaken

to ensure that the light rendered

the real colour of the products,

enabling the textile designers

to work successfully.
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garage italia

restauro architettonico architectural restoration:

studio amdl michele de lucchi

luogo venue: milano

committente client: garage italia immobiliare

superficie area: 1.700 mq

progetto della luce lighting project: centropolis design
referente del progetto project manager:

andrea castejon—centropolis design

responsabile tecnico di zona Viabizzuno technical area manager:
matteo vivian, sabrina de franceschi, massimiliano morace
fotografia photography: studio pietro savorelli

Ha nnow,adu nbsiyyarsne akKypcuo 8 MusiaHe omkpbleaemcs wmab-keapmupa
KoMnaHuu garage italia 8 ammocghepe eneyamnsirowieli apxumekmypsbi 50-x 20008
8 30aHuu 6bI8well cepsucHoOlU cmaHyuu agip supercortemaggiore,
ompecmaspuposaHHol cmydueli amdl Mukese Oe JIyKKU. Ha Mepe8oM 3maxe
nocemumerneli ecmpeyaem «meop4eckoe 06s1aKko», CIPoOeKmMupo8aHHoe J1arno
3/1IKaHHOM U MuKeJsie Oe JIYKKu, omobpaxaroujee u2pueocms Mupa.

nodeecHasi cmpykmypa, cocmosiujasi 6osnee 4eM u3 meicsi4u moodesnel
aemomobusiell e Macwmabe 1:18, oceeweHHasi MOHKUMU nodeecHbIMU Tamnamu
(micromen), ycunuearowumu kpacku u demaJsiu, co30aem 8os1webHbIl 06Lekm,
ebi3blearouuli demcKue 80CMOMUHaHUSs, @ makxe accoyuayuu ¢ MUPOM
aeImo20HOK.

nod obnakom pacronoxeH 6ap, komopsbili o6eonakueaem mennasi ammocgepa,
co3darouwjasicsi 6nnazodapsi ceemusibHUkaM mt miami, co30aHHbIM crieyuasnbHO Ons
garage italia u HanoMuHarOWUM «... 3aKam Ha FXXHOM IJISKEe».

Msickasi 060s104Ka yeema po308020 hlaMUH20 OKpYKaem OuHamuveckul ceem,
KomopsbIlU MeHsiemcsi om yeemoeol memnepamypbi 2700 K ympom do 4000 K e
nosdeHb, eo3epauwjasicb k 2700 K seyepom.

KaK UuKJ1 ecmecmeeHHO20 ceema om pacceema 0o 3akama.
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apparecchi di illuminazione lighting fittings:

dca incasso al system
cubo medium mt miami
mt minispot con micromen 16.64
battiscopa luminoso mt fanale con n55
n55 parete soffitto orientabile c2
n55 soffitto luce dell’aria
mt marmitta con n55 soleluna
m1 micro scomparsa totale m4
bacchetta magica led bacchetta magica fluo
mm parete soffitto pl
n55 con lensoptica amP180 trasparenze
lampade customs disegnate da andrea castejon

con centropolis design

in piazzale accursio in milan the headquarters of garage italia
opens in the evocative fifties architecture of the former

agip supercortemaggiore service station,

restored by michele de lucchi’s studio amdl.

the visitor is welcomed on the ground floor by the ‘creative cloud’,
devised by lapo elkann and michele de lucchi

as expression of a playful world.

a suspended structure of more

than a thousand models of cars in 1:18 scale,

illuminated by thin suspension bulbs (micromen)

which exalt their details and colors, creating a magical

object that evokes childhood memories,

but also the world of car racing.

beneath the cloud, a warm atmosphere

envelops the bar area, thanks to the light of mt miami,

created exclusively for garage italia, which recalls “...a sunset at south beach’.

a soft pink flamingo-colored shell

that encloses a dynamic light which passes

from the color temperature of 2700K in the morning
to a light of 4000K at midday,

returning to 2700K at dusk.

like the cycle of natural light from dawn to sundown.



MbI omnpaesnsieMcsi Ha nodeasibHbIl 3max Ha
u3bIicKaHHOM nughme, 20e Knaccu4yeckue, o66umsnie
6apxamom cmeHbI U KoxXaHble cudeHusi foglizzo 1921
coyemaromcsi ¢ UHHOBaYUOHHbIMU OceemumesibHbIMU
npu6bopamu n55, o6opydoeaHHbIMU NuH3amu lensoptica
amp. 3KCK/1H03UBHbIe myasiemHblie KOMHambl Ha 3Mom
amase oceeujeHbl oceemumesibHbIMU npubopamu
cucmembl n55, Ha KOMoOpkbIe ycmaHO8/1eHbI
cmeknsiHHbIe abaxypbl o68onakusaroueli hopMbil,
HarnoMuHarouwjue o2HU MOMmMopHoU JI0OKU riva.
cneyuanbHbIU ceem Onsl KnueHma, obnadarouwe2o
umanbssHcKUM dyXoM meop4yecmea, UHHosayul u
Macmepcmea.

nodHumasicb no eedywieli Ha 8epxHUll 3Max leCMHuue,
oceeujeHHol ceemom bacchetta magica fluo, Mbl nonadaem
8 pecmopaH garage italia milano kapno kpakko.
oceemumeribHble npubopsl mt marmitta,
crnpoeKkmupoBaHHbIe C UCMosIb308aHUEM cucmeMbl NS5,
HaroMuHatom ¢hopMy aemomo6UIbHO20 21ywumens u
oceeujarom rnomeujeHue, 8 KOImopoMm 2/1a8HyH Posib uzpaem
ferrari 250 gto, npeepaujeHHass 8 KOKMeUsIbHY CMOUKY.
cucmema n55 6bina ebibpaHa Ans1 oceeujeHus1 materioteca,
Ky3HUUbI MPOEKMOoe Mo MHUH2Y Ky30808 agmomobuJiell.
Ka4ecmeo ceema U oYeHb 8bICOKUL MoKa3amesb
yeemonepedayu (paeHbili 98) momoz2arom ebipasums
ace uysemoegoe 6o2amcmeo o6pa3yoe Kpacku, mkaHu u
KOJ)Ku. ceem cmaHosumcsi cpedcmeoM KOMMyHUKayuu,
paccka3sblealouwjum o cmpacmu, ¢ Komopou 51arno 3JKaHH
u e2o komaHOa pabomarom Had nepcoHanusayuel
asmomobunel, camosiemos u cydos.

materioteca: cywiecmeumenbHoe eHCcKo20 poda.

apxue, 6ubnuomeka Mmamepuasoe, 8bICIMago4yHoe
rnomMeujeHue O71s1 usyyeHusi npedmema ¢ MexHos102U4ecKol
u acmemuyecKol MoYKuU 3peHusi. meopyecKuli yeHmp
garage italia, 3mo mecmo edoxHogeHus1, 20e oxuearom
udeu. 30ecb MOXHO NMO3HaKOMUMbCs1 602amoli Ko/IeKuuro
Mamepuaisoe, ciyxaujux 0sisi co30aHusi «MeYmbl Ha
3aKa3».

we are taken to the basement in an elegant lift
where the classic taste of the walls in velvet

and the seating in foglizzo 1921 leather meets

the innovative light of the n55 with the lens
lensoptica amP. the exclusive bathroom spaces on
this floor are lit by the n55 system to which a glass
of enwrapping forms is applied, recalling the
navigation light of the riva motorboat. bespoke
light for a customer who bears with him italian
creativity, innovation and craftsmanship.

going to the upper floor, by way of stairs lit by the
light of the bacchetta magica fluo, we come

to the restaurant garage italia milano

by carlo cracco. the mt marmitta light fittings,
projected around the n55 system,

are reminiscent of the shape

of a car silencer, illuminating the space

where the star is a ferrari 250 gto transformed into

a cocktail station. the n55 system

was selected for lighting the materioteca,

forge of car bodywork personalization projects.
the quality of light and the very

high color rendering index (equal to 98)

allow the expression of all the chromatic richness
of the samples of paint, fabrics

and leathers on show. light becomes a means

of communication to narrate the passion

that lapo elkann and his team transmit during
the creation and personalization

of cars, aircraft and vessels.

materioteca: feminine noun.

archive, library of materials, exhibition space
dedicated to the study of matter in its technological
and aesthetic dimension.

creative hub of garage italiq, it is a place of
inspiration where ideas come to life.

it allows you to explore a vast collection

of materials used to make ‘customized dreams’.




dear to me

progetto project: peter zumthor

luogo venue: bregenz, austria

committente client: kunsthaus bregenz
apparecchi di illuminazione lighting fittings: fiore

e 1997 200y 2anepesi uckyccme kunsthaus, nocmpoeHHasi
Mo npoekmy Macmepa numepa 3ymmopa, 6b11a omkpbima
Ha 6epezy o3epa kocmaHy, 8 6pezeHye. Hacmosiwas
38e30a apxumeKkmypHo20 Ou3aliHa - 3mo ecmecmeeHHbIU
ceem, MPOHUKaroWuli BHympb MoMeuwjeHuUs1 yepes
CJTOXHYH cucmeMy cmeksisiHHoU obniuyoeku, npudaeas
nomeujeHuro ghopmy u 2i1y6uHy 6nazodapsi HenpepbI8HbIM
U3MEeHeHUSsIM U pa3iu4yHoll UHMeHcU8HoOCMU. 1o criy4Yyaro
deaduyamoezo roburnes 2anepeu weeliyapckul
apxumekmop pa3pabomais u co30an ebicmaeky «dear to
me», 20e mocemumeJsiu Mo2ym yeudems U yCribiWwams O
NMIO6UMBIX UM XyO0XXecmeeHHbIX UHUYuamueax.
2eomMempuyecKue naHesu, PacrosioXeHHbIe Ha cmeHax
Kak abcmpakmHble KapmuHbl, 06pamiisitom noMeuweHue Ha
nepeomM amaxe, o6¢cmaesieHHoe CUOeHbSIMU U CMYJTbsIMU,
co30aHHbIMU MacmepoM. 8 3mom 3aJi npuanaawarom
My3blkaHmos, nucamesneu, ¢pusrocoghos, yYeHbIX U
Macmepoe 8bICOK020 Kilacca, Komopbie 80XHO8UJIU €20
unu y4acmeosasnu e co3daHuu e2o pabom.

3Mo makue 20cmu, Kak aecmpulickuli KOMIO3umop oJib2a
Holieupm, gpomozpadgh xesieH 6uHem unU XyOOXHUKU
2ep0da wmaliHep u liope JIeHUJ/1UH2ep, KoOmopbIiM 6b110
npeodnoxeHo ebicmasums ceou pabomsi

Ha ebicmaske.

nepesbili amax He mpebyem HUKaKOU PeKOHCMPYKYUU:
MomoJIoK U3 ecmecmeeHHO20 c8ema U Nnoslupo8aHHbIU
6emOoHHO-MO03auYHbIl 1011, OKPYKEHHbIU KaMeHHbIMU
cmeHamu, ceudemersnibcmeayrom 06 apxumeKkmypHoOM
cmune macmepa.

Ha emopoM amaxe 251y60Kue KHUXHble wkKagbl cozdarom
euHMoeol 1abupuHmM 80KPY2 OMKPbLIMO20 YeHMpPaibHO20
rnomeuwjeHus.

amo 6ubniuomeka 2asiepeu, Mecmo 0Jisi 06uw,ecmeeHHbIX
YymeHull U YacMHbIX uccredosaHull, 20e KOMMNaHusi
Viabizzuno npedcmaesuna ceoro Hogyto namny fiore,
paspabomaHHyr0 COBMECMHO C MUMEPOM 3YMMOPOM.
HamnosnbHbIU ceemusibHUK C YUIIUHOPUYECKUM CcMasbHbIM
OCHO8aHUeM, MPOYHO 3aKpPerIeHHbIl cmepeHb ¢ 2ubkKol
KOHeYHOU Yacmbio U YePHbIU KoxaHbIl dughghy3op py4yHoU
pabomsi, cOenaHHbIl 8 umasnuu. Kaxemcs, 1amna,
OCHauleHHasi yHKyuel 8KITIOYEHUSI-8bIKJTIOYEHUST U
cucmemoli QUMMUPOBaHUSI C MOMOW,bIO PY4YHO20
nomeHyuomempa, poxoaemcsi npsiMo u3 6emoHa: y Hee
omcymcmeyem cusioeoli kabesnb, oHa numaemcsi om
8HymMpeHHe20 JIUMul-UuoHHO20 akKKyMyrisimopa, 3apsioa
Komopoz2o xeamaem Ha 12 4acos. npocmoma u
desluKamHOCMb NMpPU 8 bICOKOM MEeXHO/102UYECKOM
codepikaHuUuU e nomeuwjeHuU, 06LeOUHSIOWEeM UCMOYHUKU
800XHOBEHUSI U 80CMTOMUHaHUS 8eJIUKO20 Macmepa
mexdyHapoOHOU apxumeKkmyphbl.

in 1997, the kunsthaus art gallery

designed by the master peter zumthor

was inaugurated in bregenz, along

the shores of lake constance. the star

of the architectural design is the natural light that
enters the interior rooms through a sophisticated
system of glass cladding,

giving shape and depth to the spaces

with its continuous variations

and different intensities. on the occasion

of its twentieth anniversary, the swiss architect
designed and set up the exhibition ‘dear to me’,
a place where people can see and hear about
the artistic initiatives that are dear to him.
geometric panels, arranged on the walls like
abstract paintings, frame the space on the ground
floor, furnished with seats and stools designed
by the master. this room plays host to musicians,
writers, philosophers, scientists and artisans who
have inspired and shared his works.

people such as the austrian composer

olga neuwirth, the photographer héléne binet

or the artists gerda steiner and j6rg lenzlinger
who were also invited to exhibit their works
within the exhibition.

the first floor eschews any redesign:

the ceiling of natural light and the polished terrazzo

floor, enveloped by stone walls,

are immediate evidence

of the master’s architecture.

on the second floor,

deep bookcases create a helical maze

around an open central space.

this is the gallery’s library, a space for public
readings and private research, where Viabizzuno
presented its new fiore lamp, designed

in conjunction with peter zumthor.

a floor light fitting with a cylindrical steel base,

a fixed stem that is flexible

at its end, and a diffuser finished in black leather
handmade in Italy. the lamp,

fitted with an on-off and

dimming system using a manual potentiometer,
seems to come from the concrete: devoid

of a power cable, it is powered

by an internal li-ion battery with a capacity
sufficient for 12h. a simple

and delicate presence, but with a high technological

content, in a space that draws together
the inspirations and memories
of a grand master of international architecture.
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kunsthaus: cywiecmeumenbHoe cpedHezo poda, om
HeMeuko20 «00M XyOOXHUKO8», yKa3blieaem Ha 30aHue,
8 KOMOPOM Po8oJdsIMCSI KOH8EHUUU, 8bICMAasKU U
XydoxecmeeHHble 3KCMo3uyuu. Moxem 6bimb nepesedeHo
Kak «xydoxxecmeeHHasi 2asepesi», xomsi umeem 6osee
wupokoe u 6osiee KOHKPEeMHoe 3Ha4eHue, OMHOCUMCSsI
K Mecmy, 8 KOmoPOM PO80JSIMCS MHO204UC/IEHHbIE
npoekmel, npuesiekaroujue K cCompyoOHUYecmey HeCKOIbKO
XyOO0XHUKO8.

fiore (LuBETOK): cywyecmeumesnibHoe My>CKo20
poda, om namuHckozo flos floris «camas
Kpacueasl U sipKkasi Yacmb pacmeHus,
codepxauwasi 8 cebe penpodykmueHbIl
annapam»: 3mo mpaHcgopPMUPOB8aHHbIU
ompocmok, umerowjuli cneyuanbHble TUCMbS,
cnyxauyue Ot penpodyKkmueHol hyHKyuu
u omnuyaroujuecsi om obbIYHbIX
no ¢hopme u paamepy. o6bIYHO yeembl HOCSIM
oduHakKoeoe ¢ pacmeHuem
Ha3eaHue, Harpumep, «po3a».
«npesecmHble yeemsl eli Ha KosleHU, MOMHOU,
cepebpsiHbIM AoxdeM ¢ eemeaeli Cmpyusuchb».
(cppaHyecko nempapka, KHU2a NeceH)
8 repeHOCHOM CMbIciie, Jlyyuwasi, u3bpaHHasi Yacma,
cambll Kpacuebll nepuod, Mos108ocmhb:
yeem mMosiodocmu. He eepbme,
ymo 6ydyuwee ecezda - yeemsnl 0a Po3bl.

kunsthaus: neuter noun, from the german

‘house of artists’, indicates a building in which
conventions, exhibitions and artistic exhibitions
are held. it could be translated

as an ‘art gallery’, although it has a wider

and more specific meaning,

referring to a space that hosts

multiple projects

and to which several artists collaborate.

fiore (flower): masculine noun,

from the latin flos floris the most beautiful
and showy part of the plant,

which contains the reproduction
apparatus: it is a transformed

shoot that carries special leaves

used for the reproductive function,
different from the normal leaves

in shape and size. in common use,

some flowers are indicated with the same
name of the plant, for example ‘a rose’.

‘a rain of flowers descended, sweet in the memory,

from the beautiful branches into her lap’.
(francesco petrarca, canzoniere)
in a figurative sense, the best part,

the chosen part, the most beautiful period, youth:

the flower of sb’s youth do not believe
that the future is always roses and flowers.

«a mbl, Moli 6edHbIl ompOK, NoHuKwuii cme6enex moii, ‘you, blossom of my own shaken and parched tree,

ecell amol u3Hu 61eksoll Hagek yesiowul ysem...»
(Oxo03ye kapdy44u, uzeeyHbll nia4)

8 meyeHue 00J12020 8pPeMeHU 8 UCMopuuU ucKyccmea
ysemoyHble KapmuHbl cCHUManuchb

emopocmerneHHOU meMol. meM He MeHee, 0CO6eHHO ¢
deessmHadyamogz0 eeka,

Hekomopble u3 eenuyaltiwux xyAoXHUKO8 Mosyqunu
uszeecmHocmb 651a200apsi u3obpaxkeHUro yeemos.

SIH 6pelizenb, cmapblill ghrramaHOCKull XyOOXHUK, yXxe 8
ceMHaduyamom eeke u3obpaxkas Ha ceoux KapmuHax
pacnucHble 8a3bl U KOP3UHbI, Mpu4yyodnuesie u
pasHoueemHbie, C mernsibIMU U SPKUMU MOHaMu.
Hau6osibwyr U38eCmMHOCMb MOJIyYUsIU MOOCONHYXU
8aH-202a, HU C YeM He cnymamb ux kadmueebil
JXenmbil, OHU u3obpaxkeHbl 8 Kaxxdol ¢hase ysemeHus,
om 6ymoHa 0o yesidaHusi, Kak U caObl MOHeE:

6ylicmeo po3, upucos, MJIbIMNaHO8, KOJIOKOJIbYUKOS,
2naduornycoe, 2UyuHUl U KYy8UWUHOK.

fiore, oceemumenbHbIii npubop, cnpoekmupoeaHHbIl 8 2007 200y
apxumeKmopom numepomM 3yMmopoM, 3aeo0 o
npouseodcmey oceemumesnbHbIX npubopoe Viabizzuno
oceemumerbHbIl npu6op IP20 dns HanonbHoU, HacmeHHOU

u nodeecHoll ycmaHo8Ku OJ1s1 UCMOJIb308aHUSI 8 MOMeW,eHuU.
modenu: fiore HanonbHasi

@140 mm, ebicoma 134 MM, ocHoeaHue u3 cmaJsu aisi 304,
@16 MM, ebicoma 1130 MM, HerOG8UXXHbIU CMepPXeHb,
@13 MM, 600 MM 2ubKuli cmep)KeHb

u KoHu4eckuli dughgpysop @80 mm, ebicoma 150 mm;
eK/IroyeHue u duMMupoeaHue

C nomoujbo SIUHEeUHO20 MomeHyuomMmempa, 1umuli-UoHHbIU
aKKymysnssimop c¢ 3apsidom Ha 12 4acoe,

3apsioOHoe ycmpolicmeo 240 B 50-60 'y,
yKoMiekmoeaHHoe kabenem dnuHol 2000 Mm.
Komnnekmyrouwjue: 0onosIHUMebHbIU akKyMysisimop,
3apsidHoe ycmpolicmeo, 00nosIHUMebHbIU aKKyMysimop
u 3apsidHoe ycmpolicmeo,

donosiHumesnibHoe 3apsiGHoe

ycmpoticmeo Ha 1, 5 u 10 modynell.

fiore HacmeHHass @13 mm, 600 Mm

2ubkuli cmepxeHb, @80 MM, ebicoma 135 mm
KOHu4ecKull Oughgby3op; ekio4eHuUe u OUMMuUpo8aHue ¢
nomouwbro JIUHeliHo020 MomeHyuomMmempa,

6510k numanusi 24 B nocm. moka He 8xo0um 8 KOMIJIeKm
nocmaeku, ycmaHaenueaemcsi yoaseHHo.

fiore nomosniouHass @80 mm, esicoma 180 Mm

po3emka numaHrusi, cmepxeHb 400 MM

u @13 MM, 600 MM 2ubKuli CMepPXeHb;

6510k numanusi 120-240 B 50-60 'y e komnekme.
coeduHeH co ceemoduodom Ra95 2700 K 4.5 Bm 337 nim
onmuka: 20°.

omdersika: XpoMupoeaHHbIl KOpyc aamnbl,

Oughgby3op, NoKpbIMbIl YepHoOU Koxel

py4YHoU pabomsl, cGenaHHol e Umanuu.

you, of my vain life ultimate and only flower’.
(giosué carducci, pianto antico)

in the history of art, for a long time

the floral paintings have been considered

a minor theme. yet, especially since

the nineteenth century,

some of the greatest painters have measured
themselves with the representation of flowers.
jan brueghel the old, flemish painter,

in the seventeenth century painted

vases and baskets, imaginative

and varied, with warm and bright tones.

the most famous are the van gogh sunflowers,
with the unmistakable yellow cadmium,
portrayed in each phase of flowering,

from the bud to withering, like the monet gardens,

a riot of roses, iris, tulips, bellflowers,
gladioli, wisteria and water lilies.

fiore, light fitting designed in 2007

by peter zumthor architect,

Viabizzuno light factory

IP20 rated floor standing,

wall and suspension light fitting for indoor use.
versions: fiore floor-standing

with @140mm h.134mm aisi 304 steel base,
@16mm h.1130mm fixed rod,

@13mm 600mm flexible rod

and @80mm h.150mm conical diffuser;
activation and dimming

with linear potentiometer,

12 hour life li-ion battery,

240V 50-60Hz battery charger

with 1.2000mm cable included.

accessories: additional battery,

battery charger, additional

battery and battery charger,

1, 5 and 10 modules

additional battery charger.

fiore wall with @13mm 600mm

flexible rod, @80mm h.135mm

conical diffuser; activation and dimming
with linear potentiometer,

24Vdc constant voltage power

supply not included, to be installed remotely.
fiore ceiling with @80mm h.180mm

power supply rose, 400mm rod

and @13mm 600mm flexible rod;

120-240V 50-60Hz power supply included.
wired with Ra95 2700K 4.5W 337Im led source.
optics: 20°.

finishes: chrome lamp body,

diffuser covered with black leather
handmade in italy.

i

ot vy ol e ol T
Sl | |
'-!ilh

| WA

b
i

R/ ':i

Ill-




adeam tokyo

progetto project: happenstance collective (javier villar ruiz, tomoki yamasaki)

luogo venue: ginza six department store, tokyo, japan

superficie area: 90mq
committente client: adeam
progetto della luce lighting project: Viabizzuno

rivenditore Viabizzuno dealer: Viabizzuno shanghai

responsabile tecnico di zona Viabizzuno technical area manager: luca chinello

fotografia photography: katsumasa tanaka
apparecchi di illuminazione lighting fittings:
n55 system

094 system

m1 micro scomparsa fotale

c2

arcoled

adeam - amo MoOHbIl 6peHd, ydensiroujuli ocoboe
8HUMaHue erne4amJsieHuro KIlueHmMoe om e20 Ma2a3uHos.
noamomy 6b1710 8aXXHO, YMobbI HO8Oe NMoMeuweHuUe 8
mopaoeoM yeHmpe ginza six 8 mokuo co3dasaso
owyweHue yroma u yeQUHeHHOCMuU, HO 8 MO Xe ePeMsi
66110 3aMemHO U npueJsieKaslo.

apxumekmypHoe peweHue, NpedsioXeHHoe 61opo
happenstance collective, omdensiem ma2a3uH om
obuwezo npoxoda nosiynpo3payHoli Memasu4yeckol
cemkoll, Komopasi msiHemcsi o eceli OfuHe U He
Mo/IHOCMbIO CKPbi8aem Ma2a3uH, a CmaHo8uUmcs €20
XapakmepHoUl yepmoli.

HeobbIYHasi cmpykmypa rnomeuwjeHusi 4yepedyem
yeny6neHusi, 20e Mmo2ym 6bimb pa3MeweHbl yOob6HbIe
cudeHbs1 u mebesnb 0nsi deMOHCmMpayuu akceccyapoe, ¢
8HEeWHUMU HUWaMu 0151 pa3mMeuwieHusi MaHeKeHos.
HanoJsibHble NaHeslu U3 MOCKaHCKO20 rnecyaHuKa
npoeodsam nocemumernsi Mexay Yepedyrouumucs
3s1IeMeHmamMu rnomeuwjeHusl.

apxumeKkmypHbIl npoekm u Mebnupoeka co3darom
eduHoe uyesio br1azodapsi ucnosib308aHU 00UHAKO8bIX
Mamepuarsoe: Mol U 8epxXHsisi YacMmb CMeH MOKPbIMbI
6amb6ykomM, HUWU u NomoJsiok o6pabomaHbl 2urcom, a
Memannu4yeckasi cemka u ornopHble paMmbl mebenu
8bIMoJIHEeHbI U3 Hep)kaserouwieli cmanu.

MoSIHOCMBIO CKPbIMble oceemumeribHbie Npu6opsbl,
pasMeuweHHbIe 0 eceMy MoMeuw,eHUo,
npudepikuearomcsi 3mou Xxe saxHol KoOHUenuuu.
JNuHeliHble ceemoduoOHbIe MPoguiu c2, crpsimaHHble 8
KaHaeKkax nodeecHO20 Momorsika, oceeujarom cemky,
co30daeasi aghghekm nocmeneHHO20 3ameHeHUs1 U
npeepauwjasi ee 8 HerMPoO3payHyro pasdenumesbHyro
cmeHy ¢ HympeHHel CMOpPoHbI U MoJ1ynpo3payHbIi
3KpaH ¢ nodceemkoll Oisl MPOXodAULUX MUMO.
akyeHmMHoe oceelwjeHUe MaHeKeHoe8 U 3epkaJsl co3daemcsi
C MoMoujbH pPacrosioXeHHbIX 8 nomosike namn m1 micro
scomparsa totale.

namnbl arcoled, ecmpoeHHbIe 8 npomsi2uearowyrocst
4Yepe3 Maz2a3uH Huuwy, 20e ebicmaesieHa 00ex0a,
nodvepkuearom 251y6uHy ¢hoHa u mekcmypy mkaHedl.
moyeyHble ceemusibHUKU n55, paamewieHHbIe 6 Hympu
Hebosibwux nazoe 094, oceew,arom MaHeKeHbl.

8 3ImoM npoekme ceem cmaHoeumcsi 6ecwymHol
38e300U npedcmaeJsieHusl.

OH Npo6yxdaem ucmuHHbIe yeema 00ex0bl u
akceccyapoe, o6o2aujasi eHewHul eud 00ex0bl
6nazo0apsi ebicokoMmy kayecmey yesemonepedayu (CRI
98) u yseemoesoli memnepamype 3000Vb K.

adeam is a fashion brand that is particularly
attentive to the customer experience

within its stores. hence it was important

that the new space

in the ginza six shopping centre in tokyo

was welcoming and understated,

but at the same time attractive and visible.
the architectural design produced

by the studio happenstance collective
separates the shop from the general

aisle by means of a semi-transparent

metal mesh that runs along the entire length,
without completely hiding it but

rather becoming its characterising feature.

its unusual layout alternates internal recesses,
where comfortable seats and the furniture for
displaying accessories can be positioned,
with external niches in which

the mannequins are displayed.

floor standing panels in pietra serena
accompany the visitor through

the succession of spaces.

the design

of the architecture and the furnishings

creates a continuity between the

elements through the use of the same
materials: bamboo is used on the floors

and the upper walls,

stucco in the niches and the ceiling

and stainless steel for the metal mesh and the
supporting frames of the furniture.

the fully concealed appliances,

used throughout the space,

adhere to this essential concept.

the linear ¢2 led profiles, hidden

within the grooves of the false ceiling,
illuminate the mesh creating a gradual shading
effect and giving the appearance of an opaque
dividing wall from the inside

and a semi-transparent backlit screen

to the eyes of passers-by. the accent lighting
on the mannequins and near

the mirrors is achieved using m1 micro scomparsa

totale lights positioned in the ceiling.
the arcoled lamps, integrated into the niche

that runs through the shop and where the clothes
are displayed, emphasise the depth of the backdrop

and the texture of the fabrics.
n55 spotlights inside small 094
grooves illuminate the mannequins.

in this design, light is the silent star of the show.

it brings out the true colours of the clothes
and accessories, enhancing the richness
of the garments thanks to the high quality
of the colour rendering (CRI of 98),

and the colour temperature of 3000Vb K.
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inagawa cemetery

progetto project: david chipperfield architects
luogo venue: inagawa, japan

committente client: the boenfukyukai foundation
progetto della luce lighting project:

Viabizzuno with david chipperfield architects
rivenditore Viabizzuno dealer: concentric plug, japan
responsabile tecnico di zona Viabizzuno
technical area manager: jonathan morrish
fotografia photography: katsu tanaka
apparecchi di illuminazione lighting fittings:

n55 sospensione

c2

m1 micro scomparsa totale

lucciola

silére

uHazaeackoe Knadbuuje pacrnosioXeHo Ha Kpymom CKIIoOHe

20pHO20 xpebma xoKycauy npegekmypbl Xuo2o,

npumepHo 8 40 KM K cegepy om ocaku.

¢hoHO boenfukyukai 3akasan 6ropo david chipperfield

architects nocmpoliky YyacoeHu u ueHmpa 97151 nocemumeJiel knadbuuwa.
knadbuwe npocmupaemcs Yepe3 meppachl U deaumcsi Hadeoe
MOHyMeHmasnbHoU necmHuyet, eedyuwiell K Xxpamy, pacrosioXeHHOMY Ha
camoli ebICOKOU mMoyYke u 3adarowjemMy opueHmup ecemy rnPoeKkmy. yeHmp
0onsi nocemumeriell U 4acoeHs1 3a0yMaHbl KakK Mopo2 Mexoy eHeWHUM
Mupom u 6osiee crnokoliHoU, co3epuyamesibHolU meppumopueli knadbuuwa.
eduHcmeeHHasl HaKJIOHHasi Kpbiwa rnosmopsiem ¢hopMy CK/IOHa U
pasmewaem Moo ceouUM MOKPOBOM 8HEKOHGHECCUOHasIbHYI0 YaCOBHIO,
ueHmp Ansi nocemumedieli u MemMopuasibHyt0 KOMHamy, Komopable
pacnosioxeHbl 80Kpy2 yeOUHEHHO20 yeHmpasabHo20 dgopa. KOMHambl
ueHmpa 0ns nocemumernell 8bixo0s1m e cad, 8 Mo 8peMsi, Kak
yedQuHeHHasl 4acoeHsI cmoum omaesibHO, Monacmb 8 Hee MOXXHO Yepe3
Kopudop HerocpedcmeeHHO C yauybl Uau no pamme u3 cada.

4acoeHsi npedcmaesisiem coboll HeyKpaweHHY U muxyto KOMHamy ¢
MUHUMaJIbHbIM OMOMNJIeHUeM U UCKYCCMeeHHbIM oceeweHueM, Yucmoe
no ¢hopmMe nomeuweHue, daroujee 803MOXHOCMb 3adyMambcsl. 611a2zodaps
HernpsiMoMy COJIHeYHOMY ceemy, nonadaroueMy e rnomeujeHue u3 cados,
pacnosioxeHHbIX ¢ 06eux cMOpPOH Yaco8HU, mocemumesiu Haxo0sm
30ecb muwuHy u Mo2ym yaiy6umscsi 8 Mosiumasy.

makue eeCmMHUKU 8peMeHU Kak OHe8HOU ceem U U3MeHeHus yeema
nucmbes 8 meyeHue 200a nomoz2arom cocpedomoyumcsi Ha pumme
8peMeHU. MeMopuasbHbIl 3a7, Komopbil Moxem 6bimb pa3desieH Ha mpu
HebosIbWUuX KOMHambl MNIUCCUPO8aHHbIMU 3aHagecKamu U3

6ymazu eacu u mkaHu, ciyxum 05151 ogpuyuanbHbIX

npuemoe rnocrie cogepuweHuss pumyasos. nosbl, CMeHbI

u Kpblwa npedcmaesnsitom coboli HernocpedcmeeHHbIe 3/IeMeHMbI
cmpoumesibHOU KOHCMPYKYUU, OHU 8bINOoJIHeHbI U3 6emoHa,
noemopsirouwie20 KpacHhblIl yeem 3emnau; 6emoH ommnosiuposaH onsi
c030aHusi HaroJsibHO20 MOKPbIMUSI, KaK 8 MomMeuwjeHuu, mak u

Ha ynuue, npu oghopmsieHUs cmeH u nomoJikoe 6bina

ucnosib308aHa neckocmpyliHasi o6pabomka - amo

eduHcmeo npudaem 30aHUO MOHO/TUMHBIU euo.

Viabizzuno u david chipperfield architects co3danu ype3ebi4aliHO
npocmoli u ussiWHbLIU NPOeKM npu2yuweHHo20 oceeweHuUs

0511 amo2o mecma pa3dyMull. MPoOeKm oceeujeHust

co3daeaJsicsl 8 meyeHUe HECKOJILKUX Jlem Mo Mepe eo3eedeHust

30aHull, no3eosisisi pazeumsbcsi du3aliHy. Xxomsi yeHmp 0nsi
nocemumerneli umMeem cxoxull 6HeWHuUU 8ud, MOMeuweHuUs!

Hecym pa3Hble hyHKYuU u mpebyrom crneyuasbHbIX peweHud.

noMumo Heo6xo0uMoCcmu coeGUHUMBb MOMEHMbI XU3HU U MOJIUMEHbI,
o6uwull a3bIK oceeweHUs1 O0/KeH 6bisl cesi3amb cxeMy 8

eduHoe yesnoe. Ymobbi obecrneyums crnoKoliHoe, cOep)kaHHOe
oceeuweHue 6bina eblbpaHa cucmema n55 mapku Viabizzuno.

Hanpumep, 8 Hympu 4acoeHu, ceemusibHUKU n55 exodsim e cocmae
apxumekmypbl, co30asasi MUPHYH, CITOKOUHYH ammocgepy.
MeMopuanbHasi KOMHama ocHaujeHa 6onee ¢hyHKUUOHaIbHOU cxemoll, 8
Komopoli ceemusnibHUKU n55 sospensione co cmeKsiHHbIM abaxypom,
paspabomaHHbIM mario nanni hm02, nepedarom crnokolicmeue u
cdepxxaHHOocmb, o6ecrnequeasi npu 3Mom HernpepbI8HOCMb. Orsi
Hapy)XHO20 oceeweHUs1 nompeboeasiocb uHOUeudyasibHOe peweHue.

8 compydHu4decmee c Viabizzuno 6ropo david chipperfield

architects pazpabomasio HoebIli ceemusnbHUK. 6epywuli HazeaHue

om /1lamuHCcKo20 2s1a2osa «6bimb 8 muuwiuHey, silére o6beduHsiem
anemeHmsbi Quana3oHa n55 ¢ okpyxaroueli apxumekmypou.

e20 ¢popma co3zdaem eduHoe doeepumesibHOe oceeweHue, udeasbHO
coomeemcmeyroujee OyXo08HOMY Hacmpor yeHmpa 0151 nocemumerned.

silere: om mamuHckozo sileo «6bImb muxumM, Mosl4amby. silére
8bIpaXkaem MoJsioumesibHoe omHouwleHue K udee MoOJsTYaHUs1 Kak hopMbI
CO3HameJsibHO20 O6WeHUsl, KaK MPU3HaK y8aXXeHUsl K MbIC/ISIM Opya2ux
nodeli, 8 omuyue om MuWUuUHbI, Komopas nodpasymesaem Haesi3aHHoOe
MoJs14aHue. 2peyeckKasi 3mumMosio2usi csioea uMmeem Opyayro npupody.
coanacHo epedeckol mughonozuu cuneu (syleus), cbiH 602a nocelidoHa u
6pam Aobpozo Aukesi, 611 6aHOUMOM, KOMOPbIU Xusl 8 602ambix U
nno00opodHbix o6nacmsix aenudbl. caMo NMPOUCXoXoeHue UMeHU om
dpesHezpeyecKo20 OUAsUwW «2pabumby» ceudemesibcmeyem o e2o
nnoxom noeedeHuu: coanacHo Mugy ece, Kmo nMPoxoous1 Yyepes e2o
anadeHusi, 06513aHbl 6b11u 06pabambigamb 8UHO2PaOHUKU.

00Ha)Obl MUMO POX00uJ1 caM 2epak U, Kak u opyaux, cuneu
3acmaeun e2o pabomamab. HO peakyusi 2eposi 6bina xecmoka,

OH nodxea euUHo2pPaldHUKU U y6us cunesi u e2o do4b ceHedoc,
npesepamue amy cny4valiHyto ecmpeydy 8 00Hy u3

MHO204UC/IeEHHbIX 0eMOoHCcmpayul ceoeli cusibl.

HacmeHHoe oceeljeHue UHa2aeackozo0 knadbuuwja, npeghekmypa xuoeo,
snoHusi, pasapabomaHo cmydueti david chipperfield architects u
ebinosHeHo Viabizzuno. HacmeHHble oceemumernbHbie npubopsi IP55
Os151 HaPY)XHO20 U 8HYMPEHHE20 UCMOoJIb308aHUs], cOcmosiujue u3
asiloMUHUEE8020 Kopryca ¢ MopPoWKO8bLIM MOKPbLIMUEM U MPOo3payHO20
CcMmekKIsIHHOo20 abaxkypa pirex yunuHopu4veckol ¢hopmbl, MOOK/THOYEHHO20
ceemoduody 3000 K Ra 95 do 12,4 Bm 826 nm.

inagawa cemetery is located on a steeply

sloping site in the hokusetsu mountain range of the hyogo prefecture,
approximately 40km north of Osaka.

the boenfukyukai foundation commissioned

david chipperfield architects to build a chapel

and visitor centre for the cemetery.

the cemetery is laid out across terraces

and bisected by a monumental flight of steps leading

up to a shrine at the highest point,

an axis that orients the whole project. the visitor centre

and chapel are designed as a threshold

between the outer world and the quieter, contemplative space of the cemetery.
a single sloping roof plane follows

the line of the hillside and shelters a non-denominational chapel,
visitor centre and a memorial room, all grouped around

a secluded central courtyard. the rooms

of the visitor centre open onto the courtyard garden,

while the secluded chapel remains separate. this can be reached via a discrete
corridor, directly accessed from the outside or up a ramp from the garden.
an unadorned and quiet room with minimal heating and artificial lighting,
the chapel offers a contemplative space,

pure in its form. relying on indirect sunlight from the gardens

on either side, inside the chapel the visitors find silence

and can take a moment to pray.

their focus is drawn to the rhythms of time through

the natural indicators of fluctuation in daylight

and seasonal changes in the foliage. the memorial room,

which can be divided into three smaller rooms

by pleated curtains made with washi paper and fabric,

offers space for formal feasts after rituals.

the floors, walls and roof are formed

as pure building elements and poured

from the same earth-like red coloured concrete

—polished for the internal floors and ground

and sandblasted for the walkway walls and soffits —

giving the overall structure a monolithic appearance.

Viabizzuno and david chipperfield architects have created

an exquisitely pared down, subdued lighting scheme

for this contemplative space. the lighting solutions

were studied over a number of years as the building developed,
allowing the design to evolve. although the visitor centre

has a homogenous appearance, the spaces within

have different functions and required specific solutions.

combined with this need to accommodate moments

of life and prayer, a common language of lighting elements

was essential to tie the scheme together.

Viabizzuno’s n55 system was selected to provide calm, discreet lighting
throughout the interior. inside the chapel, for example,

n55 luminaires integrate with the architecture

in order to create a peaceful, still atmosphere.

the memorial room features a more utilitarian scheme,

with the n55 sospensione light fitting, with glass shade designed

by mario nanni hm02, adding to the composed, tranquil feel,

while ensuring continuity. the exterior areas required a bespoke solution.
in collaboration with Viabizzuno, david chipperfield architects
developed a new luminaire. taking its name from the latin verb
meaning ‘to be in silence’ the silére combines elements

of the n55 range with references to the architecture of the space.

its form creates a uniform and intimate light,

which perfectly matches the spirituality of the visitor centre.

silere: from latin sileo, to be quiet or silent.

silére refers positively to an idea of silence

as a form of conscious communication,

as a sign of respect for the thoughts of others, in contrast with being quiet
which implies an impose silence. the greek etymology of the word

is different in nature. according to greek mythology syleus,

the son of the god poseidon and brother of the good dicaeus,

was a bandit who lived in the rich and fertile regions

of aulis. the origin of the name, from ancient greek ouAetw

which means ‘to rob’, alludes to his bad conduct:

according to the myth, whoever passed through his possessions

was obliged to dig the vineyards.

one day heracles himself passed by there and,

like the others, was obliged to work by syleus.

the hero however reacted violently by setting fire to the vines

and killing syleus and his daughter xenedoce,

transforming that chance meeting into one

of his numerous demonstrations of strength.

wall light conceived for inagawa cemetery, in hyogo prefecture,

japan, designed by david chipperfield architects studio

and created by Viabizzuno. IP55 rated wall light fitting for indoor and outdoor
use, consisting of powder coated aluminium body and pirex cylindrical
transparent glass, wired with 3000K Ra 95 up to 12.4W 826Im led source.






artisti all’opera

progetto project: gianluca farinelli

luogo venue: palazzo braschi, roma
committente client: teatro dell’opera di roma
progetto della luce lighting project: mario nanni
fotografia photography: lorenzo burlando
apparecchi di illuminazione lighting fittings:
tubino terra

n55 binario

KOHEeYHOo, meamp amo He my3ell.

mem He MeHee, xopowuli meamp Aos/mKkeH 6bImb XopowuMm
My3eeM, CToCO6HbIM COXpaHUMb Mamepro U namsims O
rnocmaHoekax.

«artisti all’'opera» - amo donzasi ucmopusi 0 MoM, KaKk puMcKul
onepHbIl meamp, )ueol u meepdo cmompsiwuli 8 6ydyujee,
CMO2 cmamb 8HUMameJibHbIM XpaHumesieM c80e20 MpPowI1020.
ebicmaska pa3mMeuwjeHa 8 eesiukosienHoli o6cmaHoeke nanayyo
6packu, apxumekmypHolu cyeHol pedkol Kpacomabl.

380HKU npedynpexoarom, Ymo ornepa 60m-goim HayHemcsi: Mbl
omodeuzaem wmopy Ha exo0HoU deepu U K ceoemy youesieHuro
OKa3bleaeMcsl Ha CUeHe.

MbI 61y0aeM o 3anam, 8 mo epeMsi KaKk UcrnosHumenu
2o0moesimcs Kk ebixody Ha CUueHy, neeysl pernemupyrom,
mexHu4eckue pabomHuku 6ecedyrom Mexdy cobol. y Hac ecmb
B803MOXXHOCMb 80CXUMUMAbCS 3CKU3aMUu MuUKacco Osisi
«mpexy20/bHOU WsiNbI», 3CKU3amMu nNpamnosuHu, Mobunsmu
Kondepa, a makxe eeslukosielHbIMU KOCMOMaMu, 8bI6pPaHHbIMU
U3 UucmopuYecKo20 apxuea.

6nazo0daps eedywum Hac eneped HUMeo6pa3HbIM
ceemursnbHukam tubino terra

(17 Mm 8 duamempe u 2000 MM e ebicomy)

U3 YepPHO20 OKPaWeHHO20 aJIlOMUHUSI, Mbl y3HaeM, Kakol cied
ocmasusiu eesiukue akmepbl 8 3Mux Opa2oyeHHbIX 00eX0ax.
moyHocmb pacroJsioxeHusi obecrneqyusaem nepedHee U ya/1080€
oceeuweHue mkaHel u Opanupoeku, packpbieass 602zamcmeo
ysemos. 8 Mo epemMsi Kak OUHaMu4YecKue usobpaxeHusi ceema u
yesema 0eMOHCMPUPYOM HaM 3CKU3bl, meampasbHble
dekopayuu u ucmopu4eckue uzobpaxeHusi, oceemumesibHble
npu6opel tubino terra cozdarom nodceemky Ot KOCMOMO8,
nomewasi ux 8 UeHmp eéHUMaHusl u cozoasasi uoeasibHblil
nepexod Mexdy 3a0HUKOM U pamrnou:

munuyHoe 0511 meampa pacrnoJsioxeHue ceema u mexedu.

MbI 8x00UM € 2J1a8HbIl 3aJl, 8 KOMOPOM Haxodumcsi 60nbwol
3aHaeec, 3adyMaHHbIlU U pacrnucaHHbIl 0XOpOo e KUPUKO Onsi
«0OMesIIo» POCCUHU.

ceem n55 binario, ICHBIU U UHMEHCUBHBLIU, KaK U Ha KapmuHax
XyOoxHukKa, oceewaem demaru 3aHaeeca, paccka3bigasi HO8YH
UCmopuUr 3Mo20 KUBOMUCHO20 Npou3eedeHust UCKyccmea.

n55 - amo cucmema, obecnequearowjass MakcumarsibHyH
2ubkocmb, OuHamu4eckull 6710k numaHusi,

Ha komopol Mo2ym 6bimb ycmaHoes1eHbl pa3auyYyHbie munbl
3/1IeKMPOHHbLIX UCMOYHUKO8 ceema U abaxypoe: Kiaccuyeckue,
dekopamueHble U mexHU4YecKue 1aMmnoYKu.
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a theatre, of course, is not a museum.

yet a good theatre should also be a good museum,
capable of preserving the material

and memory of its productions.

‘artisti all’opera’ is the long story

of how the rome’s opera house, vibrant and with its face
set firmly towards the future, has been able to become

a careful guardian of its past.

the exhibition is housed within the splendid

setting of palazzo braschi, an architectural stage of rare beauty.
the chimes warn us that the opera

is about to begin: we pass through the entrance

awning and, surprise, we find ourselves on the stage.
we wander through the halls while the performers
prepare to go on stage, the singers rehearsing

and the technicians talking. we have the privilege

of admiring close-up picasso’s sketches

for the three-cornered hat,

the sketches by prampolini, the mobiles by calder and especially
the splendid costumes chosen from the historical archive.
the filiform tubino terra lamps

(17mm in diameter and with a height of 2000mm)

in black painted aluminium guide us to the discovery

of the mark left by great artists in these precious clothes.
precisely positioned, they provide frontal

and angled illumination of the fabrics and drapery,
revealing the richness of their colours. while dynamic images
of light and colour reveal sketches, theatrical scenery
and historical representations, the tubino terra light fittings
provide backlighting to the costumes,

making them the centre of attention of the space

and creating the perfect transition between

the backdrop and the apron stage:

a set design of lights and shadows typical of the theatre.
we enter the main hall of the building that houses

the great curtain designed and painted

by giorgio de chirico for rossini’s othello.

the light of the n55 binario, clear and intense

like that depicted in the artist’s paintings,

highlights its details and reveals a new story about

this scenic work of art.

n55 is a system designed to allow

maximum flexibility, a propulsore dinamico

on which to install different types

of electronic sources and different

glasses: classic, decorative and technical bulbs.
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MbI MOXXeM OUeHUMb HacblWeHHOCMb 48emos,
8bl6paHHbIX XyQo)XHUKOM Onisi 3aHaeeca, 6razodaps
8LICOKOMY Kayecmey oceeuw,eHusi: yeemosas
memnepamypa cocmaesnsiem 3000 K,

cmyneHb annunca Mmakadama pasHa 1, uHdekc mo4Hocmu
yeemonepedayu ies tm-30 Rf 96 u uHdekc
HacblujeHHocmu yeema - Rg 103, ymo npudaem ysemy
00HOPOOHOCMb, @ 0C8eWEeHUI PagHOMEPHOCMb. M0
csioeam de Kupuko «npedcmaesieHue daem e03MOXHOCMb
Jdyx08HO nNymeuwecmeosamb 8 Mup, e0obpaxaembil U
ghaHmacmu4eckuli, HO 8 Mo e 8PeMsi KOHKPemMHbIU U
6n1u3kull. oHo Aeslaem Hac y4acmHUKaMu KakKol-mo
KOHKpemHoU HepeaslbHOCMU». MaK, KOMHama 3a

-

we have an opportunity to appreciate

the richness of the colours chosen by the artist
for the curtain, thanks to the high quality

of the lighting: colour temperature of 3000K,

1 step macadam, colour fidelity index ies tm-30
Rf 96 and colour saturation index Rg 103

that give consistency of colour and uniformity
of illumination. according to de chirico,

‘a show offers people the opportunity to travel
in spirit to a world that is imaginary and fantastic,
yet at the same time concrete and close.

it makes us participants in a kind

of concrete unreality’. and so,

KomHamoli, oceeuweHue cmasum yeem e yeHmp cuyeHsl. room after room, the lighting puts colour centre-stage.

3afHVK: cywjecmeumesibHOe My)cKo2o poda, dekopayusi
meamparsbHOU CUeHbl, 8bIMNOSIHEHHas! Ha 3a0HeM
¢hoHOBOM 3aHasece U3 xosicma ¢ HaHeCeHHbIM Ha He20
nepcrnekmueHbIM U306paXxeHUeM.

markxe 8 gpomozpaghuu u KuHemamoezpaghuu cs1080
o6o3Hayaem 6osiee unu MeHee 60JIbWYHO M0BEPXHOCMb
u3 6ymazu, nnacmuka usu mKkaHu, Ucrosib3yemyto osi
co30aHusi hoHa Onsl cueH usnu npedmemos.

8 JXueonucu ¢poH MeHsiemcsi 8 3agucuMocmu om

anoxu u cmusisi, om euzaHmulickoli Mo3auku

00 MOHKUX 30/10MbIX JIUCMO8, KOMOpPbIe UCMOo/Ib308anu
8 meyYeHue ece20 wiecmHadyamozo eeka, om
Xo/IMucmabIx naHOwaghmoe Kucmu nuepo desia
¢paHyecka 0o coepeMeHHbIX 3e/1IeHbIX GOSIUH
MOHMegenbmpo. Mo MHeHUr po3emms|

60pKbs U onueuu Hewudye, HayYHbIX
uccnedosamenbHUY yp6UHCKO20 yHUBepcumema,

¢poH OXaKoHObI TeoHapdo HarnoMuHaem OOJIUHY
sasiMapeKKbsl Ha 2paHuye Mexady amunueli-pomaHbel

U Mapke, 3a KOmopbIMU 8UOGHbI XOJIMbl MOCKaHbI

U Mapke. 8 UmasibsiHCKOM si3bIKe C/1080

fondale (¢poH, 3a0HUK) makxe o603HaYaem

8bICOmy M108epPXHOCMU MOPSI Unu 03epa

10 OMHOWEHUI KO OHY, 06bI4HO U3MepsieMasi

8 Mempax.

ribalta (pamna): cywecmeumenbHoe eHcko20 pooda,
3akpbiearouuli aneMeHm, cocmosiujull u3 rJ1I0cKocmu,
ocu unu deepu, epawjaroWyuxcsl Ha WapHUpax unu
20pU30HManbHOM WapHuUpe, YMo rno3eosisiem emy
ModHUMambCs U OnycKambCsi: CKi1adHoU cmorl.

8 meampaJsbHOU apxumeKmype 3mo rnepeodHsis Yyacmb
cueHbl, esbicmynarouasi Nod apKoli 8 CMOPOHY 3ara,
800/1b KOMOpPOUi 8bIPOBHEHBI UCMOYHUKU ceema.

3MOo CUHOHUM €J108a MPOCUEHUYM, 4Yacmo Ucrosib3yemcs
8 HeKOMmMopbIX umasibsIHCKUX ¢hpasax, makux kak «le luci
della ribalta» (ueHmp eHumaHusi), «salire alla ribalta»
(ebilimu Ha nepebIl MnaaH).

8 umasnbsIHCKOM si3biKe csl080M «ribalta» makxe
Ha3blearom ycmpolicmeo ¢ nodceemkol U dKpaHaMu
nepeMeHHOU UHMEHCUBHOCMU, UCMOJIb3yemMoe

07151 IPSIMO20 U paccesiHHO20 0C8eU,eHUs], CHU3Y 88epx,
asaHcUeHbl, akmepoe usu camol cueHsbl. «luci della
ribalta» (o2HU pamnbi) - 3mo amepukaHckul ¢unbm 1952
200a, cHIMbIU 110 cyeHaputro u nod pexxuccypol Yapau
YarnJsuHa, ucrnosiHuewWea0 2/1a8HyH0 PoJsib, MakKxe e
gunbme cHscsi 6acmep KUMOH.

delicmeue paseopayueaemcs 8 JoHOoHe 1914 200a,
ucmopusi noeecmeyem o Ko2da-mo u3eecmHOM KII0yHe,
npespamusuwieMcsi 8 XxpOHUYECKO20 aJIKko20J1UKa,
KomopsbIli cnacaem KOHYH 6asepuHy om nonbIimKu
camoyb6uticmea.

backdrop: mascouline noun,

in the theatre scene is the decoration painted

on the background canvas which

represents the limit of perspective.

similarly, in photography and cinematography,
it indicates the more or less large surface of paper,
plastic or fabric used to make

the backgrounds of the scenes or objects taken.
in the paintings, the backdrop changes in ages
and styles, from the byzantine

mosaics to the thin gold leaf used throughout
the sixteenth century, up to the hilly landscapes
of piero della francesca, today identified

with the green valleys of montefeltro.

according to rosetta borchia and olivia nescidue,
apprentices of the university of urbino,

the backdrop that appears behind

the leonardo’s gioconda matches

the valmarecchia, on the border between romagna
and marche, followed by tuscany

and marche hills in the background.

in italian ‘fondale’ is also the height of the surface of

the sea or of a lake basin with respect
to the bottom, usually measured in meters.

apron stage (limelight): neutral noun,

closing element consisting of a plane,

an axis or a door, rotating on pivots

or a horizontal hinge that allows

it to get up and down: a folding desk.

in the theatre architecture is the front

part of the stage protruding

under the scenic arch towards the hall,

along which the light sources are aligned.

it is synonymous with proscenium

and it is used frequently in some italian phrases like
‘le luci della ribalta’ meaning ‘the limelight’, ‘salire
alla ribalta’ meaning ‘to rise to the fore’.

in italian, by extension it is also called ‘ribalta’
the luminaire with lights and screens

of variable intensity and color used

for direct and indirect lighting,

from the bottom to the top,

of the proscenium and of the actors,

or even of the stage. ‘limelight’ is a 1952
american film written, directed

and performed by charlie chaplin,

where buster keaton also appears.

set in the london of 1914, is the story

of a clown, once acclaimed,

but now a chronic alcoholic, who saves

a young dancer from a suicide attempt.
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lensoptica amp - amo pe3ynmam dnumenbHbix uccredosarull u papabomox,
npoeedeHHbIx Viabizzuno dns npoekma david chipperfield architects coemecmro
C MeXAyHapOOHbIM UHKEHEPHbIM GIOPO arup, Pesysibmarmom KomopbIx cmarna
BbICOKOIGHGHEKMUBHESH OMMUKA OJ1S1 ATEKMPOHHBIX UCIOYHUKO8 C8ema,
obecneyusarowast kak choKycupo8aHHbiIl, mak U paccesiHHbIl ceem.

BbICOKas IGHEHEKMUBHOCTIL OBYCIIOBIEHA UCTTONb308aHUEM Mamepuara C 04eHb
8bICOKOU CMENEHbI0 MPO3PaYHOCMU, MO eCMb MoUMeMUIMemakpuiama, u
KamadUOMMUYECKUX MPU3M, CTIeUUaTTHO MPedHa3Ha4EHHbIX OISl OMPaXeHust

U nepedayu ceema U CHUXaoWUX Iomepu ceema u3-3a MoemouweHusi; smu
anemeHmsl ompaxatom gHu3 90% nadarowezo ceema u nepedatom 10%,
2apaHMupys Maxkum 06pa3soM MPOUEHIM PACCESHHOZ0 U3MTy4YeHUSi, KOmOpbI

He B03MOXHO MOMY4UMb C MOMOUbH0 MEMAIIIUYECKO20 OMPaXamerisi. Maccus
MUKPOIIUH3 MOYHO pegynupyem yenosyto amnumydy Ceemosoeo fyya.
6onbLuast [108epXHOCML UITyyameIsi 0gpaHuyuaem spKoCMb, obecredueas
8bICOKUU 8U3yasbHbIl komgbopm u UGR (0606wWeHHbIl nokasamerb
Ouckomegpopma) < 19.

lensoptica amp cosmewaem & cebe (hyHKUUU MTUH3bI U OMpaxamerisi, momomy
4mo nyyu ceema ModBep2arMes MPENOMIEHUIO U MIOTIHOMY HYMPEHHEMY
ompaxeHuto. 6nacodapsi daHHOU MeXHUYEeCKoU Xxapakmepucmuke ycmpolcmeo
COYemaem ebICOKYI0 I(heheKMUBHOCMb U MOYHBIL KOHMPOTTb HAMPaseHust
ceema.

11086PXHOCIIb U3IyYaMeXst lensoptica amp ocHaleHa Mampuuel MUKpOTUHS.
Kaxdasi MUKPOIUH3a 07Ty4aem KonMUMUPOBaHHBIL My4oK U 8 COOmeemcmeuu
C €20 KDUBU3HOLI yBesILYUBaem yeriogoe OMKPBIMUE KOHMPOIUpPYeMbIM
€r1ocoboM. nepeKpbImue U3ty4eHus: Kaxaol MUKPOMIUH3bI co30aem
PpasHoMEpHOe pacrpedeneHue 0CeeLeHUs.

lensoptica amp densimcsi Ha dembipe Kamezopuu 8 3a8UCUMOCIIU OM Y2io8020
OMKpLIMUS TTyya:

y3Koe, CpedHee, WUPOKOE U AIUMMUYECKOe.

MOYHOE 3HaYeHue yenia 3agucum om duamempa UCMOYHUKA.

lensoptica amp is the result of a long research and development process

made by Viabizzuno on a david chipperfield architects with arup, international
engineering studio, design fo provide electronic light sources with a high efficiency
optics that can have either a focused and a diffuse light.

high efficiency is achieved thanks to a very high transparent material, i.e.
polymethyl methacrylate, by means of catadioptric prisms specifically designed to
reflect and transmit light reducing losses due to absorption:these elements, reflect
90% of the incident light flow downwards and transmit 10% of it, assuring this
way a percentage of indirect emission which could not be reached with metal
reflector. the microlens array precisely regulates the angular amplitude of the light
beam.

the large emitter surface limits luminance, ensuring high visual comfort and
UGR<19.

lensoptica amp is both a lens and a reflector at

the same time, because the rays of light undergo refraction and total internal
reflection. for this technical charactrestic it combines high efficiency and accurate
directional control of light.

lensoptica amP emitter surface is equipped with a microlens array.each
microlens receives a collimated beam and according to its curvature it enlarges
the angular opening in a controlled way. the overlap of the emissions of

each microlens creates a uniform distribution of illumination.

lensoptica amP are divided into four categories based on the angular opening
of the beam:

narrow, medium, wide and elliptical.

the exact value of the angle depends on the source diameter.

BHYTPEHHMI KO3(hMDULIMEHT NPOMYCKaHNS NPO3PaYHOro
matepuana (T) onpegensieTcs TONWUHOWM (X) 1 KO3 dDULNEHTOM
MOrMOLLEHNS CaMOro Matepuara (a) B COOTBETCTBUM C 3aKOHOM
nambeprta — 6epa T(x)= e

the internal transmittance of a transparent material (T) is
determined by the thickness (x) and by the absorbing coefficient
of the material itself (a) due to lambertbeer law T = e

marepuan KO3(hPULIMEHT NOIMOLLEHUS O
COO0BO-M3BECTKOBOE CTEKIO 0,017 MM
nonukap6oHat 0,004 mm-!
nonvmeTUImMeTakpunar 0,0014 MM

01 obecreyeHuUs1 MaKCUMaslbHO20 npocmpaHcmMeeHHo20 U

eu3yasibHo20 koMghopma nrodell, pabomaroujux e 30aHuu,

propulsore dinamico n55

meTannuieckuit otpaxarens - metal reflector

lensoptica amP

BHYTPEHHEro np

ucnosib3yromcsi CmpoeHHbIe 8 f1amiy 6510KU NuMaHus, a makxe

Odpalieepb! pe2ynupoeku sipkocmu dali c duana3zoHom
dummuposaHusi om 1 do 100% 6e3 mepuyaHusi.
npoekm oceeuwjeHus1 npedycmampusaem

creyuansHble yeemoeslie memnepamypsl 0515 pa3HbIX 30H 30aHusi:

4000 K, CRI 98 - ons1 ogpucos, mopz2oebix noMeujeHull u

30H 06bwecmeeHHO20 MoJIb308aHUs, 8 MO 8peMs Kak Os1s1 pecmopaHa
u my3es 6bina ebibpaHa memnepamypa 3000 K ¢ CRI, pasHbim 98.
0n1s1 8cex a5IeKMPOHHbIX ceemoduodoe cmyneHb d/unca Makadama
paeHa 1. saxxHol Yyacmbto nMpoekma 6bi510 usyvyeHue demasel
c6OopKU U 351IeKMPOMOHMaXa, komopbie komnaHusi Viabizzuno

paspabomana eMecme c apxumekmopamu, 3/IeKmpuKamu u

MoOHMa)HuUKamu, Ymo6bl yrnpocmums ycmaHoeKy oceemumesibHoO20
obopydoeaHusi u cOenamsb ee 6osiee aghghekKmueHoOLU. KOpryc sambl

amp, cocmosiuuli u3z pe6pucmozo sKcmpyOUPOB8aHHO20

aslroMuHUe8o020 pacceusamernsi, hakmuyecku nodxooum Ons mpex

Pas/luYHbIX MUNO8 ycmaHOoBKU:
rnomoJsioyHol, nodeecHoli u ecmpausaemodl.

nocnedHuli cnocob MoHmaxa 6b111 ucrnosb308aH 0 6onbWuUHCcMea
oceemumesibHbIX Npubopoe u3 6osiee yem 22 000, 8xodsIUUX 8
rnocmasky. KpoHwmeliH, o6opydoeaHHbIl MexaHU4YecKol cucmemou

UeHmpupoeaHusi, no3eosisiem 3aKpernumb ceemusibHUK Ha

rnepekpbimuu, 2apaHmupysi mo4Ho ebieepeHHoe UeHmpasibHoe

rnosnoxeHue 8 KaxdomM keadpame MoA8eCcHO20 MOMOoJIKa.

npu daHHOM mune ycmaHOo8KU Ucnosib3yromcsi JIUH3bl C Kapmepom,

KomopbIli Npensimcmeyem oceeuweHuro nepekpbImuti u
PacrosioXeHHbIX HagepxXy cucmem.

fpu MomMoJsIoYHOU ycmaHoeKe namrbl UMerom makol e Kopryc, kak
u ecmpausaembie MOOesiu, omsu4arowulicss mosibKo crioco6om
3akuma. no mpeboesaHuro dusaliHepoe oceeujeHus1 6ropo arup,
JIUH3a u3ny4aem ceem, HarpassieHHbIU K Moy, K KOmopomy
dobaesissiemcs paccesiHHbIlU ceem, HanpaesieHHbIU Ha MOMOJIOK.
rnodsecHble oceemumeribHble NPUubopkbI Npednazarom dea peweHus,
8 06oux npedcmaesieH Kak npsIMoll, Mak u paccesiHHbIU ceem. Osi

pecmopaHa apxumekmopbl ebibpasnu n55 sospensione ¢

JduHamu4eckum 6510kom numaHusi n55 muna 55/350, ocHaweHHbIl
150 y3kumu onmuy4eckumu ycmpolicmeamu, KOHUeHmpupyrouumu

oceeuwjeHue Ha cmouie.

6 eesludecmeeHHOM ampuyme eecmu6tosisi 6b1710 UCMO/IL308aHO
emopoe peweHue 05159 No08eCHbIX KOHCMPYKUYUL: ceemusibHUKU,
cocmosiujue uz mpy6ok duamempom 55 MM, moddepxusarom
pacceusamersib, 060pydoeaHHbIl 8 C80H0 o4epedb MOHKUMU
nuH3amu duamempom 300 mm. 61a2o00apsi makum Hacmpolulkam
namna cozdaem cusibHbIl Momok 6700 nimM, aghghekmueHo oceeujasi

o6BLeMHOe nomeuweHuUe ampuyma.

6onbwoe esHUMaHue 661510 yOerieHo ycrio8usiM rnposedeHust

mexHu4Yeckoa2o obcyxueaHusi, 6b1/1 8bI6paH eOUHCMEEHHbIU Kopnyc
namnbl u ece2o mpu modesnu 6510ka numaHusi 051 eceli cucmemabl!
oceelwjeHuUs1, a makKxe /iecKkue 8 ycmaHoeke e3auMo3aMeHsieMble
o6beKkmuesbi U ceemoompaxaroujue afieMeHmbl. paboma cemelicmea
oceemumernbHbIx NPu6opoe amp udem pyka 06 pyKy ¢ KoHuenyuel

ycmotidueou apxumekmypbi 651a2zo0apsi HECKOJIbKUM

Xxapakmepucmukam, cpedu KOmopbIX 8bICOKasl 3hheKmueHocmsb

oceeuwjeHust, docmuzarowas 114 nm/Bm, u 03MOXXHOCMb

MoemopHO20 UCMNO/Ib308aHUsI Mamepuasioe. 8 CJly4yae rosiesieHus!
HeucnpaeHocmu Koprnyc slaMnbi He Ha00 eblbpacbieamb. OH MOXem
6bImb e0ccMaHo8J/IeH U ycMaHO8J/1eH 3aHO80, YMobbl MaKkcUMaJsibHO
rnoebicumsb ypoeeHb M08MOPHO20 UCMOJIb308aHUsI KOMIMTOHEHMO8.
6nazodaps onbimy co3daHusi ceema Viabizzuno, eHUMaHuro,
Komopoe ydenusio apxumekmopckoe 6topo chipperfield studio, a
makxe nepedoebiM uccriedogaHusiM 8 o6nacmu oceeuwjeHusi cmyouu

arup, e daHHOM npoekme 6b151u co30aHbl oceemumersbHbie

npu6opsbl, yHUeepcabHOCMb KOMOpPbIX ydoesiemeopsiem caMbIM
pa3HbIM mompe6HOCMSsIM, a C/I0XKHasl onmuka obecrieyueaem oYyeHb

8bICOKOe Ka4yecmeo ceema.

NONMMETUIIMETAKPUIIAT C BbICOKON
CTeneHbIo NPO3PaYHOCTbIO

high transparency
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to ensure the maximum spatial and visual comfort of those working in the
building, the power supplies are integrated on board the lamp
and flicker free dali dimmable drivers

with a dimming range of 1-100% are used.

the lighting design calls for

specific colour temperatures for different areas:

4000K CRI of 98 for the offices, sales areas and common areas,
while a temperature of 3000K, with a CRI of 98,

was adopted for the restaurant and the museum.

all of the electronic led sources have a 1 step macadam ellipse.
an important part of the project was the study of the assembly and
wiring details that Viabizzuno has developed in collaboration with the architects,
electricians and installers to simplify the installation

of lighting equipment and make it effective.

the amP lamp body, consisting of

a finned extruded aluminium heatsink,

in fact provides for three different types of installation:

ceiling, suspension or recessed.

the last mentioned accounts for the majority

of the more than 22.000 light fittings supplied.

a bracket equipped with a mechanical centring system allows

the luminaire to be secured to the floor,

while at the same time ensuring positioning

that is perfectly centred on each ceiling square.

in this type of installation, a lens equipped

with a casing is used to avoid illuminating the floor slab

and the overhead systems.

the ceiling mounted lamps

have a body identical to the recessed version,

differing only in the method of clamping.

as required by the lighting designers of the arup studio,

the lens emits a light directed towards the floor,

to which an indirect contribution is added to illuminate the ceiling.
the suspended light fittings offer two solutions,

both with direct and indirect light.

in the restaurant, the architects chose to use n55 sospensione
with a 55/350 type propulsore dinamico n55,

equipped with 150 narrow optics, to concentrate the lighting on the table.
in the monumental atrium of the entrance hall the second solution
with suspended units was adopted,

luminaires consisting of a 55mm diameter tube

that supports the heatsink, equipped in turn

with a narrow optics 300mm diameter lens.

configured in this way the lamp produces

an effective flow of 6700Im, allowing the large volumes

of the atrium to be illuminated effectively.

great attention was paid to the maintenance requirements,
choosing to use a single lamp body

and only three power supply models for the entire system,
interchangeable lenses and light fittings

that are easy to remove.

the lighting performance of the amP family

goes hand in hand with the concept of sustainable architecture,
thanks to several characteristics including

its high illuminating effectiveness, which reaches 114Im/W,

and the possibility of recycling the materials used.

in fact, in the event of a fault, the lamp body must not be disposed of.
instead it can be regenerated and installed anew,

in order to maximize the recycling of the components.

thanks to the experience of Viabizzuno in the use of light,

to the attention paid to the design by the chipperfield studio

and to the advanced research in the field of lighting of the arup studio,
this project has made it possible

to develop lights fittings with the flexibility

to meet different needs

and with sophisticated optics,

that offer light of very high quality.
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responsabile tecnico di zona Viabizzuno technical area manager:

maicol fedrigo

rivenditore Viabizzuno dealer: Vboriccione / marisa lazzaretti

fotografia photography: ezio manciucca

apparecchi di illuminazione lighting fittings:

foro

droid binario
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cl

c2

linea di luce
toccami

lampade custom disegnate da gga gardini gibertini architetti

ap house ceudemenscmeayem o
803p0OXXOeHUU CMapUHHO20 CeJIbCKO20
20po0Ka, pacrnosioKeHHO20 Ha eepwuHe
00HO20 U3 caMbIX 8bICOKUX XO/IMOE 8
Kpacueeliweli MecmHocmu yp6uHo.

Hoeasi cucmema 30aHull o3eblwaemcsi Had
ocmamkamu OpesHUX cmpoeHul,
OMHOCSIWUXCST K 3MoXe Cyu,ecmeosaHus
20po0a (KoHey, xi eeka). coeQUHEHHbIe
Mex0y coboli Ha M0O3eMHOM YPO8HEe 3HaHUs
onuparomcsi Ha KpacHyro 6emoHHy
nnamgopmy, doMuHUpyrouwyro Had
OKpyxarouwjum naHowagpmom; 6nazodaps
8occmaHo8/IeHUO MPSIMOL cesi3u MexAy
HO8bIMU CMPOEHUSIMU U UCMOPUYECKUM
csioem naHowagma ssidpo domMos,
npedcmasnsitoujee coboli eQUHYH KUy
eduHuyy, cHoea uzpaem yeHmpasnbHyHo
posib.

30aHusl 8 KaMeHHbIX 060/104Kax, TUWEHHbIe
makux JIUWHUX 371IeMeHmMos8, Kak
eodocmovyHble xenoba u mpy6sbl, u
omuudarou,uecss moYHbIMU MPONopyuUsIMU,
npedcmarom Ha ¢hoHe OKpyKarouje2o
nelizaxa Kak yucmele, cOep)xaHHble U muxue
pesiukeuu, eoccmaHaesiueasl Ceoro
udeHMuUYHOCMb U Ky/bmypHOe Mecmo &
CeJIbCKOM reli3axe.

ec/iu ¢ MoYKU 3peHusi KOMIo3uyuu u
o6bema npoekm cmpozo npudepxueaemcsi
¢hopmasibHbIX U MPaduyUOHHbLIX Yepm
pe2uoHa MapkKe, mo 8HYMPEHHSIs
nnadupoeka, o6pabomka Mamepuasoe u
8bIMNosIHeHHasl Ha 3aKka3 Mmebesib 3asiesisirom
06 oyeeudHOU cospeMeHHOCMU.
nepuMmemparbHasi ese3o06emoHHasi cmeHa
oceoboxdaem npocmpaHcmeo u
usbaensiem uHmMepbep om Apyaux Hecyujux
KOHCmMpyKuul. mak Mamepusi u ceem cHoea
cmaHoesimcsi 0CHogoronazarwumu
KOMMO3UYUOHHbLIMU 3/1eMeHmamu.

npoekm oceeuwjeHuUsi paduKaseH:

€20 yesib 3aKsiro4aemcsi 8 mom, Ymo6bi
cmpykmypHasi o6osioyka cmana
yeHmpasnbHol Yacmbto 06LeKma,
nodyepkueasi xapakmep Mamepuasos.
nepghopuposaHHbIl U MPOMpassIeHHbIU
6emoH nomoJsika U cmeH eéHympu
nomeuwjeHuli cam cmaHoeumcsi
HeombemsieMol Yacmbio cucmems|
oceeuwjeHuUsl. MPoeKm oceeuwjeHus
npedycmampueaem 08a (hyHKYUOHaNNbHbIX
YPO8Hs1: 00UH 60os1ee domMawHul u
ecmecmeeHHbIl, a dpyzoli 6onee
MmexHU4eCcKull U 8bICOKO3ghgheKmueHhbILU.
Msi2Kull u paccesiHHbIU ceem ecmecmeeHHO
nodyepkueaem 2apMOHUI MpocmpaHcmea u
noeepxHocmelu. namna foro,
cnpoekmupoeaHHasl MumepoMm 3yMIMopom &
2003 200y, ecmpoeHa 8 hyHOameHm u
HarmoMuHaem ceeyy, 3acmaesJisiliouyro ecex
cobupambcsi 8 caMbIX CeMelHbIX
yeonkax doma. pasMeu,eHHbIe Ha
8HympeHHel noeepxHocmu ceoda
moyeyHble ceemusiIbHUKU 3aKperieHbl Ha
Hanpaensowux droid, cnpoekmupoeaHHbIX
aHmoHu aposa e 2013 200y, u
nodyepkuearom demasiu KapmuH Ha cmeHax,
a makxe ckynbnmyp Ha nosy u Ha me6enu.
Ha nepeoM amae eokpya 6onbwol 2anepeu
pa3mMeuweH psi0 eepmuKasibHbIX
nunsicmepHbIX J1am, CrPOeKmMuUpPOo8aHHbIX
cneyuanbHO 0719 amMux KOMHam u
nomeuwjeHHbIx 8 6emMOHHbIe HUWU,
PacrnosioxeHHbIe Mo nepumempy, oHU
oceeuwjarom ceo0 rnomoJika, npudasasi
Msi2Kull ceem u paccesiHHOe oceeweHue
ecex 30He omdbixa. Ymobbl u3 cada He
66110 6UOHO NMPUNapPKOB8aHHbLIX MaWUH,
211aeHbIl 8x00 Ha eusiy 6bis1 pa3MeuwjeH e
60s1bWOM 2apake Ha M0G8asIbHOM amaxe.
MOMUMO MexXHUYeCKUX nomeuweHul 30ecb
PacrnosIoxusicsi KUHO3aJsl, 8bICMasoYyHasi
2anepesi, coeQuHsiroWas 21agHoe 30aHue ¢
Opy2uMu cmpoeHUsIMU, a makKxe
mpeHaxepHbIl 3aJ ¢ npusezarouWum cna-
CasloHOM. C HUXKHE20 YPOBHSI JIECMHUUbI
eedym npsiMo e cepOue8uHYy 2J1a8HO20
30aHusi, omkKyda omkpbieaemcsi
eesludecmeeHHbIl eud Ha xoamMucmail
nedizax u omkpbIiMbil 6acceliH.

¢pnuzensb no eudy eHewHel 0epeesiHHOU
pambl HanoMuHaem capad.

a e cady Hoyblo npoucxodum eonwebecmeo:
ceem nodHumaem o6bem u obnezyaem
KaMeHb.

ap house bears testimony to the rebirth
of an ancient rural village located

on top of one of the highest hills

in the most beautiful landscape

in the whole of urbino.

the new system of buildings rises

on the remains of an ancient structure dating back

to the communal age (end of the 11th century).
connected to each other

on a subterranean level, the structures

rest on a red concrete platform dominating
the surrounding landscape, by re-establishing
a direct and empathetic interaction

between the new buildings

and the historical stratification

of the landscape, the core of the houses,
which constitutes a single residential unit,
gives the place a central role once more.

the buildings, in their stone shells,

devoid of superfluous elements

such as gutters or downspouts

and in their measured proportions,

offer themselves to the landscape as pure,
discrete and silent relics, recovering

their identity and their cultural place

within the rural matrix of the area.

if the project, in its compositional

and volumetric severity faithfully

interprets the formal themes typical

of the tradition of the marche region,

inside, in the treatment of the materials,

in the layout of the plan and in the furniture
made completely to design,

it seeks to lay claim to being thoroughly
contemporary. the perimeter wall in béton brut
reinforced concrete, frees up the space

and eliminates the need within

the interior for any other supporting structure.
and so matter and light

become once more

the primordial compositional elements.

the lighting design is radical:

it results in the structural envelope

becoming the centrepiece of the space,
highlighting the nature of the materials.

in the interior spaces the perforated

and eiched concrete of the ceiling and walls
becomes itself an integral part

of the light fittings. the lighting design
operates on two different

functional levels:

one is more intimate and natural,

the other more technical and functional.

a soft and diffused light

naturally emphasises the cadence

of the spaces and surfaces.

the foro lamp,

designed by peter zumthor in 2003,
embedded in the structure of the foundation,
is the candle that entices you to gather
around the most intimate spaces of the house.

housed in the soffits, the spotlights on droid tracks,

a 2013 design of antoni arola,

highlight the details of the artistic works
on the walls, the sculptures on the ground
and on the furniture.

on the first floor,

arranged around a large gallery,

a series of vertical pilaster lamps,
designed especially for these rooms

and housed in the concrete in perimeter niches,
illuminates the soffit of the ceiling giving
a soft light and a diffused illumination
of the whole sleeping area.

in order to avoid having any vehicles
parked and visible from the garden level,
the main access to the villa takes place
in the basement from the large garage.
in this area, in addition to the technical
and plant areas, there is a cinema room,
an exhibition gallery connecting

the main building and the outbuildings
and a gym with an adjoining spa.

from the lower level,

stairs lead directly

to the heart of the main building

where a majestic view

opens up of the hilly landscape

and of the outdoor pool area.

the outbuilding, in the pattern

of its wooden external frame,

is reminiscent of a barn.

it is in the garden, at night

the magic takes place:

the light suspends the structures

and lightens the stone.




HoB8bIl NPoeKm easieHMUHO poccu 6k

3anyweH e 2010 200y:

co3daHue cmpykmypbl O5ns1 06y4yeHus1

MOJ100bIX 20HWUKOE, ranch.

ece Hayasnock 6osiee deaduamu siem Ha3ad, Ko20a OH
KamaJicsi Ha Kpocc balike co ceoum omyom cpedu
Mycopa u cmpoumesibHbIX 0mxodos, Mo
HecoeOUHeHHbIM 0opo2aM U30JIUPOB8aHHO20 Kapbepa
8 NPoeUHYUU ne3apo-3-yp6euHo.

Mos1000Ui YeMMUOH pewus1 Nocmpoums
oghuyuanbHbIl mpek akademuu vr46 e masynuu Ha
1600-mempoeoli 2pyHmoeol dopoze, y6ex0eHHbIlU &
mom, Ymo «mpeHUpos8Ka Ha 3emMsie momoz2aem
6bIcmpo e30umb U 1o mpacce». XosMucmsbIil
naHAwaghm Msi2Ko odepyueaem 2paHuybl PaH4o.
Hanpomue ompeMoHMupoeaHHo20 doma, 20e
pacnonoxuscsi My3el, Macmepckasi u passiudHbie
komMHambl motor ranch, nposezaem mpacca ons
MpPeHUPOBKU 20HW,UKO8: 20HOYHbIE MPEKU

umerom ¢hopmy psida a2n1adKux U 3aKpyarieHHbIX
rnosopomos, npocmuparoujuxcsi Ha HepoeHoOCMsX
XoJsIMa. 0OUH U3 Hux, soft cross, o6pa3oeaH

deyMs1 oganamu, eHewHul AnuHol 570 M u ¢
Xxapakmepucmukamu «tt», 6onee y3kasi

mexHUYecKU CIIoXHasl 8 nodbeme mpacca.

C mevyeHuem epeMeHU obpa3oeasiack mpacca,

8 obwell crIo)XKHOCMU EKJIIoYarowast

8 cebs dea c nosioguHoOU Kusomempa

u3eecmHsIKa U CMecu U38eCImKo8bIX Mopod;

mpek pa3pacmarsicsi Masno-nomMasy, mak Kkak
Heob6xo0umo 6b1510 Hatimu udeasnbHbIlU 6anaHc
Mex0y cuernieHueM ¢ 0opo2oll U MUHUMasbHbIM
epemeHeM obcnyxueaHusi. ranch uzpaem

OCHogoro 1azaroujee Mecmo e rnpoekme akademuu
vr46, nepeoli umasnibsiHCKoOlU akademMuu
MOMOYUK/IemHo20 criopma, momomMy 4Ymo Mosioobie
Momouyukucmsl Mo2ym e30ums psidoM ¢
y4yumerseM, yceaueasi €20 Cmusib e30bl U 80)XOeHUs,
pe3ynbmam decsamusiemull y4acmusi 8
copesHOB8aHUSIX. 3Mo Mecmo 800XHOBEHUs,
oby4eHusi u nepedayu yeHHocmedu.

3Mo He 3KCK/Ir3U8Hasl mpacca, oHa OmKpbIima onsi
ecex 20HWUKO8, Komopbie xomsim 6pocums ebI308
8aJsIeHMUHO POCCU U €20 yYeHUKaM.

npoekm, exnrovarowuli e cebsi ucmopuyeckoe
soccmaHoersieHue 6bisuwux ghepM, euje He 3a8epPUIeH:
ce200HSs1 psiOoM C MPEKOM pacrosioxeHa
pa3deeasika, Macmepckasi, cmosiogas 0sis1 20HUWUKO8,
npecc-yeHmp u oghuc O ynpaesieHusi 20HKamu.
psidoM Haxodumcs euje 0OHO depeeeHcKoe 30aHue,
8 KOmopoM rocJie 3anaaHupo8aHHO20 peMoHmMa
6ydem pacrnosioxeH mpeHaxepHhbIl 3ar,

amMecme ¢ mpekoM 0151 Kpocca, hriam-mpex u
6ez2080Lli 0opoKKOU, OH cmaHem Yyacmbto

6ydyuwez2o motor ranch.

nepeoli yenbro 661710 co30aHue cucmemabl
oceeujeHusi, kKomopasi noseosiusna 6bi NPooNUMbL
epeMsi MPeHUPOBOK U UCIMOJIb308aimb mpaccy daxe
8 omcymcmeuu ecmecmeeHHO20 ceema.

8 compyOHu4Yecmee ¢ UHXXeHepoM OOMEHUKO
yyunu, mexHuyeckum KoopoduHamopom obbLekma, u
anb6epmo mebandu, OuUPeKMopPOM Mo 20HOYHOMY
obmyHOupoeaHuro u mecmoeomy mpeky, Viabizzuno
co030aJ1 Mpoekm oceeweHuUs1 omau4HO20 Kadecmea.
eoceMb cmos1608: Wwecmb PacrosioXeHbl 8 UeHmpe
KoJley, a Ha 08yx ocmasibHbIX pa3MeweHb!
ceemoghopbl ¢ OUCMaHYUOHHBLIM yrpassieHUeM.
80ceMb 3aKperyIeHHbIX 8 3eMJle aHKepos,
HaK/IOHEeHHbIX Ha 2 2padyca, cOenanu 25-memposesnie
COOpPYKeHUs, 2apPMOHUYHO 8MUCLIBAOUUMUCST 8
nelizax anemeHmamu.

rocsie usyyeHusl pa3udHbIX 8bICOM MeXOy
npsAMbIMU yYacmkKaMu eHeuwHe20 Kosbya, 6b110
MPUHAMO peweHue pasMecmums cmosbel e
coomeemcmeuu ¢ pa3HbIMU PacCmMosIHUSIMU om
UeHmMpa, ebipagHU8aeM U Hak/IoHaMu, Ymobbi
docmuyb 0OHOPOGHO20 OCceeu,eHUs,
coomeemcmeyrouje2o mpebosaHUsIM umarbsHCKOU
¢hedepayuu MOMOYUKIIEMHO20 criopma:

cpeOdHsisi oceewjeHHocmb 80 JiK,

odHopodHocmb 0,5. wnunu yeemHou

nodceemku U3 cmeksI080J10kHa ebicomoli 1 memp
eeHyYarom 6osibWwue cmasbHble cmosbbl,

8 Hux ycmaHoeJsieHa cucmema rgb,

co3darujas ceemosnie 3ghghekmnl Had apeHoll.
KPOHa xo/iMo8, oxeambieaem MoJIHOCMbHO
oceeujeHHoe paH40, co30aem yHUKaslbHbIU
naHlwacghm: apeHa, Ha Komopou

20HW,UKU Mo2ym rnpodosnKkamb

copesHogaHus1 daxke 6e3 OHegHO20 ceema.

hraT-Tpek: eud 20HOK Ha mpeke, hopma
copeeHoeaHuli MOMOUUKII08, 8 KOMOPbLIX 0OUHOYHbLIE
20HWUKU unu KomMaHObI cocmsi3aromcsi Ha
HeacghanibmupoeaHHbIX 08allbHbIX Mpaccax, KaK u Ha
crnudeee 20HKa MPoxooum Mo MJIOCKUM CKJIOHaM
2paeusi, 2a5IbKU usiu recka, Komopable cryxam
yyacmHukam O71s1 CKONIb)XXeHus1 unu 6osiee
KOHMPOIUpyeMo20 3aHoca.

8 omsu4ue om MOmMouyuKsioe Ons cnudeesi, Ha
KOMmMOpbIX CO8CEM Hem mopMo308, MOMOUUKJSIbI O1s1
br1am-mpeka ocHaweHb! MosibKO 3a0HUM MOPMO3OM.

valentino rossi’s new project

was kick-started in 2010:

to construct a space

for training young riders, the ranch.

it all began more than twenty years ago
when he rode a motocross bike with his father,
among junk and building rubble, along

the disconnected paths of an isolated quarry
in the province of pesaro urbino.

the young champion he decided to construct
the official track of the vr46 academy

in tavullia, on 1600m of dirt road with

the conviction that training on the land helps you to
go fast also on the track. the hilly landscape
gently surrounds the boundaries of the ranch.
in front of a renovated farmhouse

that contains the museum, the workshop
and various rooms of the motor ranch,

a stretch extends where the riders train:
tracks that are ordered and designed

with a series of regular and rounded bends
that lie on different levels of the hill.

among these, a soft cross one, formed by two ovals
of which the outer measures 570m and the ‘#t’,
a narrower and more technical climbing stretch.
in total 2 and a half kilometres of limestone
and a mixture of calcareous rock

fine-tuned over the years; in fact

the track grew little by little, to find the right balance
with the best road holding and least
maintenance time. the ranch is fundamental
to the vr46 academy plan, the first italian
academy of motorcycling, because young riders
can race alongside the master, learning his style
and way of driving, the result of decades

of competitions. it’s a place of inspiration,
teaching and transmission of values.

it isn’t an exclusive circle but a space open

to all riders who want to challenge

valentino rossi and his pupils.

the project, an actual historical

restoration intervention on pre-existing
farmhouses, still hasn’t been completed:
today, close to the track,

there’s a dressing room,

a workshop, a room where riders eat,

the pressroom and the office

for managing the races.

nearby there’s another rustic building

to be renovated to house the gym which,
together with the track for cross,

flat rack and athletics, will be part

of the future of the motor ranch.

the first goal achieved was the creation

of the lighting system which

permitted prolonging

the training hours and using

the track even in the absence of natural light.
collaborating with engineer domenico fucili,
technical coordinator of the facility,

and alberto tebaldi, md of racing apparel
and test track, Viabizzuno has created

a lighting design of great quality.

eight poles: six positioned in the centre

of the rings and two including remote
controlled traffic lights.

eight ground anchors inclined

at 2 degrees have made these structures,
which stand 25m high, elements

that are organic with the landscape.

by studying the various heights between

the straights of the outer ring,

it was decided to place the poles

in the space in accordance

with different centre-to-centre distances,
alignments and inclinations in order

to achieve a homogenous illumination

that reflects the values required by the italian
motorcycling federation regulations:

average illumination 80lux,

uniformity equal to 0.5. one metre

high fibreglass spires of coloured light stand
on the great steel poles,

housing an rgb system

that creates drapes of light

above the arena.

the crown of hills that embraces

the completely illuminated ranch

creates a unique landscape:

an arena where riders can continue

their challenges even without daylight.

flat tracks variant of the track racing,

a form of motorcycle competition

in which single riders or teams face
each other on unpaved oval circuits,
as the speed way runs on flat slopes
of gravel, shingle or sand, which
competitors exploit to drift,

or to get a controlled heel.

unlike the speedway bikes, completely
without brakes, the flat track bikes
are equipped with only the rear brake.

motor ranch 46

progetto project: ing. domenico fucili
luogo venue: tavullia
committente client: valentino rossi

progetto della luce lighting project: maicol fedrigo, UpO
responsabile tecnico di zona Viabizzuno technical area manager: maicol fedrigo

apparecchi di illuminazione lighting fittings:
palovr4é
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palazzo mondadori
‘sospeso, leggero ma non troppo’

progetto project: oscar niemeyer, 1975

luogo venue: segrate, milano

committente client: gruppo mondadori

progetto della luce lighting project: mario nanni
responsabile tecnico di zona Viabizzuno technical area manager: matteo
vivian

fotografia photography: studio pietro savorelli
apparecchi di illuminazione lighting fittings:
cubo medium

unaghi

fi 50

bacchetta magica led

meridiana di luce

‘haec autem ita fieri debent,
ut habeatur ratio firmitatis, utilitatis, venustatis.’
de architectura, liber I, 2

110 MHEHUIO 8eJ1UK020 meopemuka apxumekmypel umpysus (80 - 15 22. 0.H.3), according to the great theorist of architecture vitruvius (80 - 15 bc)
ace 30aHus1 do/mKkHbLI 061adame ampubymamu NPoOYHOCMU, MOSIE3HOCMU U Kpacomal. all buildings must have the attributes

firmitas, utilitas u venustas xapakmepu3yrom cmpoumersibHbIi npoekm mondadori, of solidity, utility and beauty.
00HO u3 eaxHeliwux 30aHuli 10C/IE80EHHOU MEXOYHapPOOHOU apXumeKmypel, firmitas, utilitas and venustas characterize the mondadori building project,
co3daHHoe e umanuu e 1975 eody 6pa3llﬂbCKUM apxumeKkmopoM OCKapoM one of fhe most importqnf buildings of POSI"WGI’
Humeliepom (1907-2012). international architecture, created in Italy in 1975
firmitas. 30aHue cocmoum u3 dgyxcom mpexmempoeo20 Koprnyca, pacrnosioeHHO20 by the brazilian architect oscar niemeyer (1907 —-2012).
C ceeepa Ha r02, COJIHUEe nepecekaem e20 ¢ 80CMoOKa Ha 3anad, a epemsi 6Hympu firmitas. the building consists of a body of two hundred and three metres
ommepsiem ecmecmeeHHbIl ceem, nonadaroujuli 6Hympb Yyepes napabosuyeckue set along a north-south axis, crossed by the sun from east and west,
apku. 6pa3usnbcKull apxumeKkmop pa3meujaem 3acmeksieHHbIlU 06bLeM kabuHemoe e where the time of life within it is scanned by natural light captured
pummudeckoll nocredosamesibHocmu u3 deaduamu mMpex Xesre306emoHHbIX by the embrasure of parabolic arches.
nunsicmp, 6nazodaps yemy emy ydasiock npudame YpeszeblyaiiHyro ezkocme ecell the brazilian architect has suspended the glazed volume of the offices
KOHCMPYKYUU U Mosly4ums udeanbHoe coomeemcmeaue Mexoy hopmoll u within a rhythmic succession of twenty-three pilasters in reinforced concrete,
cmpykmypodl. managing to give exireme lightness to the whole construction
HuMeiiep MPO&epUs MPONOPYUU 30aHUS C TOMOW IO 30/10MO20 CeYeHUs, and obtaining perfect correspondence between form and structure.

conocmaensisi vembipHadyamyro apKy ¢ moykoli, € Komopoii 30;10moii keadpam niemeyer has checked the proportions of the building with the golden ratio,
ecmpeuaem Aopoxky, eedywyro k 6xody. by matching the fourteenth arch to the point at which the golden square meets

the walkway that marks the entrance.

geometric rigor contrasts with free forms that emerge from the water.
utilitas. created to meet the milanese publisher’s need

to expand its production spaces, the building becomes an iconic place.
it communicates the excellence of italian entrepreneurship,

inspires the intellect and creative production, teaches beauty.
venustas. the timeless colonnade challenges the laws of statics,

rising from the water and the earth, it stands above the landscape
and makes the horizon its only reference: looking far, stretching to the infinite.
my project of restoration of the light, born from practical need,

is designed to be long lasting and is dedicated to the magic and to the

2eomMempuyeckasi cCmpo20cmb KOHMpacmupyem co ce0600HbIMU ¢hopmMamu,
8bIX00SWUMU U3 800HbI.

utilitas. 30aHue 661710 NTOCMPOEHO Osisl pacwupeHusi npou3eodcmeeHHoU nnowadu
MunaHcko20 uzdamesnibcmea u enocsiedcmeuu cmarso KyJbmoebiM Mecimom.

OHO ceudemesibcmeayem o 00CMUXeHUSIX UmarsbsiHCKO20 npednpuHuMamersibcmaa,
edoxHoesissem uHmessieKm u meopyeckoe rnpouszeodcmeo, yyum Kpacome.
venustas. eHegpeMeHHasi KOJIoHHada 6pocaem ebI3068 3aKoHaM cmamuku,
nodHuMasicb u3 800bI U 3eMJIU, OHa 803e8blwaemcsi Had JJaHowaghmom u deslaem
20PU30HM C80UM €OUHCMEEHHLIM OPUEHMUPOM: ycmpemJisis 83271510 e0allb,
cmpemsicb K 6eCKOHeYHOCmMuU. Mol MPoeKm eoccmaHo8JsIeHUsl oceeuw,eHusl, Komopbil

6b151 8bI38aH npakmu4eckou HeobxodumMocmesio, paccyumaH Ha dosizoeeyHoCcmb U powerful Ilghi‘ of the sun, of the moon and stars, blended into a deep synthesis
nocesiweH Ma2uu u esiacmu ceema coJiHya, JiyHbl U 3ee30, 8 aﬂy6OKOM CUHmMe3e between archil’ecl’ure, Iundscupe and |igh|..

apxumeKkmypbI u nedsaxa. born from study, from respect and listening to the history
OH pox0daemcsi u3 uccrie0o8aHuUsl, yeaxeHusl U ClywaHusi Ucmopuu u Mamepuu and matter of the monumental building: listening first of all.
MOHYMeHMasibHO20 30aHUs1: CIIyWaHus1 & repeyto o4epeds. i imagined the luminous modulation of the individual parts of the building
51 npedcmasun ce6e ceemsiwytocsi MoOynsyuto omdesnbHeIx Yacmel 30aHus e eude as a musical score, in which the verticality of the irregular arches
My3biKa/lbHOU napmumypel, 8 KOMOPOU 8epPMUKaNbHOCMEL HePEe2YsIPHbIX aPOK of the offices corresponds to the harmonic progression while the horizontal
oghucoe coomeemcmeyem 2apMoHu4eckomy psidy, mozada Kak 20pU30HMasnbHasi shape of the low body matches the melodic line.
¢hopma HUXKXHe20 Kopryca coomeemcmeyem My3biKkasibHOU ¢hpa3se. all the single parts can be considered independently
ece omdesibHbIe 4acmu MOXHO paccMampueams He3aguCcUMO, HO MOJILKO NpU Ux but it is only by their mutual relationship
e3aumodelicmeue ama ceemosasi CUM¢hoHuUs1 6ydem 3aKOHYEHHOUI. that this light symphony could complete itself.
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makixe Kak u e napmumype, 1 paspaboman

JdewxeHUsl U Kpew,eHOo, akyeHmbI U 21uccaHdo;
nay3bl, npudarowjue Mes100uU PUMM U XxapakmepHble
ocobeHHocmu.

csiedysi MOUMU 80CbMU Mpasusiam npaeusibHo20
oceeuweHusi, YmobbI oxxueums 30aHue, 1 co3das ceem
8 dswxeHuu, U3MeHsIrWull Ce0r UHMEHCUBHOCMb U
yeem.

npoeKkm oceeweHuUsI MOJIHOCMbIO 8MUCKLIBaemcs 8
apxumekmypy u, Ha4uHasl C OCHO8aHUsI OMOPHbIX
KOJIOHH, oceewjaem ux MOHyMeHmasabLHOCMb.

OH rnodyepkusaem kayecmea Mmamepuasna 6nazodaps
sesnukosienHol ysemonepedaye u yesemosol
memmnepamype, MeHsioujelicsl  3agucumMocmu om
epemeHu OHs1 u 200a om 2200 do 5000 K.

30aHue npeepaujaemcsi 8 XPOHOJ/I02UYECKYIO OCb, Ha
Komopol ceem ommMeyaem epems.

Kaxdomy eeyepy Hedesiu coomeemcmeyem ocoboe
oceeujeHue:

om mensio2o ympeHHe20 00 X0JI0GHO020 YUCMO-
6es1020 nosiyGeHHO20 ceema, 803epaujarouje2o
yemMeHmMy e20 ecmecmeeHHbIe MoHa. c/edysi
Kapme3uaHcKol udee, MOl NMPOeKmM oCHoebleaemcs Ha
ceemoeoli uazpaMMe JsiemHe20 COJTHUECMOsTHUS
deaduamb nepeo2o UrHs dee MbicsiYu cedbM020 2004,
8 Kkomopoli opéuHambl coomeemcmeyrm
UHMEeHCUBHOCMU CO/IHEYHO20 ceema, a abcyucchbl
npedcmaensitom coboli deadyameb Yemsipe Yyaca
CYymoK.

ocoboe eHuMaHue s1 o6pamusi Ha npobremy
€8emoeo20 3a2psi3HeHUsl.

cniedysi pe2uoHasIbHOMY 3aKOHoOGamesibcmey, s
co30aJ1 HanpaeJsieHHoe 88epxX 0ceeuw,eHUe, Komopoe He
npeesiwaem 15 nik e npedenax nepumempa 30aHusi u 5
JIK 8He €20, ¢ MOMOW LK oceemumeribHbIX npu6éopos,
KOmopbie OMKJIF04aromcsi K rosiyHo4U.

51 ocmaeJisiro MoJibKo MepuduaH ceema,
o)xuensowul 30aHue e sonwebcmee Hoyu.

amo deaduyamb Yyemeepmbil eepmuKasnbHbIU
asieMeHm, 3agepwaroujuli PUMMUYECKYH KOMMIO3UYUro
30aHusi. e3eue ceema, HeXXHO Jlackaroujee
apxumekmypy, Kak cmpaHuyy KHu2u.

My3bika, Komopol 1 6b1 xomeJs1 npocsagumse 3my
ceemsiwyrocsi CUMGbOHUIO, UCXOOUM U3 aKyCmu4yecKux
uHcmpymMeHmos, ocoboe npednoymeHue 1 6b1 omoan
Memannu4yeckum crnsiasamM u makum 6osiee
651a20p00HBLIM MamepuasiaMm, Kak 0epeeo. U3MeH4YuebIe
2apMOHUYHble duana3oHbl, CrIOoCO6HbIe uzdasamb
803dywHoe u doJsizoe 38yyaHue, 602amabie U 360HKUE
ecmynieHusi ¢ ONMUHHbLIMU Nay3amu,
npuocmaHoesieHHbIe, HO & IMO )Xe 8peMsi Xuebie U
spKue. duasnoa ¢ noeepxHocmsaMuU deaduamu mpex
KOJIOHH 30aHusi, Komopbill @ udeasie ebidesiiem e20
cywiecmeeHHbIe XxapaKkmepucmukKu: rnocmosiHHoe
noemopeHue, paamepHasi HeOOHOPOOHOCMb,
eepmukasibHOCMb, MOP)KeCMeeHHOCMb U 8 MO Xe
epemsi Jleakocmb. My3bika 6apumoH-caKkcoghoHa,
meHopa u conpaHo, subpoghoHa u Mapumb6hbil,
ebi3blearou,ux o4yapoeaHue cHa, om 3apu 3o eocxoda
cosiHya, om npobyxdeHusi ympa Ao nosyoHs, om
seyepa do 3akama, om cymepek 00 meMHOMbI HOYU.
uemMeHm, 800a, 020Hb, MeHb U ceem repedarom
deaduyamu YembIPeXMUHYMHYH CUMGOHUIO:

MuUHyma 0nsi Ka)x0ol KOJIOHHbI U 0O0OHa 0rst
mepuduaHa ceema, yKka3blearowje2o epemMsi. ceem u
meHu, NPoYHOCMb, MOJIe3HOCMb U Kpacoma 30aHusd,
Cc80600H020 U J/1e2K020, HO HE CITULIKOM.

JlemHee cosIHUecmosiHue: cyujecmeumesisHoe
cpedHez20 poda, om slamuHckoz2o solstitium,
cocmosiwee u3 sol- «conHue» u -sistere
«ocmaHaesiueamsCsi», 3mo acCmpPOHOMUYECKoe
sienieHue, koeda conHye docmuzaem ceoell
MakcuMasibHOU uslu MUHUMasIbHOU MOYKU CKITIOHEHUS 8
ceoeM suOUMOM G8UXXKeHUU 800JIb IKIUMNMUKU: camas
8bLICOKasl €20 mo4yKa Haxoodumcsl 8 ceeepHOM
nonywapuu, a camasi HWKHSIS - 8 FOXXHOM. Ofisi Hawux
npedkoe u OpesHUx yusunusayuii 8 amom 0eHb
npoeodunuck amasucmuyeckue o6psidbl U Ky/ibMmbl,
rnocesiweHHbIe Cesi3u ceema u meHu. s1 eblbpasn amy
damy 9nsi omkpbimusi ceoeli pabombl, npexde ecezo,
nomomy, Ymo amo cambll sipKull OeHb 8 200y, a makKxe
nomomy, 4mo e amy HOYb COJIHUE 8xo0um e 3HaK paka.
8 JIJamUHCKOM si3blKe paK «Kpab» sienissemcsi 0OHUM U3
deeHadyamu co3ee3duli 300uaka, PacrosioKeHHbIM
mexdy 6nusHeyamu U 1b8oM. 8 dpesHocmu, 3o
dewxeHus1 npeyeccuu 3eMHoU ocu, cosHue 6b110 8
pake U cusisio Ha NMuKe MOYHO 8 OeHb JIemHe20
COJTHUECMOSIHUSI.
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exactly as in a score, i have designed

movements and crescendos, accents and glissandi;
rests, which contribute to giving rhythm to the track
and give it a distinctive character.

coherent with my eight rules

for proper illumination, i have created

a light in motion that modulates its intensity

and colour to animate the building.

the lighting project integrates completely

with the architecture and, starting from the base
of the supporting pillars,

illuminates their monumental nature.

it underlines the material,

thanks to the great chromatic rendering

and with colour temperatures able to change

with the hours of the day and with the season,
from 2200K to 5000K.

the building becomes a chronological axis,

where light indicates the passage of time.

each evening of the week is characterized

by a tailor-made light:

from the warm one of midday,

which will allow proper vision of the concrete tones.
following the cartesian reference,

my design thought grew out

of the light diagram of the summer solstice

of june twenty-first two thousand and seventeen,
in which the ordinates

correspond to sunlight intensity

and the abscissas represent

the twenty-four hours of the day.

i paid extreme attention

to the issue of light pollution.

in accordance with the regional regulations,

i have realized an upward illumination

that does not exceed 15lux within the perimeter
of the building and 5lux outside,

through lighting fixtures

that are switched off by midnight.

i leave only the sundial of light, which makes

the building live through the magic of the night.

it is the twenty-fourth vertical element

that completes the rhythmic composition

of the construction. a blade of light which, lightly,
caresses the architecture like the page of a book.
the music which i wanted in order to celebrate
this luminous symphony, comes from acoustic
instruments, favouring metallic alloys and nobler
materials such as wood. versatile harmonic
extensions capable of airy long-limbed textures
and rich auditory openings, with large breaks,
suspended, but also alive and vivid. a dialogue
with surfaces of the twenty-three pillars

of the building which ideally evoke its significant
characteristics: persistent reiteration, dimensional
heterogeneity, verticality, solemnity and lightness
at the same time. a music by baritone sax, tenor
and soprano, vibraphone and marimba that evokes
the suggestion of the dream, from dawn to sunrise,
from the awakening of the morning to midday,
from afternoon to sunset, from dusk to the
darkness of the night. cement, water, fire,
shadow and light are the interpreters

of a twenty-four minute symphony:

a minute for every pilaster plus one for the sundial
of light that beats time. light and shadows,
solidity, utility and beauty of a building
suspended, light but not too much so.

summer solstice: masculine singular noun,

from the latin ‘solstitium’, composed of sol-, “sun’
and - sistere, ‘stop’, is the astronomic moment
when the sun reaches its maximum or minimum
point of declination in its apparent movement
along the ecliptic: it has its highest altitude

in the northern hemisphere and minimum

in the southern hemisphere. for our ancestors and
ancient civilisations this was a day that featured
atavistic rites and cults that recalled the link
between light and shadow. i have chosen this date
for the opening of my work because,

first of all it is the most brightest day of the year,
secondly it is the night in which we enter

into the sign of cancer. in latin cancer “crab’

is one of the twelve constellations of the zodiac,
and it is located between gemini and leo. in
antiquity, before the movement of precession of the
earth’s axis, the sun was in cancer and shone

at its peak precisely on the day

of the summer solstice.
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1 6 mem+ome into the darkness
ecez0a HayuHaemcsi Mol paccka3 my tale always begins

2 cpedu Hoyu 38y4um usdaneka in the middle of the night a sound from afar -
mbi, HU3Kas fyHa you low moon =, h‘i‘ H H H H
3 Kkacasicb 20pu3oHma who touches the horizon \
I J
. l |

yonuHsiews Mou cHel and protracts my dreams
4 npudu Ko MHe come towards me
koada omasyku Houyu while the tolls of the night
nposoxatom Hac come with us
¢ ynpsimoti mednumernsHocmsio tenaciously slowly

4.57 npocHuck, mosi mobumasi wake up, my sweetheart
5 nocnywati listen
3azopaemcsi ceem it becomes the light

5.35 mbl, KpacHoe cepduye, nosensewscs you red heart who show yourself
¢ eocmoka from east
6 rokasbigaewbcs U MednieHHo nodHumaeuwscs you reveal yourself and arise slowly

MOSIbKO MOSIBUBWILICE, MbI you just appear
mpenem+o dsuzasich, oceewaews e2o blurry, you shake, enlighten it

7 ce80600H020 U sle2Kk020, HO He cauwkom him, suspended, light but not too much
8 neekuli maneHbkuli conogel light small nightingale
¢ KpoweyHbIMU 3mMoyusimu tiny of emotions
9 monum 3agem webeyem beg call sizzle
dsuzalics nosu npocmupaticss move catch expand
10 ckpolics e nadarowem c3adu ceeme backlight hide yourself
11 mupHo Harou merst placidly come beside me
8Kycom ceoux eocriomuHaHuli with your taste of recollection
12 ceem ebicom light of high grounds
13 80U0uU 8 6onbWyIo KHU2Y CoHya you enter into the sun’s big book
13.25 mbl Koporieea, ucmopusi epemeHu you queen, history of the time

omrosnupogaHHasi burnished

caycmuswasics intensified

spyalwasi, koeda 6bem rnondeHs burning of midday which folls
ceem cesmunuwa light sancta sanctorum
kacarowutics cepdua who touch the heart
Kopomkasi meHb paHHe20 nema early summer short shadow
npekpacHa meosi maHmus your mantle is beautiful
o! duea ceema light diva
meod 2opusoHm your horizon
6e3 npukpac without decoration

Hedocmuxumbit KoHmyp ny4Jucmsii unreachable radiated contour

14 useunucmalili keadpamubil ceem limber quadrilateral light
15 8 co3daHuu u paspyweHuu into the doandundo
16 mupossix nymed of the world’s journeys
maHuyrowas apka dancing arch
17 nopmar xenaHuli wishes’ portal
edsa 3amemHbili mpenem weightless you flutter
18 siensiewsCs U ucyesaews entering and leaving
19 ¢ konoHH from the columns

kak nyy medmsi as light hope
Ha anmape Hadexdbl on the promises’ altar

20 u 8e4HbIti mpenem constantly in vibration
21 KoMnakmHbIt meepdsbili MpoyHbIli compact solid resistant
21.16 ceem coeduHeHus connection light

ceem-nymuuk wayfaring light
yxe He dHsi not anymore of the day
HO U He gedepa not yet of the evening
3epkanbHas eonHa reflection’s wave
manyyem u kone6rem oscillating lapping
cepdeynbiti Hamuck padocmu heart assault of joy
me6si 51 8UXY 8 B0OHOM ompaxeHbU i see you again into the water
mbi 0deeaewibcsi 6 werka you dress yourself with sink
o, munasi mosi my lovely
8 ysem yas in tea colors

21.54 mbi ompaxaeuwbcsi 8 gode you reflect on the water
a deHb yx 6nusumcs k koHyy while the daylight close
Ha 3anade mbi ucyesaews you disappear on west
kak 4ydo like a miracle
22 a cymepku dpoxam vibrant dusk
HemepenuebiM nnamerHem ardent impatient

ceem y6ezaem light who runs away
23 u nosiensiemcsi yHa and then comes the moon
6onbwas mamb-gosiHa the big mother wave
6onbwas mamb-pak he big mother cancer
u peyb ee medem @ HoYHoM ozHe comes telling stories into the night's fire
geniudyasas eeHepa, npekpacHas agppoduma, oHa... highest venus, sovereign aphrodite she...

24 u 80mM now
nokasasnuce 36e30bl the stars reveal themselves
6nyxdarowuti HebockoH the wandering planetarium
komem u xumep of comets and chimera
cmonnsl 8sicomol @ MunnuoHs! nem trunks tall of millions of years
ux dpeeHuli kpuk their ancient shouting
ece - Memamopgo3sa everything is metamorphosis
ece meyem everything flows
ece sagepwaemcs everything completes
u o6Hoensiemcs and reinvents itself
8 mebe, Hukoada He cmapetowel in you who never gets old
GnarocnoseHHas mosi mn blessedly mine mn
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